A BEAUTIFUL NIGHT 


THE APPEARANCES 


he Appearances 


Concert Tours 


This section describes all the tours Prince has undertaken. Each 
tour contains a brief introduction, some tour statistics (number 
of shows and countries, start and end date), information about 
the band line-up, descriptions of the contents of the shows and 
set lists, and the tour schedule. 

Prince’s band members often provide backing vocals in 
addition to playing an instrument. Rosie Gaines, for example, 
was hired as much for her strong vocal as for her keyboard 
abilities. However, each band member's primary instrument or 
main “activity” (such as dancing or rapping) is listed. 

Prince often performs songs in medleys, resulting in 
many songs not being played in full. Instead of attempting to 
determine whether a song is played in completion or whether a 
song is incomplete song, perhaps played as part of a medley or 
as an intro or outro of another song, the decision was made to 
treat all songs, from brief snippets to full-length renditions, as 

“equal,” individual songs, separated by a “/” between the song 
titles: “Soft And Wet” / “Why You Wanna Treat Me So Bad?” / 
“Still Waiting.” Additional information on certain songs is pro- 


vided in brackets, e.g. indicating whether a song was performed 
as an instrumental or if the version served as a brief intro, etc. 
In some instances a song title is followed by “medley,” which 
means that the song in question formed the basis of a medley 
of songs. The contents of the medley are described in the ac- 
companying text. Sometimes “piano segment” is noted instead 
of a song title. Information on the contents of the piano seg- 
ment can be found in the text. 


Abbreviations used throughout for the Am 
are the following: AK = Alaska; AL = Alabama: 
AZ = Arizona; CA = California; CO = Colorado; 
necticut; DC = District of Columbia; DE = Delaw. 
Florida; GA = Georgia; HI = Hawaii; IA = Iowa; ; ID 
IL = Illinois; IN = Indiana; KS = Kansas; KY = Kent 
= Louisiana; MA = Massachusetts; MD = Maryland 
Maine; MI = Michigan; MN = Minnesota; MO 
MS = Mississippi; MT = Montana; NC = North Cz 
= North Dakota; NE = Nebraska; NH = New Ham 
= New Jersey; NM = New Mexico; NV = Nevada; 
York; OH = Ohio; OK = Oklahoma; OR = Oreg 
Pennsylvania; RI = Rhode Island; SC = South Carol 
South Dakota; TN = Tennessee; TX = Texas; UT = 
Virginia; VT = Vermont; WA = Washington; WI 
WV = West Virginia; WY = Wyoming. The same a 
are used also in the one-off concerts and concert gue 


ances sections. 


tour, in support of his second album, Prince, was 

ed to take in 14 concerts in 13 major US cities, includ- 
polis “homecoming” finale on December 16th. 
only played four concerts, being forced to 
ining dates when he contracted a mild case of 
and nearly lost his voice. 

e tour was re-launched in 1980 with a perform- 
Orpheum Theatre in Minneapolis. This concert was 
y five club dates before Prince set out on a nine-week 
supporting act for Rick James. Many dates also 

a third act on the bill, either Lenny White and his 

ed group, Twennynine, or Kleeer, a funk-oriented 

th three female singers. Focusing on the East Coast 

th, with some additional dates in the Midwest, the 
tour encompassed 39 concerts, the majority of 

000 to 10,000-capacity venues. 

promoters often billed the Rick James shows as 


Prince as the young contender who was challenging 
lished star. The audiences responded enthusiastically 
act and he often received better critical reviews than 
ing that contributed to a certain rivalry between 
ince and his band socialised little with James’ camp, 
ctivities included a great deal of drug use, and there was 
g tension for much of the tour. 


concerts: 50 
USA (50) 
28 November 1979 


nce’s band featured the following line-up: Dez Dick- 
ar); André Cymone (bass); Matt Fink and Gayle 
in (keyboard); Bobby Z. (drums). 


and set list 

's show focused very much on the Prince album, 
tively soft music of the record was given a much 

m, More guitar-oriented emphasis in concert, often with 
solos by Prince and Dickerson. The physical ap- 

fF Prince and the band members also set them apart 
just another generic R&B act. Prince wore an over- 
se, skin-tight spandex gold trousers and gold boots. 
1980 tour, he wore little more than zebra-striped bikini 
armers, and high-heel shoes. 

rson and Cymone stood out as the group's most 
dressers; Dickerson was shirtless under a black 

t and wore leopard skin trousers with suspenders, 
one donned black leotards and boots underneath 
p-up pants. Fink performed in a prisoner's striped 
fore changing in late February 1980 into a surgical 
omplete with stethoscope and surgical mask; he wanted 
mparisons with Rick James, who performed one 
jail suit. Fink became Dr. Fink in the process. 

is only one circulating concert recording from the 
ncerts, making it difficult to determine the precise 

ts of the repertoire and how the set list evolved. Prince's 


of Funk” and the press caught onto this “competition,” 


opening set for Rick James on March 6th 1980 at The Omni, 
Atlanta, was the following: “Soft And Wet” / “Why You Wanna 
Treat Me So Bad?” / “Still Waiting” / “I Feel For You” / “Sexy 
Dancer” / “Just As Long As We're Together” / “I Wanna Be 
Your Lover.” It is known that “Head” was played a number of 
times and that “When You Were Mine” was included in the 

set on a couple of occasions towards the end of the Rick James 


tour. 

The dates 

28 Nov Roxy Theatre, Los Angeles, CA [early show] 
28 Nov Roxy Theatre, Los Angeles, CA [late show] 
29 Nov Western Place, Dallas, TX 


1 Dec Palace, Houston, TX 
2 Dec Ole Man Rivers, New Orleans, LA 
9 Feb Orpheum Theatre, Minneapolis, MN 


11 Feb Bogart’s, Cincinnati, OH 


14 Feb Emerald City, Philadelphia, PA 

15 Feb Bottom Line, New York, NY 

16 Feb Bottom Line, New York, NY 

17 Feb Paradise Club, Boston, MA 

21 Feb Tarrant Convention Center, Fort Worth, TX 
22 Feb Tarrant Convention Center, Fort Worth, TX 
23 Feb Hersman Coliseum, Shreveport, LA 

24 Feb Sam Houston Building, Houston, TX 

28 Feb Uptown Theatre, Chicago, IL 

29 Feb Uptown Theatre, Chicago, IL 


1 Mar Stanley Theatre, Pittsburgh, PA 


2 Mar Stanley Theatre, Pittsburgh, PA 

5 Mar Coliseum, Greenville, SC 

6 Mar The Omni, Atlanta, GA 

7 Mar Veterans Memorial Coliseum, Jacksonville, FL 
8 Mar Civic Center, Lakeland, FL 

9 Mar Sunrise Musical Theatre, Fort Lauderdale, FL 
14Mar Rhodes Coliseum, Hampton, VA 

15 Mar Dorton Arena, Raleigh, NC 

16 Mar Carolina Coliseum, Columbia, SC 

20 Mar War Memorial, Rochester, NY 

21 Mar Public Hall, Cleveland, OH 

22 Mar Freedom Hall, Louisville, KY 

23 Mar Cobo Arena, Detroit, MI 

27 Mar Memorial Auditorium, Atlanta, GA 

28 Mar Municipal Auditorium, New Orleans, LA 

29 Mar Veterans Memorial Coliseum, Jackson, MS 
30 Mar Civic Center, Lake Charles, LA 


2 Apr Memorial Auditorium, Buffalo, NY 

4 Apr Civic Center, Saginaw, MI 

5 Apr Market Square Arena, Indianapolis, IN 
7 Apr The Mecca, Milwaukee, WI 


10 Apr Civic Center, Savannah, GA 

11 Apr Coliseum, Greensboro, NC 

12 Apr Civic Center, Baltimore, MD 

13 Apr Civic Arena, Springfield, MA 

18 Apr Mid-South Coliseum, Memphis, TN 

19 Apr Von Braun Civic Center, Huntsville, AL 
20 Apr Arena, University of Dayton, Dayton, OH 
24 Apr Coliseum, Richmond, VA 

25 Apr Coliseum, Charlotte, NC 

26 Apr Coliseum, Macon, GA 

27 Apr Municipal Auditorium, Nashville, TN 


1980-81 Dirty Mind tour 
With Teena Marie as the opening act, the Dirty Mind tour was 


Prince's first chance to headline a tour from beginning to end. 
However, some of the concerts were very sparsely attended 
and the tour was not a commercial success. The decision was 
made to cut the tour short. The conclusive December dates 
in Detroit and Chicago were added in place of some of the 
cancelled dates and the tour only lasted three weeks, encom- 
passing 13 shows. 

The disappointing ticket sales led Prince and his manage- 
ment to reconsider the touring strategy. The purpose of the 
Dirty Mind club tour was to pursue the rock and new wave 
audience that was beginning to take notice of Prince due to his 
growing critical acclaim. The month-long, 20-date Dirty Mind 
club tour took in venues catering predominantly to white new 
wave and rock audiences. While Prince's audience was still pre- 
dominantly Afro-American, the club tour indicated that he was 
beginning to attract a racially mixed following. The tour was 
a tremendous critical success, A Warner Bros. representative 
claimed that the tour had sold an additional 100,000 copies of 
the album Dirty Mind. 


Tour statistics 

Number of concerts: 33 
Countries: USA (33) 

Start date: 4 December 1980 
End date: 6 April 1981 


The band 

The line-up was the same as previously with the excep- 
tion of keyboard player Lisa Coleman replacing Gayle Chap- 
man. The band included: Dez Dickerson (guitar); André 
Cymone (bass); Dr. Fink and Lisa Coleman (keyboard); Bobby 
Z. (drums). 


The show and set list 

Prince’s confidence onstage improved dramatically on the 
Dirty Mind tour and he proved to be a captivating performer. 
The show kicked off with “Do It All Night,” which had Prince 
and band members appearing backlit in a cloud of dry ice fog. 
The lights, sound, and well-rehearsed choreography were all 
integral parts of a slick, professional show. Prince had a big bag 
of tricks, including a slow striptease and a simulated masturba- 
tion scene with his guitar. He performed splits, pirouettes, leaps 
from a riser, and all kinds of sexually suggestive moves. 

Prince was flanked by Dickerson and Cymone in the 
frontline. On a riser behind them were Fink and Coleman, 
while Bobby Z. was on the highest riser, at the back of the 
stage. Dirty Mind’ new wave influence was very much in 
evidence in the band’s performance and visual image, with 
Dickerson sporting orange hair and lacquer slick red pants and 
Fink in the role of a twisted doctor, in a sterile mask, jerking 
and whipping a stethoscope. Prince dressed in bikini briefs, 
thigh-high stockings, and an open coat. 

The set included all of Dirty Mind and some of the bet- 
ter-known tunes from the earlier albums, including “Why You 
Wanna Treat Me So Bad?”, “I Wanna Be Your Lover,” “Sexy 
Dancer,” and “Still Waiting.” There are no circulating concert 
recordings from the 1980 Dirty Mind tour, but according 
to press reviews the basic set list was as follows: “Do It All 


Night” / “Why You Wanna Treat Me So Bad?” / < 
Were Mine” / “Gotta Stop (Messir About)” / “ } 

“Sister” / “I Wanna Be Your Lover” / “Head” / “Sulli 
ing” / “Partyup” / “Dirty Mind” / “Uptown.” More 
additional songs were played on occasion even tho 
not mentioned in reviews. 

The club show was essentially the same as o 
tour, featuring a scaled-down version of the stage: 
repertoire was also very similar although Prince oi 
the rockabilly-flavoured “Broken” (unreleased) to 
more of a rock emphasis. Some additional songs 
one-off appearances on the club tour, including “ 

“Bambi,” and “Everybody Dance” (unreleased). 


The dates 

4 Dec Shea’s, Buffalo, NY 

5 Dec Warner Theatre, Washington DC 

7 Dec Civic Center, Raleigh, NC 

9 Dec The Ritz, New York, NY 

11 Dec Memorial Auditorium, Charleston, SC 
12 Dec Memorial Auditorium, Chattanooga, T 
13 Dec Tennessee Theatre, Nashville, TN 

14 Dec Fox Theatre, Atlanta, GA 


Dec Lawrence Joel Veterans Memorial Coli: 
Winston-Salem, NC 


18 Dec Ellis Auditorium, Memphis, TN 3 
19 Dec Riverside Centroplex, Baton Rouge, LA 
20 Dec Cobo Arena, Detroit, MI 

26 Dec Uptown Theatre, Chicago, IL 

9 Mar Sam’s, Minneapolis, MN 

10 Mar Park West, Chicago, IL [early show] 
10 Mar Park West, Chicago, IL [late show] 
11 Mar Music Theatre, Royal Oak, MI [early 
ll Mar Music Theatre, Royal Oak, MI [late s 
13 Mar Agora Ballroom, Atlanta, GA 

15 Mar Rogue's, Virginia Beach, VA 

17 Mar The Channel, Boston, MA 

18 Mar Emerald, Cherry Hill, NJ 

20Mar Bowen Field House, EMU, Ypsilanti, 
21 Mar Baltimore, MD 

22Mar The Ritz, New York, NY 

24 Mar Park West, Chicago, IL 

26 Mar Rainbow Music Hall, Denver, CO 
29Mar The Stone, San Francisco, CA 
31Mar Flippers, Los Angeles, CA 

3 Apr The Majestic Theatre, San Antonio, 
4 Apr McFarlan Auditorium, Dallas, TX 

5 Apr Hofheinz Pavilion, Houston, TX 

6 Apr Saenger Theatre, New Orleans, LA 


1981 European tour 
The US Dirty Mind tour was followed up by three cl 
Europe, in Amsterdam (The Netherlands), London | 
and Paris (France). A Dutch group called Streetlight 
bill at the Amsterdam show, while the London show 
by the British pop group BIM. While the concerts a 


attention from the music press in the three countries, 
lowing was very small, being limited mostly to a small c 
trendy club-goers. It would take five more albums ane 
years before he returned to Europe to perform again. 


concerts: 3 

England (1), France (1), The Netherlands (1) 
29 May 1981 

June 1981 (am) 


ww, band and set list 

show and band was the same as previously although 

erts became the last ones André Cymone played with 

€ of the three European shows exists as an audio 

ng, giving an indication of the repertoire in Europe. 

changes appear to have been made. The conclud- 

s show featured the following set: “Do It All Night” / 

Wanna Treat Me So Bad” / “Gotta Broken Heart 

| Jack U Off” / “When You Were Mine” / “Gotta Stop 

ut)” / “Sexy Dancer” / “Sister” / “Still Waiting” / 
“Dirty Mind” / “Uptown.” 


Paradiso, Amsterdam, The Netherlands 
Lyceum, London, England 
(a n) Theatre Le Palace, Paris, France 


itinerary took in mostly 2,000 to 8,000-capac- 
, chosen according to the strength of support from 
gion. The Time performed as the opening act. A 


Zapp group, playing between The Time and Prince. 

z trend of the Dirty Mind club tour continued with 
' tour, with audiences that were an extraordinary 
ce, gender, class, and style. With very few exceptions, 
rt reviews were overwhelmingly positive and the Con- 
y tour confirmed Prince's standing as a critical success. 


of concerts: 48 (a few dates may be missing) 
USA (48) 

: 20 November 1981 

e: 14 March 1982 


ce's band was the same as on the Dirty Mind tour 
exception of bass player Brown Mark replacing André 
The line-up was the following: Dez Dickerson 
‘Brown Mark (bass); Dr. Fink and Lisa Coleman 

l); Bobby Z. (drums). 


e Controversy show presented a more sophisticated 

e and was, to some extent, an attempt to tone 

e sexual suggestions of earlier tours. Gone were the 

ii underwear and legwarmers that had become Prince's 

irk. While keeping the trench coat, his new appearance 
dedly more conservative: black trousers, vest, bow tie, 
shirt. Performing with tremendous self-assurance, 
isplayed more authority onstage than ever before. 

e show was more extravagant than anything Prince 
ously embarked upon. Designed by Roy Bennett, the 
featured Venetian blinds as a backdrop and an elevated 


pearances 


catwalk, with two ramps at either end connecting the platform 
to the surface of the stage. A pole similar to the ones utilised by 
fire fighters also served as a means to get from the platform to the 
stage. 

As the house lights were lowered, the stage was lit in purple 
and billows of fog enveloped the stage. A tape of Prince singing 
a cappella gospel, invoking the Second Coming, was played over 
the PA. The band members took their places in the darkness, 
while Prince materialised out of the fog up on the catwalk. A 
spotlight illuminated Prince standing silhouetted against the 
back of the stage. As the tape came to an end, the band broke 
into “Uptown” and Prince slid down the fire pole just in time 
for his vocal entry. From “Uptown,” they went directly into a 
ferocious “Why You Wanna Treat Me So Bad?”, which featured 
Prince and Dickerson striking “guitar hero” poses and playing 
guitar shoulder to shoulder, After a frenzied guitar climax, the 
tempo ard mood changed for “I Wanna Be Your Lover.” 

The mid-section of the concert, comprising of “Head,” 

“Dirty Mind,” and “Do Me, Baby,” was the most sexually sug- 
gestive part of the show. “Head” was a showstopper with Prince 
perched atop one of the speakers, masturbating his guitar. The 
song also featured extensive guitar jamming by Prince and was 
often stretched out to 10 minutes or longer. “Dirty Mind” saw 
Prince engaging in a bit of gymnastics and simulated lovemak- 
ing on the catwalk. “Do Me, Baby” really gave Prince a chance 
to act out the lyrics. “Are you just gonna sit there and watch?”, 
he would ask as he teased the audience with a semi-striptease. 

Smoke covered the stage and a cross lit up above the 
catwalk for “Controversy.” Prince closed the song, and the 
main set, silhouetted up on the catwalk, as he struck the pose 
of a crucified martyr in front of the cross. He returned for 

“Let's Work,” during which Dickerson would commandeer the 
microphone from Prince, pushing him to the ground, while 
singing a few lines. The show ended on a high note, usually 
with “Jack U Off” or “Partyup.” 


The set list 

The bulk of the show was made up of Controversy and 
Dirty Mind material. The only earlier songs that were played 
on a regular basis were the two Prince album singles, “Why You 
Wanna Treat Me So Bad?” and “I Wanna Be Your Lover.” 

The concerts usually included 10 or 11 songs and lasted 
from 70 to 85 minutes. The basic set list was: “The Second 
Coming” (pre-recorded tape intro) / “Uptown” / “Why 
You Wanna Treat Me So Bad?” / “I Wanna Be Your Lover” / 

“Head” / “Dirty Mind” / “Do Me, Baby” / “Controversy” / 
“Let's Work” / “Partyup” / “Jack U Off.” 
The early concerts of the Controversy tour opened with 
“Sexuality,” whereas “Uptown” was played as an encore. A few 
shows into the tour, “Uptown” replaced “Sexuality” as the 
opening number, while “Sexuality” was often left out altogether. 
“Jack U Off” was played after “Why You Wanna Treat Me So 
Bad?” in the early shows. “Lets Work” was always the first 
encore, but “Jack U Off” and “Partyup” would sometimes 
switch places. 

“Private Joy” was occasionally played as an encore. “Sexy 
Dancer” was played a few times in the early stages of the tour. 
“Annie Christian” and “When You Were Mine” were more com- 
monly played on the 1982 leg. “Still Waiting” also made a few 

appearances on the 1982 tour. 
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The dates 

20 Nov Stanley Theatre, Pittsburgh, PA 

21 Nov Warner Theatre, Washington DC 

2 Dec Palladium, New York, NY 

5 Dec Arie Crown Theatre, Chicago, IL [early show] 
5 Dec Arie Crown Theatre, Chicago, IL [late show] 
6 Dec Kiel Auditorium, St. Louis, MO 

9 Dec The Summit, Houston, TX 


Dec Charlotte, NC 

12 Dec Columbia, MO 

Dec Nashville, TN 

Dec Louisville, KY 

Dec Toledo, OH 

Dec Arena, Milwaukee, WI 

Dec Riverside Centroplex, Baton Rouge, LA 


18 Dec Reunion Arena, Dallas, TX 
20 Dec Saenger Theatre, New Orleans, LA 


Jan Tampa, FL 
Jan Jacksonville, FL 
Jan Capital Centre, Landover, MD 


30 Jan Capitol Theatre, Passaic, NJ 

31 Jan Mosque, Richmond, VA 

2 Feb Ann Arbor, MI 

á Feb Wendler Arena, Saginaw, MI 

5 Feb Public Hall, Cleveland, OH 

6 Feb ISU Braden Auditorium, Bloomington, IL 

7 Feb Coliseum, Omaha, NE 

9 Feb Auditorium Arena, Denver, CO 

11 Feb Civic Auditorium, San Diego, CA 

12 Feb Civic Auditorium, Santa Monica, CA 

13 Feb Orange County Center, San Bernardino, CA 

14 Feb Civic Auditorium, San Francisco, CA 

15 Feb Civic Auditorium, San Francisco, CA 

18 Feb Uptown Theatre, Kansas City, MO 

19 Feb Martin, TN 

20 Feb Birmingham, AL 

21 Feb Indiana Convention-Exposition Center, Indiana- 
polis, IN 

24 Feb Municipal Auditorium, Memphis, TN 

25 Feb Civic Center, Monroe, TN 

26 Feb Augusta, GA 

27 Feb Montgomery, AL 

28 Feb Saenger Theatre, New Orleans, LA 

2 Mar Tower Theatre, Philadelphia, PA 

3 Mar Orpheum Theatre, Boston, MA 

5 Mar Metro Center, Rockford, IL 

7 Mar Met Center, Bloomington, MN 

1l Mar Coliseum, Hampton, VA 

12Mar Raleigh, NC 

14 Mar Riverfront Coliseum, Cincinnati, OH 


1982-83 1999 tour 


The 1999 tour featured Prince’s music in all its guises: Vanity 
6, The Time, and, of course, himself. Sometimes dubbed “The 
Triple Threat” tour, the 1999 trek was by far the most extensive 
tour Prince had undertaken thus far. Originally planned to end 
in late 1982, a second leg of the tour was organised when it be- 
came obvious that Prince’s popularity was growing rapidly as a 
direct result of MTV’s airing of Prince videos. The 1983 shows 
were held in larger venues, including arenas and ice-hockey 


“1999,” “Don't worry, I won't hurt you, I only v 


rinks with capacities of up to 20,000 people. At the! 
the tour, the audience was predominantly A 
the success of “Little Red Corvette,” which 
first-ever Top 10 pop hit, and the MTV expo 
about a fundamental change in the compositio: 
ence. On the second leg of the tour, the crowds 
between 50 and 75 per cent white. 

The 1999 tour was a critical and com 
It encompassed a total of 90 concerts throug 
which 39 shows were held in 1982 and 51 in 
about $10 million, which made it one of the 
making tours of 1983. The reviews were gen 
and the only recurring criticism was that Prine 
short. 

Vanity 6 opened the shows with four or five son 
brief 20-minute set. The girls were accompanied by] 
playing unseen behind a pink curtain. Jill Jones 
backing vocals. However, it was obvious that Van 
have enough stage presence to make for a su 
contrast, The Time came alive when they hit th 
unpretentious and humorous 40-minute set coi 
Prince’s more ambitious and elaborate theatrics. 
very positive reviews and the reception from the: 
phenomenal, which created a professional ri 
band and Prince. On the second leg of the tour, 1 
sometimes demoted from the bill. No official exy 
given, but it was clear to everyone involved thai 
want to risk being upstaged. 


Tour statistics 

Number of concerts: 90 
Countries: USA (90) 

Start date: 11 November 1982 
End date: 10 April 1983 


The band 

Prince’s band on the 1999 tour was the same 
Controversy tour: Dez Dickerson (guitar); Brown] 
Dr. Fink and Lisa Coleman (keyboard); Bobby Z 
Jones, who sang backing vocals for Vanity 6, gue 
to provide backing vocals on “1999.” 


The show 

The basic 1999 tour stage set, with an el 
and Venetian blinds as a backdrop, was the same: 
Controversy tour. It was designed by Roy Bennett. 
tacular lighting design was improved, and includ 
turquoise police lights and deep shades of purple, 
The fire pole was kept from the Controversy tour, 
introduced a new prop, a brass bed that came up 
high catwalk at the back of the stage for “Interna 
Prince updated his look slightly from the Contra 
wearing a purple trench coat. 

Introduced by Prince's slowed-down voice 


some fun,” the show kicked off with “Controvers 
was raised on a hydraulic platform from beneath | 
Playing guitar, he was cast in a silhouette against 
blinds. He slid down the fire pole to belt out “ 
which featured some spirited dance steps by Prince: 


n and Fink. The mood and tempo changed for 

Ny,” a part of which Prince performed on top of a 

at one side of the stage. “D.M.S.R.” closed the open- 
yn of the show. Prince left the stage for a few minutes 
nan played a synth interlude. 

ext section of the show featured Prince alone 

ino for a brief instrumental version of “With You” 

nt into “How Come U Don't Call Me Anymore,” 
veloped into quite a showstopper as Prince delivered 
ith passion and humour. Following the song, the 
‘filled with smoke and a pre-recorded tape of street 
e as on the album) led into “Lady Cab Driver.” 

as segued into “Automatic,” which closed the 


ince returned to the stage for “International Lover,” 

troduced by Coleman, “Fasten your seatbelts, 

take-off.” Silhouetted against blazing red blinds, the 

Prince performing a striptease and humping the brass 
ill Jones joining Coleman behind her keyboard 

$, “1999” was played as the final encore. Prince 

the show by encouraging his audience, “Don't let 

dy tell you what to do!”. 


1999 show was normally around 60 minutes long 
tained 10 to 12 songs, emphasising the 7999 and 
albums. In the early stages of the tour, the set list 
lowing: “Controversy” / “Let's Work” / “Do Me, 
/*D.M.S.R.” / “With You” (instrumental version) / 

ome U Don’t Call Me Anymore” / “Lady Cab Driver” / 
atic’ / “International Lover” / “1999.” 

in addition to “With You” and “How Come U Don't Call 
ymore,” the piano section sometimes included “Still 

P “When We're Dancing Close And Slow,” and “I 

Your Lover.” The early shows of the tour included 
version of “Lady Cab Driver,” which featured a 

ical segment with additional lyrics. This section was 
three weeks into the tour when “Automatic” was 

d into the set. Simultaneously, “Little Red Corvette” 
itted and not picked up again until the second leg of 
Delirious” was played on a few rare occasions as an 
ial encore after “1999.” 

set was revised somewhat for the 1983 leg of the tour. 
ning segment of “Controversy,” “Let’s Work,” “Do 

by,” and “D.M.S.R.” remained, but Prince sometimes 
“Sexuality” and “Let’s Pretend We're Married” instead of 


e piano segment on the 1983 leg usually contained 
u,” “Still Waiting,” and “How Come U Don’t Call Me 
y ” Occasionally, Prince would add “Free” or “Some- 

Tn The Water (Does Not Compute)” or both, while a 
tion of the unreleased “Moonbeam Levels” was played 
nce. 
tomatic” was dropped for the 1983 tour and instead 
d Corvette” and “Dirty Mind” were played after “Lady 
Jriver.” In the early part of the 1983 tour, “I Wanna Be 
over” (this time in a full band arrangement), in a medley 
abbreviated version of “Head,” was sometimes added 
Cab Driver.” The new number “Possessed” was 
few times in the last weeks of the 1983 tour. 


IGHT: The Appearances 


Memorial Auditorium, Chattanooga, TN 

Fox Theatre, Atlanta, GA 

Fox Theatre, Atlanta, GA 

Saenger Theatre, New Orleans, LA 

Saenger Theatre, New Orleans, LA 

Veterans Memorial Auditorium, Columbus, OH 
Genesis Convention Center, Gary, IN 
Market Square Arena, Indianapolis, IN 
Public Hall, Cleveland, OH 

Baltimore, MD 

University of PA, Class of 1964 Skating Rink, 
Philadelphia, PA 

University of PA, Class of 1964 Skating Rink, 
Philadelphia, PA 

Coliseum, Greensboro, NC 

Coliseum, Hampton, VA 

Carolina Coliseum, Columbus, SC 

Masonic Temple Auditorium, Detroit, MI 
Masonic Temple Auditorium, Detroit, MI 
{early show] 

Masonic Temple Auditorium, Detroit, MI 
[late show] 

Masonic Temple Auditorium, Detroit, MI 
[early show] 

Masonic Temple Auditorium, Detroit, MI 
{late show] 

Masonic Temple Auditorium, Detroit, MI 
Checkerdome, St. Louis, MO 

Gardens, Louisville, KY 

Gardens, Louisville, KY 

Wendler Arena, Saginaw, MI 

Auditorium Theatre, Chicago, IL 
Auditorium Theatre, Chicago, IL 
Auditorium Theatre, Chicago, IL 

Riverfront Coliseum, Cincinnati, OH 

Sports Arena, Toledo, OH 

Mid-South Coliseum, Memphis, TN 
Municipal Auditorium, Nashville, TN 

Pine Bluff’s Convention Center Arena, 

Little Rock, AR 

Riverside Centroplex, Baton Rouge, LA 
Jefferson Civic Center Coliseum, Birmingham, AL 
Le Centre De Civic De Charles, Lake Charles, LA 
The Summit, Houston, TX 

Hirsch Memorial Coliseum, Shreveport, LA 
Reunion Arena, Dallas, TX 

Civic Center, Lakeland, FL 

Civic, Savannah, GA 

Coliseum, Augusta, GA 

Coliseum, Greensboro, NC 

Coliseum, Richmond, VA 

Civic, Roanoke, VA 

Civic Center, Providence, RI 

Civic Center, Hartford, CT 

Scope, Norfolk, VA 

Starplex Armory, Washington DC 

Starplex Armory, Washington DC 

University of North Carolina, Chapel Hill, NC 
Coliseum, Macon, GA 


17 Feb Municipal Auditorium, Columbus, GA 

18 Feb Leon County Civic Center, Tallahassee, FL 
19 Feb Veterans Memorial Coliseum, Jacksonville, FL 
20 Feb Municipal Auditorium, Mobile, AL 

22 Feb Memorial Auditorium, Greenville, SC 

24 Feb War Memorial Auditorium, Buffalo, NY [matinee] 
25 Feb Michigan State University, East Lansing, MI 
26 Feb Sports Arena, Toledo, OH 

27 Feb Crisler Arena, Ann Arbor, MI 

28 Feb Civic Arena, Pittsburgh, PA 

2 Mar Civic Center, Peoria, IL 

3 Mar Hara Arena, Dayton, OH 

5 Mar Civic Center, Baltimore, MD 

6 Mar Civic Center, Salisbury, MD 

8 Mar Scope, Norfolk, VA 

10 Mar Civic Center, Monroe, TN 

11 Mar Von Braun Civic Center, Huntsville, AL 

12 Mar Civic Auditorium, Knoxville, TN 

13. Mar Wings Stadium, Kalamazoo, MI 

15 Mar Met Center, Bloomington, MN 

17 Mar Metro Center, Rockford, IL 

18 Mar Civic Auditorium, Omaha, NE 

19 Mar Municipal Auditorium, Kansas City, MO 
21 Mar Radio City Music Hall, New York, NY 

24 Mar Hemisfair Arena, San Antonio, TX 

25 Mar Lloyd Noble Center, Norman, OK 

28 Mar Universal Amphitheatre, Los Angeles, CA 
29Mar Sports Arena, San Diego, CA 

30 Mar Veterans Coliseum, Phoenix, AZ 

31 Mar Arena, Long Beach, CA 


1 Apr Coliseum, Oakland, CA 

2 Apr Convention Center, Fresno, CA 
3 Apr Coliseum, Oakland, CA 

5 Apr Auditorium Arena, Denver, CO 
7 Apr The Mecca, Milwaukee, WI 

8 Apr Joe Louis Arena, Detroit, MI 


9 Apr Richfield Coliseum, Cleveland, OH 
10 Apr The Pavilion, University of Illinois, Chicago, IL 
1984-85 Purple Rain tour 


With Prince’s popularity reaching its zenith after the success of 
the Purple Rain album and film, it was almost inevitable that 
the Purple Rain tour was going to be a monstrous success. The 
tour was seen by 1.75 million people in 32 cities across the US 
and Canada. Prince played 98 regularly-scheduled concerts, 
more than on any of his tours before or since. The majority of 
the shows were held in 15 to 20,000-capacity arenas. The tour 
grossed approximately $30 million in ticket sales, which made 
it one of the most successful rock tours undertaken thus far. 

The tour also had a less-publicised charitable side to it. 
In the course of the tour, Prince played four free unpublished 
concerts for handicapped children and food drives were 
organised in some cities. Food contributed by fans was col- 
lected in barrels at the concert gates and later distributed to 
needy families. Additionally, the tour served to raise $500,000 
for Marva Collins’ experimental Teacher Training Institute in 
Chicago. 

As impressive as the Purple Rain show was, the concerts 


also had an air of the perfunctory about them. There was 


hardly any room for improvisation or spontaneity in the tightly 


choreographed show. While Prince was commonly pra 
a fantastic performer, a recurrent criticism of the P 
show was that the concerts included almost no mates 
the albums prior to 1999. Many felt Prince was to 
satisfying his new, young, and predominantly whit 
who knew him primarily from the Purple Rain film. 

The tour was initially planned to be Prince's fi 
wide trek, but he quickly grew tired of life on the 
meeting with his band in December 1984, Prince, 
would not be touring for quite some time after th 
and that he was going to take a two-year break, pi 
couldn't keep. He was impatient to do more recordings 
work on his next film project, Under The Cherry. 
way to make up for the absence of European shows, 
towards the end of the tour (Syracuse, March 30th 1 
transmitted live via satellite to an estimated audienci 
to 15 million people in Europe. The band membe 
Prince's decision not to continue the tour longer 
making more money than ever during their ten 

Sheila E. was the opening act on the Purple 
Her band included her brother Juan Escovedo on pe 
Eddie Minnifield on saxophone, Karl Perazzo on d 
Grey and Susie Davis on keyboard, Benjamin Ri 
bass, and Miko Weaver and Stephen Birnbaum on 
energetic 40-minute set was very well-received, al 
critics seemed to feel her demeanour detracted from 
Wearing a variety of revealing outfits, Sheila pla 
sexy image to the hilt. She would bring a male onstag 
him with his hands secured behind his back by a 
and simulate fellatio on him while taunting the cr 
his sexual apparatus, “Do you want to play with my í 
Your stick isn’t big enough!” 


Tour statistics 

Number of concerts: 98 
Countries: USA (96), Canada (2) 
Start date: 4 November 1984 
End date: 7 April 1985 


The band 
Prince’s band was, for the first time, billed as Th 

tion. The line-up was the same as previously with th 
of Wendy Melvoin taking over from Dez Dickerson í 
The line-up was comprised of: Wendy Melvoin (guit 
Mark (bass); Dr. Fink and Lisa Coleman (keyboa 
(drums). Sheila E. and members of her band, Jero 
bodyguards Greg Brooks and Wally Safford, and 
members often guested onstage to dance and sin, 
“Baby, I’m A Star.” Saxophone player Eric Leeds gueste 
a show in Greensboro and, beginning with the Los A 
shows, he joined the entourage for the remainder of 


The show 

The Purple Rain show was more outlandis| 
anything Prince had previously attempted. Costin 
$300,000 for the set, the spectacular show was des 
Roy Bennett. It featured plenty of special effects, inc 
lasers, dry ice machines, hydraulic lifts, and a purple 
that rose from beneath the stage floor. The stage v 
with a balcony and a sliding pole, and on either side í 


platform that Prince could enter from behind, 
wd. 

oved to be a masterful showman. He played, 

in non-stop motion, having perfected his 

ired moves, spinning, falling to his knees, 

ss the stage in a furious tempo. One of his 

: making a diving swipe at the mike stand and 

loor in time to catch it. Throughout the show, 

cession of flamboyant outfits. He retained the 

oat from the 1999 tour and updated his look 

ts and colourful, paisley-patterned skintight 

le combined influences from the British New 

and Sgt. Pepper’s-period Beatles, Jimi Hendrix, 

d others from the late ‘60s psychedelic era. 

is Prince, and I've come to play with you,” 

‘over the opening organ chord of “Lers Go 

iscended from beneath the stage via a hydraulic 

xe bombs exploded and flowers fell from the 

‘curtain rose to reveal Prince and The Revolution 

“Lers Go Crazy.” Bobby and keyboard players 

Fink were on a platform behind Prince, who was 

floor by Mark and Melvoin. “Let’s Go Crazy” 

by “Delirious” and “1999” in quick succession. 

le Red Corvette” slowed things down somewhat, 

left the stage to catch his breath and change 

g the band to play an instrumental version of the 

‘ankee Doodle Dandy,” which led into a piano 

t dictated by lighting cues or choreography, the 

tion of the show changed almost nightly and con- 

deal of musical improvisation. In the early stages 

n, the piano set was kept fairly brief, usually including 

P “Father's Song,” and “God,” which was preceded 

e about temptation (partially the same as in the 

ion” on Around The World In A Day). 

o segment was followed by a confusing interlude 

king over an eerie synth backdrop, “Who 

it you? Do you know who you are? Then it 

who screamed first. Does it matter who ate 

The end result was negative.” After flashes of 
the sound of thunder, he posed the question, 

difference between life and death?”, before answer- 

f “God!” 

ce asked the crowd if they wanted to take a bath with 

ore disappearing up a staircase. He appeared again 

loud of fog dissipated, leaving a bathtub complete 

en neon shower, and “Computer Blue” began. The 

on of “Computer Blue” was based on the full-length 

te recording of the song. The next section of the show, 

arling Nikki,” “The Beautiful Ones,” and “When 


P basically re-enacted the live performances from the 


incore section commenced with “I Would Die 4 

d by “Baby, I’m A Star,” which was turned into an 
jam with help from Sheila and members of her band, 

6, Benton, and bodyguards Brooks and Safford. Ben- 
“The Bird” and sometimes led a group picked from 
ence in a romp around the stage, while Sheila showed 
ion virtuosity. Prince returned to the stage once 
for “Purple Rain,” which was sometimes stretched 


The set list 
The Purple Rain show focused on the Purple Rain album, 
with a few additional tracks from 1999, including the hits 
“1999,” “Little Red Corvette,” and “Delirious.” The set featured 
precious little from Prince’s first four albums. At the outset of 
the tour, the concerts were around 90 minutes, but they grew 
in length in the course of the tour, often lasting over two hours 
towards the end. The set list in the early stages of the tour was 
the following: “Lers Go Crazy” / “Delirious” / “1999” / “Little 
Red Corvette” / “Yankee Doodle Dandy” (instrumental ver- 
sion) / “Free” / “Fathers Song” / “God” / “Computer Blue” / 
“Darling Nikki” / “The Beautiful Ones” / “When Doves Cry” / 
“I Would Die 4 U” / “Baby, I'm A Star” / “Purple Rain.” 

Prince soon began extending the piano segment by add- 
ing songs. Depending on his mood and the audience response, 
this segment could last for as long as 45 minutes. He added 

“Take Me With U,” “How Come U Don't Call Me Anymore,” 
“Lers Pretend We're Married,” “International Lover” (usually 
only a few words), and “Do Me, Baby.” Other songs were 
played from time to time in the piano set: “Dirty Mind,” “I 
Wanna Be Your Lover,” “When You Were Mine,” “Something 
In The Water (Does Not Compute),” and the then-unreleased 
“Under The Cherry Moon” (as a brief instrumental). 

Towards the end of the tour, Prince started introducing 
some new songs in the piano segment, including “Condition 
Of The Heart,” “4 The Tears In Your Eyes,” and “Raspberry 
Beret” (for which the band also provided accompaniment), 
Additionally, “With You,” “Still Waiting,” “Noon Rendezvous,” 
and Joni Mitchell’s “A Case Of You” (from Blue, 1971, and 
covered by Prince on One Nite Alone... ) also made a few rare 
appearances in the piano set. 

“Baby, I’m A Star” sometimes included phrases from “Ice 
Cream Castles,” “The Bird,” “Partyup,” “Blue Limousine,” and 
instrumental snatches from James Brown's “Bodyheat” (from 
Bodyheat, 1976). “Another Lonely Christmas” was played as an 
encore at least once. 

In early 1985, “Take Me With U” (in a full band ar- 
rangement) was inserted after “Little Red Corvette” in the 
opening section of the show. Beginning in late February 1985, 
Prince often added “When You Were Mine” and “Head” after 

“Take Me With U.” The chorus of “All The Critics Love U In 
New York” and the “Controversy” guitar riff were sometimes 
included as part of an extended jam on “Take Me With U.” 

A few concerts towards the end of the tour began unusu- 
ally with full-length versions of “Controversy” or “17 Days,” 
before the curtain was raised for the usual concert opener, 

“Lers Go Crazy.” Three numbers, “17 Days,” “Irresistible Bitch,” 
and “Possessed,” were frequent inclusions in the set in the latter 
part of the tour. “Purple Rain” always closed the show, but on 
a few occasions at the very end of the tour, Prince returned for 
an extra encore of “America,” sometimes incorporating lines 
from the traditional “When The Saints Go Marching In.” 


The dates 

4 Nov Joe Louis Arena, Detroit, MI 
5 Nov Joe Louis Arena, Detroit, MI 
7 Nov Joe Louis Arena, Detroit, MI 
8 Nov Joe Louis Arena, Detroit, MI 
9 Nov Joe Louis Arena, Detroit, MI 
11 Nov Joe Louis Arena, Detroit, MI 


Joe Louis Arena, Detroit, MI 

Coliseum, Greensboro, NC 

Coliseum, Greensboro, NC 

Coliseum, Greensboro, NC 

Capital Centre, Landover, MD 

Capital Centre, Landover, MD 

Capital Centre, Landover, MD 

Spectrum Arena, Philadelphia, PA 
Spectrum Arena, Philadelphia, PA 
Spectrum Arena, Philadelphia, PA 

Capital Centre, Landover, MD 

Capital Centre, Landover, MD 

Capital Centre, Landover, MD 

Capital Centre, Landover, MD 

Maple Leaf Gardens, Toronto, Canada 
Maple Leaf Gardens, Toronto, Canada 
Richfield Coliseum, Cleveland, OH 
Richfield Coliseum, Cleveland, OH 
Rosemont Horizon, Chicago, IL 
Rosemont Horizon, Chicago, IL 
Rosemont Horizon, Chicago, IL 
Rosemont Horizon, Chicago, IL 
Rosemont Horizon, Chicago, IL [matinee] 
Rupp Arena, Lexington, KY 

Memorial Auditorium, Buffalo, NY 
Memorial Auditorium, Buffalo, NY 
Arena, St. Louis, MO 

Arena, St. Louis, MO 

Civic Center, St. Paul, MN 

Civic Center, St. Paul, MN [matinee] 
Civic Center, St. Paul, MN 

Civic Center, St. Paul, MN 

Civic Center, St. Paul, MN [matinee] 
Reunion Arena, Dallas, TX 

Reunion Arena, Dallas, TX 

Reunion Arena, Dallas, TX 

The Omni, Atlanta, GA 

The Omni, Atlanta, GA 

The Omni, Atlanta, GA 

The Omni, Atlanta, GA 

The Omni, Atlanta, GA 

The Summit, Houston, TX 
The Summit, Houston, TX 
The Summit, Houston, TX 
The Summit, Houston, TX 


The Summit, Houston, TX 

The Summit, Houston, TX 

Jefferson Civic Center Coliseum, Birmingham, AL 
Riverfront Coliseum, Cincinnati, OH 

Riverfront Coliseum, Cincinnati, OH 

Riverfront Coliseum, Cincinnati, OH 

Mid-South Coliseum, Memphis, TN 

Mid-South Coliseum, Memphis, TN 

Frank Erwin Center, Austin, TX 

Frank Erwin Center, Austin, TX 

Louisiana Superdome, New Orleans, LA 

Jefferson Civic Center Coliseum, Birmingham, AL 
Mid-South Coliseum, Memphis, TN 

Dome, Tacoma, WA 

Dome, Tacoma, WA 


18 Feb Inglewood Forum, Los Angeles, CA 
19 Feb Inglewood Forum, Los Angeles, CA 
20 Feb Inglewood Forum, Los Angeles, CA 
22 Feb Inglewood Forum, Los Angeles, CA 
23 Feb Inglewood Forum, Los Angeles, CA 
24 Feb Inglewood Forum, Los Angeles, CA [m 
27 Feb Cow Palace, San Francisco, CA 

28 Feb Cow Palace, San Francisco, CA 

1 Mar Cow Palace, San Francisco, CA 

3 Mar Cow Palace, San Francisco, CA [matin 
4 Mar Cow Palace, San Francisco, CA 

5 Mar Cow Palace, San Francisco, CA [mai 
7 Mar Pan Am Center, Las Cruces, NM 

8 Mar Pan Am Center, Las Cruces, NM 
10 Mar Arena, Long Beach, CA 

11 Mar Arena, Long Beach, CA 

12 Mar Arena, Long Beach, CA 

17 Mar Nassau Coliseum, Uniondale, NY 
18 Mar Nassau Coliseum, Uniondale, NY 
20 Mar Nassau Coliseum, Uniondale, NY 
22 Mar Nassau Coliseum, Uniondale, NY 
23 Mar Nassau Coliseum, Uniondale, NY 
24 Mar Nassau Coliseum, Uniondale, NY 
26 Mar Civic Center, Hartford, CT 

27 Mar Centrum, Worcester, MA 

28 Mar Centrum, Worcester, MA 

30 Mar Carrier Dome, Syracuse, NY 


1 Apr Market Square Arena, Indianapolis, | 


3 Apr Leon County Civic Center, Tallahass 
4 Apr Civic Center, Lakeland, FL 

5 Apr Civic Center, Lakeland, FL 

7 Apr Orange Bowl, Miami, FL 

1986 “Hit & Run” tour 


In striking contrast to the extravagant rock theati 
of the Purple Rain tour, the Parade show was stripped 
and props-free, presenting Prince as a consummat 
tainer and bandleader. The show was more lig! 
down-to-earth than any of Prince’s previous tours, 
ing Prince's music and stagecraft, toning down the 
hero posturing and rock star leanings of the previot 
Comparisons were frequently made with James Bro 
revues of the ‘60s and ‘70s. The critics were delight 
Prince and the versatility of his band, the expand 
Revolution. 

The “Hit & Run” tour, dubbed so by Prince's man 
Steve Fargnoli, was more of a series of individual co 
a cohesive tour. While Prince was very pleased wii 
and his band, he elected not to take the show on | 
for a full-blown US tour. His decision was influence 
managers, who convinced him that another tour si 
the extensive Purple Rain trek would over-expose hit 
audience. The one-off shows sold out quickly despit 
advance publicity. 


Tour statistics 

Number of concerts: 10 
Countries: USA (10) 
Start date: 3 March 1986 
End date: 3 August 1986 


anded Revolution line-up, sometimes referred 

he Counter Revolution by band members, was com- 
Wendy Melvoin and Miko Weaver (guitars); Brown 
s); Dr. Fink and Lisa Coleman (keyboard); Eric 
ophone and flute); Atlanta Bliss (trumpet); Bobby 

; Jerome Benton, Greg Brooks, and Wally Safford 
nd backing vocals). Susannah Melvoin also took part 
eof the “Hit & Run” shows as backing vocalist. 


he spectacular stage sets of the Controversy, 1999, and 
in tours were completely abandoned and Prince 

on a virtually bare stage. The addition of Weaver on 
d Prince to concentrate on the dancing and singing. 
d a fantastic repertoire of dance moves and routines, 

the three dancers and backing singers following 

e choreography and interplay between Prince and 

sre obviously tightly rehearsed, but spontaneity was 
promised, Indeed, everyone bristled with energy and 
. Prince performed in a number of outfits, ranging 
urful baggy suits and ties to more revealing skin-tight 
ousers and tops. His wardrobe also included a pearl- 
eather jacket, a trench coat, and a polo sweater. 
musical pace was very fast and many of the songs 
hortened and re-arranged. Instead of playing one song 
er, many songs were played in long medleys. The 

k over many musical lines previously played by synths 
embellishments added a strong element of jazz to the 
At the smallest wink from Prince, the band switched ef- 
y from sparse numbers to jazzy big band arrangements. 
he show opened with “Around The World In A Day,” 
ind a curtain until the very end of the song. Prince's 
“parade” was the cue for “Christopher Tracy's Parade.” 
sition” and “I Wonder U” followed without interrup- 

uch like on Parade, The latter was sung by Melvoin, 

jing Prince to disappear off-stage to change clothes. 

rince returned to the stage for a singalong version of 
Beret,” which was followed by the considerably 

liar “Alexa De Paris.” The next portion of the show 
Lon funk, with “Controversy” segued into “Mutiny,” 
neorporated the chorus from “Dream Factory” (“this 
like in the dream factory”). The chorus from Patti 
953 hit “How Much Is That Doggie In The Window?” 
d a truncated medley of three 1999 tunes: “Lady Cab 

» “Automatic” and “D.M.S.R.”. “The Dance Electric” 

d few lyrics, instead developing into a lengthy instru- 
jam with Prince soloing on the guitar. 

The mood changed as Prince sat down at a grand piano 

lay “Under The Cherry Moon.” Coleman took over at the 
“Anotherloverholenyohead” and she played a solo 
rince left the stage for another change of clothes. Reach- 
to his first three albums, the next songs were “Soft 

n” “I Wanna Be Your Lover,” and “Head.” The latter 
obyious audience favourite, culminating with Prince 
and making love to the microphone stand, sometimes 
a couple of lines about being the “electric man.” “Pop 
Girls And Boys,” and “Life Can Be So Nice” closed the 
ion of the concert. 

Prince strapped on his guitar for “Purple Rain,” which 


I: The Appearances 


launched a lengthy encore section. Prince and The Revolution 

often performed a fast, frantic version of the Jerry Lee Lewis 

1957 classic “Whole Lotta Shakin’ Goin’ On.” “A Love Bizarre,” 
“Mountains,” and “America” were usually played before the 

show climaxed with a rousing “Kiss.” 


The set list 
Prince had rehearsed a vast repertoire and almost every 

“Hit & Run” show was different. There was an emphasis on 

Parade material, but the set list also featured several selections 

from Around The World In A Day, Purple Rain, and 1999. 

Prince’s first four albums were represented by one song each, 
“Soft And Wet” (For You), “I Wanna Be Your Lover” (Prince), 
“Head” (Dirty Mind), and “Controversy” (Controversy). Three 

songs written for other artists were regularly performed, 
“Mutiny” (The Family), “The Dance Electric” (André Cymone), 

and “A Love Bizarre” (Sheila E.). 

A fairly typical concert had the following set list: “Around 
The World In Day” / “Christopher Tracy’s Parade” / “New 
Position” / “I Wonder U” / “Raspberry Beret” / “Alexa De 
Paris” / “Controversy” / “Mutiny” / “Dream Factory” / “How 
Much Is That Doggie In The Window?” / “Lady Cab Driver” / 

“Automatic” / “D.M.S.R.” / “The Dance Electric” / “Under 
The Cherry Moon” / “Anotherloverholenyohead” / “Soft And 
Wet” / “I Wanna Be Your Lover” / “Head” / “Pop Life” / “Girls 
And Boys” / “Life Can Be So Nice” / “Purple Rain” / “Whole 
Lotta Shakin’ Goin’ On” / “Mountains” / “A Love Bizarre” / 

“America” / “Kiss.” 

“Love Or Money” made (at least) one appearance in the 
set in the US. “Paisley Park” was dropped after the initial (First 
Avenue) concert. Beginning halfway through the tour, Prince 
sometimes added an extended “Electric Man” portion to “Head.” 
Chants from “Holly Rock” were occasionally added to “Contro- 
versy,” “Mutiny,” “A Love Bizarre,” and “America.” Apart from 
the early performances of “Raspberry Beret,” which featured 
a full-length version, the song was shortened to include only a 
verse and the chorus. The encore segment, which started with 

“Purple Rain,” didn’t always include “Mountains” and “America.” 

The set list was overhauled for the two conclusive (New 
York) shows. “Delirious” was added in place of “Alexa De Paris,” 
while “When Doves Cry” replaced “The Dance Electric.” “Do 
Me, Baby” was inserted between “Mutiny” and the 1999 med- 
ley,” and “Sometimes It Snows In April” debuted as an encore. 
In addition, the “Dream Factory” portion of “Mutiny” was 
dropped. Instead, “Mutiny” included lines from The Time's 

“Ice Cream Castles” and a “roof is on fire” chant from George 
Clinton’s “Mix-Master Suite,” from his then-newly released 


album R&B Skeletons In The Closet. 


The dates 

3 Mar First Avenue, Minneapolis, MN 

3 Apr Metro, Boston, MA 

23 May Warfield Theatre, San Francisco, CA 

30 May Wiltern Theatre, Los Angeles, CA 

6 June Masonic Temple Auditorium, Detroit, MI 
7 June Cobo Arena, Detroit, MI 

10 June Freedom Hall, Louisville, KY 

3 July McNichols Arena, Denver, CO 

2 Aug Madison Square Garden, New York, NY 
3 Aug Madison Square Garden, New York, NY 


1986 Parade tour (Europe) 


Any plans Prince might have had about a US tour were 
definitively laid to rest in the summer of 1986, after the 
failure of Under The Cherry Moon and Parade’ fairly rapid 
descent on the chart. Instead, a tour of Europe and Japan was 
set up at short notice. The European tour also functioned 

as promotion for Under The Cherry Moon, the premiere of 
which was tied in with the concerts in many of the countries. 
The 15-date tour of Europe visited seven countries, England, 
The Netherlands, Denmark, Sweden, France, West Germany, 


and Belgium. Drawing rave reviews and ecstatic crowds, the 
tour was a tremendous success. It was seen by approximately 
120,000 people and left the audience wanting more; it was 
the beginning of a long and affectionate relationship with 
European audiences, 


Tour statistics 

Number of concerts: 15 

Countries: West Germany (5), England (3), 

The Netherlands (3), Belgium (1), Denmark (1), France (1), 
Sweden (1) 

Start date: 12 August 1986 

End date: 31 August 1986 


The band, show, and set list 

The show was essentially the same as during the Ameri- 
can “Hit & Run” series of gigs. The band also remained the 
same although Susannah Melvoin didn’t guest on backing 
vocals in Europe. The set list underwent several revisions for 
the European tour. Prince dropped “Soft And Wet,” replacing 
it with “17 Days” or “Love Or Money” (less frequently than 
“17 Days”). “I Wanna Be Your Lover” was only played during 
the first (London) concert before being omitted for the rest of 
the tour, although the instrumental coda of the song was still 
played after “17 Days.” “Mutiny” was replaced with “A Love 
Bizarre” after the first two concerts in Europe. 
Introduced in the set in Europe was “1999,” which ended 
the main portion of the show. “Purple Rain” was used as the 
closing number. The Rolling Stones’ “Miss You” (from Some 
Girls, 1978), The Bangles’ Prince-penned “Manic Monday” 
(from Different Light, 1986), and the new “It’s Gonna Be A 
Beautiful Night” made one appearance each in Europe (the 


version on Sign O’ The Times is based on the recording made in 
Paris, August 25th). 
A line from George Clinton's “Hey Good Lookin” (from 
R&B Skeletons In The Closet, 1986) was occasionally added to 
“Head.” Prince preceded “Under The Cherry Moon” with a bit 
from “Little Red Corvette” and/or “Condition Of The Heart” 
on a few rare occasions. Snippets from “Do U Lie?”, “Paisley 
Park,” and “The Ladder” were also played prior to “Under The 
Cherry Moon” once. 

A set list representative of the European tour consisted of: 
“Around The World In Day” / “Christopher Tracy’s Parade” / 
“New Position” / “I Wonder U” / “Raspberry Beret” / “Deliri- 

ous” / “Controversy” / “A Love Bizarre” / “Do Me, Baby” / 
“How Much Is That Doggie In The Window?” / “When Doves 

Cry” / “Under The Cherry Moon” / “Anotherloverholenyo- 

head” / “17 Days” / “Head” / “Electric Man” / “Pop Life” / 
“Girls And Boys” / “Life Can Be So Nice” / “’Mountains” / 
“Kiss” / “Purple Rain.” 


364 


The dates 

12 Aug Wembley Arena, London, England 

13 Aug Wembley Arena, London, England 
14Aug Wembley Arena, London, England 

17 Aug Ahoy, Rotterdam, The Netherlands 

18 Aug Ahoy, Rotterdam, The Netherlands 

19 Aug Ahoy, Rotterdam, The Netherlands 
21 Aug  Valbyhallen, Copenhagen, Denmark: 
22 Aug Isstadion, Stockholm, Sweden 

25 Aug Le Zénith, Paris, France 

26 Aug Eissporthalle, Frankfurt, West Germany 
27 Aug Vorst Nationaal, Brussels, Belgium — p 
28 Aug Eissporthalle, Frankfurt, West Germ 

29 Aug Grugahalle, Essen, West Germany 

30 Aug Alsterdorfer Sporthalle, Hamburg, West Gi 
31 Aug Alsterdorfer Sporthalle, Hamburg, We 
1986 Parade tour (Japan) 


Prince followed up the European tour with four s 
Japan, the last of which became the final time that I 
performed with The Revolution. Sheila E. was the o 
act in Japan. 


Tour statistics 

Number of concerts: 4 
Countries: Japan (4) 

Start date: 5 September 1986 
End date: 9 September 1986 


The band, show, and set list 

There were no line-up or show revisions ma 
conclusive Japanese leg. “Love Or Money” was pla 
often than “17 Days” and the piano portion was ex 
few lines from the as-yet unreleased “Sign O' TI 
added to “Pop Life” during one show, while a briefe 
from the similarly unreleased “Hot Thing” was i 
into “Head” during another show. 


The dates 

5 Sep ` Festival Hall, Osaka 
6 Sep Festival Hall, Osaka 
8 Sep Stadium, Yokohama 
9 Sep Stadium, Yokohama 


1987 Sign O’ The Times tour 
The tour in support of Sign O’ The Times took in 


in Europe, lasting nearly two months. The tour vi 
countries, including Switzerland, Austria, and Ital; 
Prince had not previously played. Most of the con 
held in sports arenas with a seating capacity of ar 
people. The tour was an unqualified success, greet 
unanimous critical approval by the press and witne 
approximately 350,000 people despite fierce com 
U2, David Bowie, Peter Gabriel, Genesis, Euryth 
Simply Red, all of whom were undertaking extensive 
tours in the summer of 1987. If Prince’s critical and 
cial status had diminished in the US, the fantastic r 
Europe clearly showed that his following there had 
tremendously. 


Madhouse was the opening act on the tour, Th 


nd included Levi Seacer Jr. (bass), Dr. Fink (keyboard), 
(saxophone), and Dale Alexander (drums). They 

20 to 30-minute set in front of a large curtain conceal- 
s stage set. Appearing in black hooded robes, they 
four or five numbers, each one introduced by a 

d model carrying a card with a number signifying 
they were going to play. 

ere were plans for a US leg to follow the European 


failed to perform well in the pop market. He 

the American anticipation of a tour was going to be 

d by the lack of commitment to the album and 
interested in touring if the show was going to be 

as less than a major event. Taking everyone by com- 
surprise, towards the end of the European tour, Prince 

his decision to film the remaining shows of the 

saw a concert film as a way to make up for the absence 
JS tour. Most of Prince's associates felt his decision against 
the US with the Sign O’ The Times show was a pivotal 


West Germany (9), The Netherlands (7), France (4), 
Sweden (4), Switzerland (3), Austria (2), Belgium (1) 


Prince's band line-up had undergone several revisions 

the Parade tour, with guitarist Wendy Melvoin, keyboard 
r Lisa Coleman, bass player Brown Mark, drummer 

by Z., and dancer/backing singer Jerome Benton leav- 

the band. Replacing them were four new members Miko 
fer on guitar, Boni Boyer on keyboard, Levi Seacer Jr. on 

and Sheila E. on drums. Prince also brought in dancer 

, the new line-up included: Miko Weaver (guitar); 

r Jr. (bass); Dr. Fink and Boni Boyer (keyboard); Eric 
ophone); Atlanta Bliss (trumpet); Sheila E. (drums); 
g); Greg Brooks and Wally Safford (dancing and 

ng vocals). 


howcasing some of Prince’s strongest material, per- 

a fantastic band, the Sign O’ The Times show was 

ly the most exciting of Prince’s entire career to that 

ce was in constant motion throughout the show, 

ng, jumping, crawling, playing, and singing his way tire- 
ough the songs in an energy-filled show. Cat played 
ortant role as Prince’s erotic foil and by taking part in 
set-piece interpretations of songs. The show was heavily 
riented, but the horn players also enriched the music 

wz. flourishes. 

The spectacular stage scenery was designed by Roy 

His only instruction from Prince was to make the 
look like the cover of Sign O’ The Times. Echoing the 
am cover, the set resembled a seedy downtown bar district, 
ste with neon signs flashing “Girls, Girls, Girls,” “Bar & 
“Funk Corner,” and “Uptown.” Prince was on the stage 
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level with Seacer, Weaver, Cat, Brooks, and Safford. Much like 
on the album cover, prominently displayed at the centre was 
the front end of a Pontiac bearing a Minnesota license plate. 
Sheila E. was elevated above the frontline performers, nearly 
buried within her drum set. On the second tier, high above 
the stage, stood the horn players and keyboardists. The concert 
posters and tickets requested the audience to “wear something 
peach or black,” which was the colour scheme of Prince's cloth- 
ing. 

The Sign O’ The Times show began dramatically with an 
ocean of dry ice pouring onto a completely dark stage as Prince 
ripped into a screaming guitar intro to “Sign O’ The Times.” 

A purple spotlight cut through the mist and revealed him in a 
long, black leather coat, playing a peach-coloured guitar, When 
he began singing, a back-light flashed on and silhouetted Cat 
who was dancing wildly on an elevated platform at stage right. 
Towards the end of the song, the rest of the band came troop- 
ing down a long ramp towards the stage to join Prince, each 
pummelling a drum with marching band precision while they 
spread out across the stage. After the spellbinding opening, the 
stage came to life as Prince and the band launched into “Play 
In The Sunshine.” 

Prince retired briefly to a piano after “Play In The Sun- 
shine” for a shortened version of “Little Red Corvette,” which 
led into an instrumental segue that was brought to a sudden 
stop by Prince’s exclamation, “Shut up, already! Damn!”, Prince 
danced up a storm during “Housequake,” showing off a series 
of splits, knee bends, and twirls. The party mood continued 
with “Girls And Boys,” before “Slow Love” slowed down the 
tempo of the show as Prince took a breather from the dancing, 
focusing on his vocal delivery. The audience swayed slowly 
from side to side, illuminating the darkness with hundreds of 
lighters, matches, and sparklers. A brief jazzy interlude func- 
tioned as an intro to “I Could Never Take The Place Of Your 
Man,” which was turned into a mini-drama with Cat as the 
woman who is out looking for a replacement for her runaway 
man. After a lengthy guitar portion by Prince, the horn ar- 
rangement from “Rockhard In A Funky Place” was played as a 
segue back to the closing segment of “I Could Never Take The 
Place Of Your Man.” 

“Hot Thing” began with a drum machine beat and Prince 
improvising on an organ before discussing the “hot thing,” por- 
trayed by Cat, with the “fellas,” Safford and Brooks, “Do you 
want her? Me too!”. Towards the end of the song, Prince ran up 
a ramp and back down across the stage where he slid along the 
floor on his knees, straight through Cat's legs, taking her mini- 
skirt with him. Prince left the stage, letting his band take over 
for Charlie Parker's ‘40s jazz classic “Now's The Time,” which 
was topped off by Sheila with a thunderous drum solo. Prince 
returned to centre stage for “If 1 Was Your Girlfriend,” which 
was directed at Cat. When the song came to a close, Prince and 
Cat embraced in front of a giant heart high above Sheila’s drum 
set, miming lovemaking as the heart slowly tilted back. 

Preceded by the spoken intro to “If 1 Was Your Girlfriend” 
on Sign O’ The Times, a high-octane rendition of “Lers Go 
Crazy” kicked off a “greatest hits” segment that closed the main 
part of the show. The climax of the song was a jam with Sheila 
on percussion and Prince on guitar. He occasionally incorpo- 
rated some guitar lines from “America” and a chant from “Land 
Of 1,000 Dances,” a 1966 hit for Wilson Pickett. Similarly, 


= 


“When Doves Cry” was also turned into a jam after a few per- 
functory verses. Some of the music as well as the sampled dog 
bark from “La, La, La, He, He, Hee” was played for 10 bars as 
Prince was on all four on the floor, imitating a dog. Expectedly, 

“Purple Rain” was a crowd-pleaser that turned the audience into 
a sea of upraised arms and lighters. Prince and the band exited 
the stage in a cloud of smoke after a furious run-through of 

“1999:* 

The first encore started with “Forever In My Life” for 
which all the band members left their respective instruments to 
form a gospel choir around Prince, who played acoustic guitar, 
accompanied only by a drum machine beat. Boyer showcased 
her soulful wailing and the audience helped out with backing 
vocals. They left the stage after “Kiss,” only to return minutes 
later for a second encore. Prince started “The Cross” alone, 
strumming the guitar chords as lightning effects flickered 
behind him. The song built gradually until it attained an 
enormous roar. A lighting rig was slowly lowered and a shower 
of multi-coloured silk flowers rained onto the stage. 

Prince pulled out all the stops for the finale, “Irs Gonna 
Be A Beautiful Night,” which had the same basic function as 

“Baby, I'm A Star” in the Purple Rain show: turning the concert 
into an exuberant party with a great deal of audience participa- 
tion, At one point, Prince took over the drum set from Sheila 
as she did her “Transmississippirap.” 


The set list 

The Sign O’ The Times show focused very much on the 
Sign O’ The Times album, but Prince also played some of his 
most well-known songs from earlier albums, including two 
1999 hits, “Little Red Corvette” and “1999,” and a trio of 
Purple Rain hits, “Let's Go Crazy,” “When Doves Cry,” and 

“Purple Rain.” The concerts normally lasted between 90 and 
110 minutes. 

The set list was much more fixed than on most earlier 
tours, with nearly every concert containing the same 18 
songs, performed in the same sequence. The sequence of 
songs was normally: “Sign O’ The Times” / “Play In The 
Sunshine” / “Little Red Corvette” / “Housequake” / “Girls 
And Boys” / “Slow Love” / “I Could Never Take The Place OF 
Your Man” / “Hot Thing” / “Now’s The Time” / “IFI Was Your 
Girlfriend” / “Let's Go Crazy” / “When Doves Cry” / “Purple 
Rain” / “1999” / “Forever In My Life” / “Kiss” / “The Cross” / 

“Ies Gonna Be A Beautiful Night.” 

“It’s Gonna Be A Beautiful Night” included the horn 
motifs from Duke Ellington's “Take The A-Train” (composed 
by Billy Strayhorn), James Brown's “Cold Sweat,” (from Cold 
Sweat, 1967) and, occasionally, Madhouse’s “Six.” A speeded- 
up version of Madhouse’s “Four” was sometimes played instead 
of “Now's The Time.” Only a few numbers made rare one-off 
appearances in the set: “Raspberry Beret,” “A Love Bizarre,” 

“Koo Koo,” “Soul Salsa,” and “The Ballad Of Dorothy Parker” 
in a medley with Madhouse’s “Four.” Prince once added some 
lyrics from “It” to “Forever In My Life” towards the end of the 
tour. 


The dates 
8 May Isstadion, Stockholm, Sweden 
9 May Isstadion, Stockholm, Sweden 


10 May Isstadion, Stockholm, Sweden 


12May Scandinavium, Gothenburg, Sweden 
14May —_ Deutschlandhalle, West Berlin, West 
15 May Deutschlandhalle, West Berlin, West G 
18 May Hallenstadion, Zurich, Switzerland 
19May Hallenstadion, Zurich, Switzerland 
20 May Hallenstadion, Zurich, Switzerland 
22May Olympiahalle, Munich, West Germany 
23 May Olympiahalle, Munich, West Germany 
25May Festhalle, Frankfurt, West Germany 
26 May Festhalle, Frankfurt, West Germany 
29 May Stadthalle, Vienna, Austria 4 
30 May Stadthalle, Vienna, Austria 
1 June Westfalenhalle, Dortmund, West Gern 
2 June Westfalenhalle, Dortmund, West Gern 
á June Hanns-Martin-Schleyer-Halle, Stuttgart 
West Germany 
7 June Palatrussardi, Milan, Italy 
8 June Palatrussardi, Milan, Italy 
9 June Palatrussardi, Milan, Italy 
ll June Palatrussardi, Milan, Italy 
13June Palais Omnisports de Paris-Bercy, Paris, 
l4 June Palais Omnisports de Paris-Bercy, Paris, Fi 
15June Palais Omnisports de Paris-Bercy, Paris. 
17 June Palais Omnisports de Paris-Bercy, Paris, 
19June Stadion de Galgenwaard, Utrecht, 
The Netherlands 
20 June Stadion de Galgenwaard, Utrecht, 
The Netherlands 
2l June Stadion de Galgenwaard, Utrecht, 
The Netherlands 
22June Stadion de Galgenwaard, Utrecht, 
The Netherlands 
26June Ahoy, Rotterdam, The Netherlands 
27 June Ahoy, Rotterdam, The Netherlands 
28 June Ahoy, Rotterdam, The Netherlands 
29 June Sportpaleis, Antwerp, Belgium 
1988 Lovesexy tour (Europe) 


The Lovesexy tour was Prince’s most extensive trek ; 
the world thus far, lasting nearly five months, with 4 
ditional two weeks in Japan. The tour began with 
Europe, where the demand for tickets was overwhelmii 
European itinerary took in nine countries, includin 
where Prince had not previously performed. The Eu 
tour was a fantastic critical and commercial su 
almost 500,000 tickets. The high-profile media atte 
adulation from fans clearly proved that Prince had es 
himself as a huge star in Europe, almost with the im 
par with his US standing after Purple Rain. 

Prince had initially planned to tour the US" fter ı 
lease of Lovesexy, but the poor response to the alb; 
an abrupt change of plans and he decided instead 
Europe before taking the show to the US. Prince’ 
decision created tremendous difficulties finding suit 
in Europe and the right concert promoters at shos 
Because of a lack of indoor venues, his managers 
book some outdoor shows, something that Prince 
accepted. 

The Lovesexy tour continued to North Ame 
conclusion of the European tour and a Japanese leg 


1989. The entire Lovesexy trek encompassed 78 con- 
nine aftershows), making it the third most extensive 
career, behind the Purple Rain tour (98 shows) and 


England (9), Italy (6), West Germany (5), France 
Netherlands (3), Sweden (2), Belgium (1), Denmark 
y (1) 
July 1988 

September 1988 


e Lovesexy tour band was the same as on the Sign O° 
tour minus departing backing singers/dancers Greg 
d Wally Safford. The line-up consisted of: Miko 

tar); Levi Seacer Jr. (bass); Dr. Fink and Boni Boyer 
d); Sheila E. (drums); Eric Leeds (saxophone and 

nta Bliss (trumpet); Cat (dancing). 


Lovesexy show was Prince's most ambitious and 

lar of his entire career. The show was based on ideas 
by Prince, his set and lighting designer Roy Bennett, 
oli, and John McGraw, a set designer who had 
Madonna and Queen amongst others. At a cost of 
imately $2 million, they had created a multi-level circu- 
described as a “fantasy island” (half playground, half 
pe), containing diaphanous curtains, and props such 
e basketball court, a swing set, and a hydraulic 
The speakers and equipment were raised high above 
enabling everyone a good view. In many ways, the 

e three-dimensional show had an intimacy normally 
tained in small clubs. 

‘Using wireless instruments and wrap-around headset 

the band members raced all over the stage, playing, 
dancing to the audience on all sides of the stage. The 
bination of the perpetual mobility onstage, lighting, set 
ges, costume changes, and the incredibly fast-paced music 
Lovesexy show completely overwhelming and a visual 
nce as much as an aural one. 

e Lovesexy show was divided into two parts. Showcas- 
e of Prince’s most sex-oriented and explicit material, 

t half of the show was about temptation, lust, and sin. 
flirted saucily with Sheila, Cat, and Boyer, perform- 

gs that celebrated hedonism and sexual ecstasy. Most 
were drastically shortened and incorporated into longer 
. Focusing on the more spiritual Lovesexy material, the 
half was loosely about redemption and salvation. In 

st to the quick-change pace of the first half, most songs 
the second half of the show were played to length. 

The spiritual message came through clearly in the second 
tof the show as Prince would ask the audience if they be- 

in God, reminding them that God is within everyone. It 
yas a brave move to give the show such a religious content and 
nany, the Lovesexy show wasn't the kind of performance 

hey might have expected or wanted, something that Prince 

as fully aware of as he would often say, “The first set I did 

se I thought you expected it of me. The second half I do 
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because this is where it’s at.” 

The opening of the Lovesexy show was highly spectacular. 
The band burst onstage in a gust of dry ice as a large-scale 
Thunderbird majestically rose up from the photographers’ 
pit, its engine revving. A simple drum pattern launched the 
first number, “Erotic City,” while the car slowly made its way 
around the perimeter of the stage. It came to a halt and Prince 
stepped out, slamming the door behind him and announcing, 

“Snare drum pounds on the two and four, all the party people 
get on the floor, bass!” (borrowed from the 1988 single B-side 
“Escape”). The song also incorporated some gun sounds from 
Apollonia 6’s “Sex Shooter.” Prince’s exclamation, “Shut up, 
already, damn!”, kicked off a manic “Housequake.” The mood 
and tempo changed for “Slow Love,” which was segued into 
“Adore.” 

A spoken and sung dialogue between Prince and Boyer 
ensued, with Prince saying that he wanted to be her lover, as- 
suring her that he would give her everything her heart desired. 
She was unimpressed, however, requesting a “brand-new 
BMW” and with that they were into “Delirious.” The furious 
pace continued with “Jack U Off,” during which Prince left the 
stage, leaving the band to jam on the song. They incorporated 
a bit from Madhouse’s “Twelve” and Atlanta Bliss played a riff 
from “It Don’t Mean A Thing (If It Ain't Got That Swing)” by 
Duke Ellington. Prince was back onstage for “Sister,” deliver- 
ing a guitar solo, before they returned to the slower and more 
romantic mood of “Adore.” 

The next segment focused on funk: a more primal, 
funked-up version of “U Got The Look,” followed by “I 
Wanna Be Your Lover” and “Head.” A portion of “A Love 
Bizarre” often followed “Head.” Prince focused on his guitar- 
playing for “Blues In C (If I Had A Harem)” and “When You 
Were Mine.” Cat emerged from the Thunderbird to launch the 
band into a brief “Little Red Corvette,” which was followed 
by “Pop Life.” Another medley began with “Controversy.” It 
jumped into “Dirty Mind” as a bed complete with neon-lit bed 
head erupted out from the bowels of the stage. Prince and Cat 
jumped aboard to undress each other before they acted out the 
scenario of the next song, “Superfunkycalifragisexy,” with Cat 
tying Prince to a chair with fluorescent hosepipe. The band 
then returned to “Controversy.” 

“Bob George” saw Prince adopting the role of the swear- 
ing, gun-toting psychopath of the song. His fun was brought to 
a halt when he is caught by the police. He recited the begin- 
ning of the Lord’s Prayer before being shot dead. Prince then 
re-emerged amid a cloud of mist, symbolically reborn, cleansed 
of all his sin. He played piano and sang the serene “Anna Stesia” 
on a heart-shaped platform that rose about 20 feet above the 
stage, symbolically rising above the ways of the flesh to a more 
spiritual plane. He beseeched the audience to sing along with 


him, “Love is God, God is love, girls and boys love God above.” 


The first half finished with dry ice everywhere, classical music 
blaring and Ingrid Chavez's voice emanating from the speakers, 
urging the audience to “cross the line.” 

The second half of the show opened with a trio of Love- 
sexy tracks, “Eye No,” “Lovesexy,” and “Glam Slam,” played 
without interruption. A passionate rendition of “The Cross” 
increased the intensity level. “I Wish U Heaven,” often segued 
into the new song “God Is Alive,” reinforced the spiritual 
message of the show. “Kiss” was an obvious crowd-pleaser that 
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saw Prince and Cat re-enacting parts of the video. Next came a Love.” It was played approximately 10 times in Et 
Mi primarily instrumental take on “Dance On,” which led into a normally included snippets from four to six songs, 
i drum solo by Sheila. nus De Milo,” “Condition Of The Heart,” “Raspb 
Following “When 2 R In Love,” Prince kicked off a seg- and “Strange Relationship.” Somewhat less freq! 
ment that was a reprise of the Sign O’ The Times tour “greatest in the piano portion were bits from “How Come 
hits” portion: “Lers Go Crazy,” “When Doves Cry” (with Me Anymore,” “Do Me, Baby,” “Free,” “Starfish A 
a snippet of the music and dog bark of “La, La, La, He, He, fee,” “The Ballad Of Dorothy Parker,” “Internatio: 
Hee” added), “Purple Rain,” and “1999.” Prince and the band “The Ladder,” “Under The Cherry Moon,” “Girls 
left the stage after “1999.” They reappeared for a final encore and the traditional gospel song “It Is No Secret (What! 
of “Alphabet St.” before riding off, perched on the roof of the Can Do)” (performed by Elvis Presley, Mahalia 
Thunderbird flanked by Cat and Sheila E. countless other artists). One of the concerts saw th 
in the piano medley of a seemingly improvised blu 
The set list tentatively called “Let Me Undress U.” 
The first part of the Lovesexy show contained songs from “Blues In C (If I Had A Harem)” was int 
most of Prince's albums, including two tracks from the then- the third show of the tour. Subsequently, Prince 
unreleased Black Album, “Bob George” and “Superfunkycali- from Duke Ellington’s “Things Ain't What They U 
fragisexy.” The second part of the show focused on the Lovesexy and Charlie Parker's “Billie's Bounce,” and the sı 
album and the hits, “1999,” “Let’s Go Crazy,” “When Doves regular inclusion. “When You Were Mine” and “A | 
Cry,” “Purple Rain,” and “Kiss.” weren't always played. “U Got The Look” was omii 
The concerts normally lasted around two hours, but some through the European tour, while “Pop Life” was d 
shows were almost half an hour longer. A typical set contained towards the very end of the tour. The “Take This 
the following: “Erotic City” / “Housequake” / “Slow Love” / from the 12-inch version of “I Wish U Heaven” 
“Adore” / “Delirious” / “Jack U Off” / “Twelve” / “Sister” / added to “I Wish U Heaven.” A bit of Madhouse'’s “T 
“Adore” / “U Got The Look” / “I Wanna Be Your Lover” / inserted between “When 2 R In Love” and “Let's 
“Head” / “A Love Bizarre” / “Blues In C (If I Had A Harem)” / a few rare occasions. A part of “Dead On It” was a 
“When You Were Mine” / “Little Red Corvette” / “Pop Life” / once. 
“Controversy” / “Dirty Mind” / “Superfunkycalifragisexy” / A few covers made rare one-off appearances 
“Controversy” / “Bob George” / “Anna Stesia” / “Intermission” / The Staple Singers’ “I'll Take You There” (from Be 
“Eye No” / “Lovesexy” / “Glam Slam” / “The Cross” / “I Wish U Respect Yourself, 1972), The Temptations’ “Just My Im 
Heaven” / “God Is Alive” / “Kiss” / “Dance On” (instrumental (from The Skys The Limit, 1971), Z.Z. Hill’s “D 
version) / drum solo / “When 2 R In Love” / “Lets Go Cra- Blues” (penned by George Jackson for Hill, from 
zy” | “When Doves Cry” / “Purple Rain” / “1999” / “Alphabet Home, 1982), Funkadelic’s “(Not Just) Knee Deep” (f 
Se": Uncle Jam Wants You, 1979), which incorporated el 
The initial concerts in Europe featured “Positivity,” Funkadelic’s “Get Off Your Ass And Jam” (from Le 
“Lovesexy,” and a so-called “’80s medley” as the three final The Stage, 1975). 
numbers of the show. The ‘80s medley usually included horn 


riffs or sung excerpts from several songs: James Brown's “Cold The dates 

Sweat” (from Cold Sweat, 1967); Terence Trent D’Arby’s 8 July Palais Omnisports de Paris-Bercy, 
“Wishing Well” (Introducing The Hardline According To Terence 9 July Palais Omnisports de Paris-Bercy, 

Trent D’Arby, 1987); Robert Palmer's “Addicted To Love” 10 July Palais Omnisports de Paris-Bercy, 

(Riptide, 1985); Michael Jackson's “The Way You Make Me 12 July Palais Omnisports de Paris-Bercy, 

Feel” (Bad, 1987); Madonna's “Material Girl” (Like A Virgin, 15 July Palatrussardi, Milan, Italy 

1984); George Michael’s “I Want Your Sex” (Faith, 1987); 16 July Palatrussardi, Milan, Italy 

Bruce Springsteen's “Born In The USA” (Born In The USA, 17 July Palatrussardi, Milan, Italy 

1984); “Unchain My Heart,” a song made famous by Ray 19 July Palatrussardi, Milan, Italy 

Charles and covered by many artists, including Joe Cocker. 20 July Palatrussardi, Milan, Italy 

Sheila E.’s “The Glamorous Life,” “A Love Bizarre,” and 23 July Sportpaleis, Antwerp, Belgium 
“Soul Salsa” were also regular inclusions, as was Madhouse's 25 July Wembley Arena, London, England 
“Six.” The medley also included horn snippets from Prince 26 July Wembley Arena, London, England 

songs: “It’s Gonna Be A Beautiful Night,” “Housequake,” 28 July Wembley Arena, London, England 
“Lets Work,” “Controversy,” and “Rockhard In A Funky Place.” 29 July Wembley Arena, London, England 

The medley evolved into Aretha Franklin's “Chain Of Fools” 1 Aug ‘Wembley Arena, London, England 

(from Lady Soul, 1968). 2 Aug Wembley Arena, London, England 

Both “Positivity” and the ‘80s medley were dropped 3 Aug Wembley Arena, London, England 
after two concerts, but “Lovesexy” remained as an encore for 5 Aug NEC, Birmingham, England 
a few more shows before switching places with “Alphabet St.”, 6 Aug NEC, Birmingham, England 


making “Lovesexy” the second number in the second half while 10 Aug Isstadion, Stockholm, Sweden 
“Alphabet St.” became the concert closer. 11 Aug Isstadion, Stockholm, Sweden 
A piano medley was introduced a week into the tour. The 14Aug Valle Hovin, Oslo, Norway 
medley opened and closed with a portion of “When 2 R In 17 Aug Stadion Feijenoord, Rotterdam, The 1 


Stadion Feijenoord, Rotterdam, The Netherlands 
Stadion Feijenoord, Rotterdam, The Netherlands 
Idraetsparken, Copenhagen, Denmark 
Waldstadion, Frankfurt, West Germany 
Wilhelm-Koch Stadion, Hamburg, West Germany 
Wilhelm-Koch Stadion, Hamburg, West Germany 
Stadio Braglia, Modena, Italy 

Westfalenhalle, Dortmund, West Germany 
Westfalenhalle, Dortmund, West Germany 


exy tour (North America) 
the European trek, Prince took the Lovesexy show to 


America. Despite the fact that more than three years had 
since Prince last undertook an extensive US tour, he had 
ling out many shows due to the disappointing sales 
esexy album. While tickets sold out quickly in Prince 
like Chicago, Detroit, and New York, it was clear 
longer had large numbers of fans throughout Mid- 
ca. In fact, he even had trouble selling out the two 

g” shows at the Met Center in Minneapolis, which 
American tour. The 38 concerts of the American 

en by about 600,000 people. 

imately, the American leg of the tour lost money due 
weak ticket sales and the extremely costly production. 
afterward, Prince remained wary about mounting a 
American tour. It would be five years before Prince 

e US (with the Act Z tour), Regardless of the disap- 

s, Prince performed passionately night after night, 
by his deep religious beliefs about the messages of 


of concerts: 38 

USA (36), Canada (2) 
14 September 1988 
29 November 1988 


set underwent several changes for the North Ameri- 
full-band version of “Do Me, Baby” was introduced 
‘into the tour, played between “Sister” and the coda 
dore,” which was the same as previously, only shorter. “U 
‘The Look” returned to the set after a few shows, replacing 
ind.” “Holly Rock” chants became a common addition 
»“Head”/“A Love Bizarre” medley and were sometimes 

in other songs as well. “Alphabet St.” was usually the 
ncore, but it was not played every night, being omitted 
‘once every three shows. 

veral songs made rare appearances in the set. The 
Singers’ “I'll Take You There” (from Be Altitude: Respect 
1972) was included with Mavis Staples guesting 

ne show. “Sign O’ The Times” was played once. One 
the resurrection of the ‘80s medley [see European 
‘tour for details of the contents]. Also played once was 
c's “(Not Just) Knee Deep” (from Uncle Jam Wants 
9), incorporating chants from three songs: Funkadelic’s 
Your Ass And Jam” (from Let’ Take It To The Stage, 

), “Free Your Mind... And Your Ass Will Follow” (from 
Mind... And Your Ass Will Follow, 1970), and Parlia- 

$ “Tear The Roof Off The Sucker (Give Up The Funk)” 


(single track, 1976). A few lines from B.B. King’s blues number 

“Rock Me, Baby” (from Rock Me, Baby, 1964) or Z.Z. Hill’s 
George Jackson-penned “Down Home Blues” (from Hill’s 
Down Home, 1982) were occasionally added to “Blues In C (If 
I Had A Harem).” 

The piano segment was performed slightly more often 
than in Europe, roughly at every second show. It was normally 
slightly longer than in Europe, usually featuring excerpts from 
between seven and 10 songs. The contents of the medley 
were largely the same as previously, however. In addition to 
the songs performed in Europe, Prince sometimes played Ray 
Charles’ classic 1959 hit “What'd I Say” (sometimes as an 
instrumental). The traditional “It Is No Secret (What God Can 
Do)” was another frequent addition to the piano segment, as 
was “International Lover.” Lyrics from “Irresistible Bitch,” the 
traditional gospel “Wade In The Water,” and “Take My Hand, 
Precious Lord” (written by Thomas A. Dorsey, performed 
by hundreds of artists, including Elvis Presley and Mahalia 
Jackson) were included in the piano segment on a few rare 
occasions in the US. The piano medley would always end 
with a reprise of “When 2 R In Love,” after which the full 
band played the coda to that song, the very end of which now 
featured Madhouse’s “Three” played by a lone saxophone over 
a sampled sound of falling rain. 

Apart from the set list changes, there were many modi- 
fications made to the songs. “Housequake” was normally 
extended and incorporated snatches of Duke Ellington's “Take 
The A-Train” as well as the horn part from “Rockhard In 
A Funky Place.” Additional parts came from the 1987 live 
version of “Housequake.” A longer version of “Controversy” 
was introduced halfway through the tour and was played for 
a month, until Prince reverted to the previous version. The 
extended take on “Controversy” was usually preceded by a 
robotic-sounding countdown which came from a collection of 
samples, which was utilised by Prince on numerous other re- 
cordings. “Anna Stesia” was often interrupted with an extended 
speech that gradually grew in length as the tour progressed. At 
its peak, during the California shows in early November, it 
lasted close to 10 minutes, being only slightly shorter in the 
shows that followed. Ten days into the tour, Sheila began recit- 
ing the “Transmississippirap” over her drum solo. Much like in 
Europe, “God Is Alive” or “Take This Beat” was often added to 

“I Wish U Heaven.” 

As in Europe, the American Lovesexy concerts normally 
lasted about two hours, but a few shows were considerably 
longer, lasting upwards 145 minutes. A typical set on the 
American tour included the following: “Erotic City” / “House- 
quake” / “Slow Love” / “Adore” / “Delirious” / “Jack U Off” / 

“Twelve” / “Sister” / “Do Me, Baby” / “Adore” / “I Wanna Be 
Your Lover” / “Head” / “A Love Bizarre” / “When You Were 
Mine” (first part) / “Blues In C (If I Had A Harem)” / “When 
You Were Mine” (second part) / “Little Red Corvette” / 

“Controversy” / “U Got The Look” / “Superfunkycalifragisexy” / 

“Controversy” / “Bob George” / “Anna Stesia” / “Intermission” / 

“Eye No” / “Lovesexy” / “Glam Slam” / “The Cross” / “I Wish 
U Heaven” / “Take This Beat” / “Kiss” / “Dance On” (instru- 
mental version) / drum solo / “When 2 R In Love” / a cappella 
vocalisations / piano medley / “When 2 R In Love” / “Three” / 

“Let’s Go Crazy” / “When Doves Cry” / “Purple Rain” / 

“1999” / “Alphabet St.” 


The dates 


14 Sep Met Center, Minneapolis, MN 
15 Sep Met Center, Minneapolis, MN 
17 Sep Rosemont Horizon, Chicago, IL 
18 Sep Rosemont Horizon, Chicago, IL 
19 Sep Rosemont Horizon, Chicago, IL 
22 Sep Riverfront Coliseum, Cincinnati, OH 
24 Sep Coliseum, Charlotte, NC 
27 Sep Coliseum, Richmond, VA 
30 Sep Civic Center, Hartford, CT 
2 Oct Madison Square Garden, New York, NY 
3 Oct Madison Square Garden, New York, NY 
5 Oct Maple Leaf Gardens, Toronto, Canada 
8 Oct Coliseum, Hampton, VA 
10 Oct Capital Centre, Landover, MD 
11 Oct Capital Centre, Landover, MD 
13 Oct The Omni, Adanta, GA 
14 Oct The Omni, Atlanta, GA 
16 Oct Coliseum, Greensboro, NC 

4 18 Oct Spectrum Arena, Philadelphia, PA 

i 20 Oct Centrum, Worcester, MA 
21 Oct Centrum, Worcester, MA 
22 Oct Centrum, Worcester, MA 
24 Oct Nassau Coliseum, Uniondale, NY 
28 Oct Civic Arena, Pittsburgh, PA 
30 Oct Joe Louis Arena, Detroit, MI 
31 Oct Joe Louis Arena, Detroit, MI 
3 Nov McNichols Arena, Denver, CO 
6 Nov Memorial Sports Arena, Los Angeles, CA 
7 Nov Memorial Sports Arena, Los Angeles, CA 
10 Nov Coliseum, Oakland, CA 
11 Nov Coliseum, Oakland, CA 
15 Nov Center Coliseum, Seattle, WA 
17 Nov Pacific Coliseum, Vancouver, Canada 
21 Nov Hilton Coliseum, Ames, IA 
23 Nov Mid-South Coliseum, Memphis, TN 
25 Nov Keifer Arena, New Orleans, LA 
27 Nov The Summit, Houston, TX 
29 Nov Reunion Arena, Dallas, TX 
1989 Lovesexy tour (Japan) 


An eight-date tour of Japan concluded the massive Lovesexy 
tour. Just as the tour was about to begin, Prince became im- 
mersed in the Batman project and he was so enthusiastic about 
this that he wanted to drop out of the tour to work on the Bat- 
man soundtrack instead. However, he was talked out of it. The 
money secured for the Japanese dates was so substantial that 
the financial losses previously made during the American tour 
were corrected. The Japanese concerts were far less energetic 
than the concerts on the European and American legs, indicat- 
ing that Prince’s enthusiasm for the show had diminished after 
having toured with the show for five months. 

The opening of the show was simplified, as Prince didn’t 
bring the costly, large-scale Thunderbird to Japan. He retained 
the opening drumbeat and the words, “Snare drum beat pound 
on the two and four, all the party people get on the floor!” 
Instead of following this with the “Erotic City” bass line as 
previously, the drum beat of “Housequake” began as Prince 
demanded to know, “Tell me who in this house know about 
the quake?” 


Tour statistics 

Number of concerts: 8 
Countries: Japan (8) 

Start date: 1 February 1989 
End date: 13 February 1989 


The set list 
The band line-up was the same as p. 
show as a whole remained virtually unchanged 
modified opening of the show, Prince made only 
modifications on the Japanese tour. Five son; v 
“Erotic City,” “I Wanna Be Your Lover” (altho; 
the intro as a prelude to “Head”), “Blues In C | 
Harem),” “God Is Alive,” and “Take This Beat.” 
Prince let Sheila E. take over the vocals o 
Heaven” and she followed her regular drum solo o 
On” with the “Transmississippi Rap.” One show saw 
omitting the drum solo and rap in favour of si 
“The Glamorous Life.” Much like on the (majo: 
American tour, “Housequake” was extended wi 
horn arrangement and a portion of “Take The 
“Girls And Boys” was added to the set, ins 
“Head” and “A Love Bizarre.” Eric Leeds added af 
ally as a bridge between the ending of the piano 
opening of “Let's Go Crazy.” On one occasion, i 
was added without the piano medley being play 
medley was performed three times in Japan, feat 
played on the American tour with the exceptio 
of “With You” (as an instrumental). 
Excerpts from three new songs were integ 
of songs. Some words from “Murph Drag” were i 
“Head” at one show and in “Supe ycalifrag 
concert. On one occasion, Prince incorporated a 
Got The Power” into “Head.” “Do Me, Baby,” 
featured some words from “Scandalous,” later rel 
Batman. Both “We Got The Power” and “Murph 


unreleased. 

The dates 

1 Feb Gym, Sendai 

4 Feb Dome, Tokyo 

5 Feb Dome, Tokyo 

7 Feb Rainbow Hall, Nagoya 


8 Feb Rainbow Hall, Nagoya 
10 Feb Stadium, Fukuoka 

12 Feb Osakajo Hall, Osaka 
13 Feb Osakajo Hall, Osaka 
1990 Nude tour (Europe) 


The Nude tour of Europe and Japan was the first t 
Prince toured ahead of an album as Graffiti Bridge 
released until the very end of the tour. Instead of 
new album, the tour was unashamedly a greatest hits p 
Prince explained that he wanted to give his audi y 
they wanted. Unquestionably, the Nude tour was m 
capitalising on Prince’s popularity in Europe and Jap: 
artistic considerations. The tour was organised by 
management team, Arnold Stiefel and Randy Ph 
produced the ill-fated Graffiti Bridge film, the tour 
them with an opportunity to turn a profit, reg 


ces to Prince’s career; by December 1990 they were 
picture 
51-date European tour took Prince to 11 countries, 


000 to 15,000-capacity indoor venues with much 
door stadiums, the three-month European trek 

the most extensive tour of Europe that Prince had 
In fact, it remains his biggest-ever tour of Europe 
in terms of number of concerts played and tickets sold. 
ver, fierce competition from Madonna, The Rolling 
Tina Turner, and David Bowie, all of whom were 

ir in Europe during the summer of 1990, meant that 

ge concerts weren't sold out and had to be moved to 
nues. A five-date Japanese leg followed the Euro- 

, The entire tour was seen by over 900,000 people, 
ible figure, especially considering the fact that Prince 
any new product on the market for most of the 


different acts opened some shows for Prince in 

e: Mavis Staples, Australian artist Jenny Morris (whose 
icluded several INXS members), and Dutch group Lois 
Staples was backed up by Flash, which was essentially Dr. 
Combo (including Margie Cox as one of the backing 
During some of the last shows of the tour, Lois Lane 


Treland and Spain where he had never played before. 


more space as a rapper as the tour progressed. 

Previewing Prince's entrance on the stage, the Nude 
show began with a tape, the so-called “DAT Intro,” a 
chronological run-through of brief excerpts from intros and 
spoken passages from several songs: “For You,” “Partyup,” 

“Controversy,” “1999,” “Let’s Go Crazy,” “Around The World 
In A Day,” “Girls And Boys,” “Housequake.” The show then 
kicked off with a powerful rendition of “The Future,” which 
was segued into “1999,” followed by “Housequake” and 
chants from “Sexy Dancer.” The continuous 15-minute funk 
workout was followed by “Kiss,” which Gaines turned into 
a medley with “I’m In The Mood,” a 1951 blues number by 
John Lee Hooker. 

An abridged version of “Purple Rain” featured a lengthy 
guitar solo. Following “Take Me With U,” Prince and Gaines 
took turns rapping on “Alphabet St.”. In addition to the 

“Alphabet St.” rap, Prince included the rap from “The Latest 
Fashion” (from Graffiti Bridge) while Gaines sang and rapped 
a portion of the platinum-selling rap classic “It Takes Two” by 
Rob Base & DJ E-Z Rock (from /t Takes Two, 1988). 

Prince preceded “The Question Of U” by playing a part 
of the song on the piano before the band joined him. It ended 
with a microphone seduction by Prince as he sang about being 
the “Electric Man” over the coda of the song. “Controversy” 


sionist Martin Verdonk guested onstage during Prince's was next, before Prince slowed down the tempo as he accompa- 


nied Gaines at the piano for a take on “Aint No Way,” a minor 
1968 hit for Aretha Franklin (released on her Lady Soul, 1968). 


istics 

er of concerts: 51 

ries: England (21), Germany (9), Spain (5), France (3), 
n (3), The Netherlands (3), Italy (2), Switzerland (2), 
gium (1), Denmark (1), Ireland (1) 


date: 24 August 1990 


The Nude tour band had three members in common with 
exy tour line-up: guitarist Miko Weaver, bass player 

ji Seacer Jr., and keyboard player Dr. Fink. Keyboard player 
g singer Rosie Gaines was brought in to replace 
joyer, while drummer Michael Bland took over from 

ila E. Prince also brought in a trio of dancers, The Game 

, One of the Game Boyz, Tony Mosley, also added some 
ments to certain songs. The Nude tour line-up was the 

: Miko Weaver (guitar); Levi Seacer Jr. (bass); Dr. 
cand Rosie Gaines (keyboard); Michael Bland (drums); 

e Boyz: Kirk Johnson, Damon Dickson, and Tony 
(primarily dancing). 


The Nude show wasn't as ambitious or extravagant as the 
O The Times and Lovesexy shows. Designed by Roy Ben- 
the stage scenery included Prince’s trademark ramps, stairs 
poles. The stage was in black with splashes of gold, and 
vas decorated with the male/female symbol. The title of the 
referred to stripping down to basics, rather than any lack 
Most of the songs were played from beginning to end and 
angements were kept fairly basic. Gaines was spotlighted 
‘a singer on several songs and Mosley was given increasingly 


T: The Appearances 


Prince then continued with “Nothing Compares 2 U.” The 
funky mid-section of “Batdance” was performed as a dance 
number by Prince and The Game Boyz, while “Partyman” was 
turned into a production number, with Prince as a Joker-like 
figure. 
The show closed with an extended “Baby, I’m A Star” 
jam, which usually incorporated a version of Aretha Franklin's 
“Respect” (written by Otis Redding, included on Franklin’s / 
Never Loved A Man The Way I Love You, 1967) and a few lines 
from “We Can Funk.” A sampled James Brown voice from his 
song “Make It Funky” (from Revolution Of The Mind, 1971), 
exclaiming “Whatever I play has got to be funky,” kicked off a 
hip-hop-infused segment, which had the Game Boyz rapping 
and chanting over a sampled loop of a part of another James 
Brown song, “Get On The Good Foot” (from Get On The 
Good Foot, 1972) (for lack of a proper title, this segment is 
referred to as “Make It Funky”). 


The set list 

The Nude set mixed songs from Prince’s entire career, 
barring For You, Dirty Mind, and Around The World In A Day. 
The focus was on three albums, Purple Rain, Batman, and 
Graffiti Bridge, which together made up roughly half of the set. 
The repertoire included such crowd-pleasers as “Purple Rain,” 

“Baby, I’m A Star,” “Take Me With U,” and “Kiss.” Prince also 
played the recent Batman hits, “Batdance” and “Partyman,” 
and “Nothing Compares 2 U,” which Sinead O’Connor had 
recently turned into a huge worldwide hit. 

Most Nude shows were approximately 90 minutes long, 
but they could last anywhere from 80 to 115 minutes. The 
backbone of the set was the following: “DAT Intro” / “The 
Future” / “1999” / “Housequake” / “Sexy Dancer” / “Kiss” / 

“Tm In The Mood” / “Purple Rain” / “Take Me With U” / 


anal 


“Alphabet St.” / “The Latest Fashion” / “It Takes Two” / “The 
Question Of U” / “Electric Man” / “Controversy” / “Ain't No 
Way” / “Nothing Compares 2 U” / “Batdance” / “Partyman” / 

“Baby, I’m A Star” / “Respect” / “We Can Funk” / “Make It 
Funky.” 

“Aint No Way” and “Nothing Compares 2 U” were 
sometimes replaced by “A Song For You” (a song by Leon 
Russell, performed by Aretha Franklin on Let Me In Your Life, 
1974), sung by Gaines, and “Little Red Corvette.” “When 
Doves Cry” was played instead of “Controversy” on several 
occasions. “Controversy” often included a few lines from 

“D.M.S.R.”. This chant was sometimes added to “When Doves 
Cry.” A full-band version of “Do Me, Baby,” with a guitar 
intro by Weaver, was introduced halfway through the tour. 
Several shows included “Bambi” and a medley of the Lovesexy 
tour favourite, “Blues In C (If I Had A Harem)” and “Don’t 
Make Me Pay For His Mistakes,” an old blues song covered 
by B.B. King amongst others. Occasionally, some lines were 
included from “Clean-Up Woman,” a 1971 soul number by 
Betty Wright (and earlier released as a one-off single by Rosie). 

“Respect” was sometimes substituted for “Rescue Me,” a song 
originally performed by Fontella Bass in 1965 (written by Carl 
Smith and Raynard Miner). 

The show closed with an extended “Baby, I’m A Star” jam, 
which usually incorporated a version of Aretha Franklin's 1967 
hit “Respect” (written by Otis Redding, included on Franklin’s 
I Never Loved A Man The Way I Love You, 1967) and a few lines 
from “We Can Funk.” The “Baby, I’m A Star” jam on some 
occasions included a few lines from “Irresistible Bitch.” 

A few songs or song excerpts appeared once or twice: 

“Thieves In The Temple,” “Raspberry Beret,” instrumental 
snatches from The Time's “Ice Cream Castles” added to “Baby, 
I'm A Star,” a fragment of Bo Diddley’s “Hey! Bo Diddley” 
(from Bo Diddley, 1958) incorporated into “Alphabet St.”, 
and a snippet of the classic “James Bond Theme” (written by 
Monty Norman) added to “Kiss.” A song tentatively called 


“Take A Bite,” sung by Gaines, also made one appearance in the 
“Baby, I’m A Star” jam. 

Besides an instrumental portion of “The Question Of U,” 
the piano segment preceding the full-blown version of “The 
Question Of U” included, from time to time, “Do Me, Baby” 
(with vocals), “An Honest Man,” “Under The Cherry Moon,” 
and “Venus De Milo.” Two songs by Joni Mitchell, “Blue 
Motel Room” (from Hejira, 1976) and “A Case OF U,” also 
made rare one-off appearances in the piano medley. 

Some songs were reworked during the tour to fit in raps. 
Towards the end of the tour, Tony began adding a rap called 

“The Flow” to “The Future,” while “Partyman” sometimes in- 
cluded a rap from Digital Underground's 1990 breakthrough 
single “The Humpty Dance” (from Sex Packets, 1990). A few 
lines from Janet Jackson's “What Have You Done For Me 
Lately” (from Control, 1986) were also added to “Partyman.” 

Three different acts opened some shows for Prince in 
Europe: Mavis Staples, Australian artist Jenny Morris (whose 
band included several INXS members), and Dutch group Lois 
Lane. Staples was backed up by Flash, which was essentially Dr. 
Mambo’s Combo (including Margie Cox as one of the backing 
singers). During some of the last shows of the tour, Lois Lane 
percussionist Martin Verdonk would guest onstage during 
Prince's set. 


The dates 

2 June Stadion Feijenoord, Rotterdam, The 
3 June Stadion Feijenoord, Rotterdam, Th 

5 June Gentofte Stadion, Copenhagen, 

6 June Ostseehalle, Kiel, Germany 

7 June Alsterdorfer Sporthalle, Hamburg, 

9 June Alsterdorfer Sporthalle, Hamburg, 

10 June Niedersachsen Stadion, Hannover, G 
12June Waldbuhne, Berlin, Germany 

13 June Westfalenhalle, Dortmund, Germany 
14 June Olympiastadion, Munich, Germany — 
16 June Parc des Princes, Paris, France 

17 June Foire de Lille, Lille, France 

19 June Wembley Arena, London, England 
20 June Wembley Arena, London, England 
22 June Wembley Arena, London, England | 
23 June Wembley Arena, London, England — 
25 June Wembley Arena, London, England 
26 June Wembley Arena, London, England 
27 June Wembley Arena, London, England 
29June NEC, Birmingham, England 

30 June NEC, Birmingham, England 

1 July NEC, Birmingham, England 

3 July Wembley Arena, London, England 

4 July Wembley Arena, London, England — 
7 July Pairc U Chaoimh, Cork, Ireland 

9 July Wembley Arena, London, England 
10 July Wembley Arena, London, England 
11 July Wembley Arena, London, England — 
13 July NEC, Birmingham, England 

15 July Fussballstadion St. Jakob, Basle, Swit 
17 July Stadio Flaminio, Rome, Italy 

18 July Stadio S.L., Cava dei Tirreni, Italy 

22 July Estadio Vicente Calderón, Madrid, Sp 
24 July Estadio Luis Casanova, Valencia, 

25 July Estadi Olimpico de Montjuic, Barcelo 
27 July Estadio Municipal, Marbella, Spain 
29 July Estadio Santa Maria del Mar, La Coruna, $| 
4 Aug Festivalterrein, Werchter, Belgium 

5 Aug IJsstadion Thialf, Heerenveen, The 

6 Aug Westfalenhalle, Dortmund, Germany 
8 Aug Maimarkthalle, Mannheim, Germany 
10 Aug Scandinavium, Gothenburg, Sweden 
11 Aug Globe Arena, Stockholm, Sweden 

12 Aug Globe Arena, Stockholm, Sweden 

16 Aug Stade la Pontaise, Lausanne, Switzerland 
18 Aug Pare des Sports Charles-Ehrmann, Ni 
20 Aug Wembley Arena, London, England 
21 Aug Maine Road, Manchester, England 
22 Aug Wembley Arena, London, England 
23 Aug Wembley Arena, London, England 
24 Aug Wembley Arena, London, England 
1990 Nude tour (Japan) 


Prince followed up the European tour with a brief 
Japanese tour, The band line-up and overall show: 
the same for the Japanese leg. A few songs made 
appearances in the set: “Jerk Out,” incorporating 
Aretha Franklin’s hit “Rock Steady” (from Young, 
Black, 1972), a full-blown rendition of “The Flow,” 
In The Temple,” and “Take A Bite” (tentative title). 


30 August 1990 
10 September 1990 


Dome, Tokyo 

Dome, Tokyo 

Hanshin Koshien Kyujyo, Hyogo 
Makomanai Open Stadium, Sapporo 
Stadium, Yokohama 


American tour 


inyited to play three South American shows, two 
ances at the Rock In Rio II festival in Rio de Janeiro, 
one performance at the Rock And Pop Festival 

a. The concerts were lucrative and gave Prince 

test new material planned for his next album, 

And Pearls, and break in new band members Tommy 
ella (nee Tommy Elm) and Sonny Thompson. 


‘of concerts: 3 

Brazil (2), Argentina (1) 
18 January 1991 

24 January 1991 


rince’s band was revised since the Nude tour, with 

my Barbarella replacing long-time keyboard player Dr. 

n d Sonny Thompson taking over on bass from Levi 

who switched to guitar. Prince dubbed the new 

he New Power Generation although the name was not 
ly” used. The line-up was the following: Levi Seacer 
; Sonny Thompson (bass); Tommy Barbarella and 
aines (keyboard); Michael Bland (drums); The Game 
irk Johnson, Damon Dickson, and Tony Mosley (danc- 


ince didn’t bring his own stage set to the South 

n shows as all the concerts were part of festivals that 
numerous other acts. The bulk of the Nude tour 
toire was retained, but Prince also used the three South 


thing Funky (This House Comes),” and “Horny Pony,” 
ich were slated for Diamonds And Pearls. Gaines was 
ted as singer on a cover version of Aretha Franklin's 
od” (from J Never Loved A Man The Way I Love You, 
Funked up versions of Henri Mancini’s “The Pink 
Theme” (from The Pink Panther soundtrack, 1964) 
ter Gunn Theme” (first released on Music From Peter 
959) were played in a medley. The Time's “Shake!” 
played. 

e duration of Prince’s concerts depended on how 

me Prince had been allotted by the concert promoters. 
nple, the January 18th Rio de Janeiro show lasted 90 
whereas the Buenos Aires show was only 75 minutes. 
lowing set or a shortly abbreviated version thereof was 


1: The Appearances 


dates to try out new, unreleased material, “Jughead,” 


played in South America: “Something Funky (This House 
Comes)” / “Lers Go Crazy” / “Horny Pony” / “Kiss” / “The 
Pink Panther Theme” / “Peter Gunn Theme” / “Purple Rain” / 

“Bambi” / “Take Me With U” / “Alphabet St.” / “It Takes Two” / 

“Shake!” / “Dr. Feelgood” / “Venus De Milo”/ “Condition Of 
The Heart” / “The Question Of U” / “Ain’t No Way” / “Noth- 
ing Compares 2 U” / “Baby, I’m A Star” / “Respect” / “We Can 
Funk” / “Thieves In The Temple” / “Jughead.” 


The dates 

18 Jan Estadio Maracana, Rio de Janeiro, Brazil 
[Rock In Rio II] 

21 Jan Estadio de River Plate, Buenos Aires, Argentina 
[Rock and Pop Festival] 

24 Jan Estadio Maracana, Rio de Janeiro, Brazil 
[Rock In Rio I] 


1992 Diamonds And Pearls tour (Japan) 
Despite the fact that the Diamonds And Pearls tour didn't 
begin until six months after the release of the high-selling 


and well-received Diamonds And Pearls, it was hugely success- 
ful, pleasing both fans and critics. The commercial success of 
Diamonds And Pearls had broadened Prince’s audience con- 
siderably and many new, younger fans saw Prince for the first 
time. The tour reached Japan, Australia, and Europe. How- 
ever, Prince decided not to take the show on the road in the i 
US because he was still hesitant to mount a costly, full-scale K 
American tour after losing money on the Lovesexy tour. Kick- 

ing off with four shows in Japan, the entire tour encompassed 

51 concerts and was seen by approximately 850,000 people, 
comparable to the Nude tour. 


Tour statistics 

Number of concerts: 4 
Countries: Japan (4) 
Start date: 3 April 1992 
End date: 9 April 1992 


The band 

The Diamonds And Pearls group was comprised of no less 
than 17 people: ten musicians, including the five-piece Horn- 
heads horn section, the three Game Boyz dancers/rappers, three 
dancers (Mayte, Diamond, and Pearl), and record-scratching 
DJ William Graves, making it the largest group Prince had 
ever toured with. The line-up was the following: Levi Seacer Jr. 
(guitar); Sonny Thompson (bass); Tommy Barbarella and Rosie 
Gaines (keyboard); Michael Bland (drums); Tony Mosley, Da- 
mon Dickson, and Kirk Johnson (dancing and rapping); The 
Hornheads: Michael B. Nelson, Brian Gallagher, Kathy Jensen, 
Dave Jensen, and Steve Strand (horns), Mayte, Diamond, Pearl 
(dancing), DJ William Graves (scratching). The core group 
of Seacer, Thompson, Barbarella, Gaines, and Bland was now 
officially called The NPG. 


The show 

The Diamonds And Pearls show was the most extrava- 
gant and complex event Prince had ever staged, closer to a 
Broadway show than a traditional rock concert. Much like the 
Lovesexy show, everything was precisely choreographed and 
the well-oiled show was so perfect that little room was left for 


573 


spontaneity and improvisation. The stage set was designed by 
Roy Bennett. Lit by a backdrop of sparkling stars, the stage was 
a jigsaw of ramps, tiers, and classical statuary, over and around 
which Prince’s dancers knit together a ceaseless backdrop of 
dance routines as Prince darted in and out of the action with 
furious energy. 

Prince gave over portions of the show to members of 
The NPG. Apart from singing co-lead vocals on many songs, 
Gaines was spotlighted as solo vocalist on some songs. Mosley 
also played an important role as rapper and front man when 
Prince left the stage to change clothes. The horn section added 
a strong R&B flavour to the music, rather than the jazz-ori- 
ented horn embellishments of the 1986-88 tours. 

Before the concerts, a loop of a 10-minute film was 
played on the video screens. A female voice read out a selection 
of cryptic quotes, including, “Today is the first day of the rest 
of your life,” “If you're so brave then kiss your enemy,” “Da- 
mon can dance,” “Carmen is inevitable,” “Without love you 
don't live,” “Prince likes hugs,” “Wendy and Lisa please phone 
home,” “Prince’s mother’s first name is Mattie,” “The yellow 
cloud will croon,” “Don’t buy the Black Album,” and “Prince’s 
favourite food is stewardesses.” 

When the lights went out, the stage was illuminated by 
a huge male/female symbol, which moved across the sky like a 
spaceship. Gaines’ voice boomed through, singing a few lines 
from the gospel “Take My Hand, Precious Lord,” written by 
Thomas A. Dorsey, performed by hundreds of artists, includ- 
ing Elvis Presley and Mahalia Jackson. Mayte pirouetted across 
the stage and Prince emerged from a glass elevator as the first 
few bars of “Thunder” kicked off the show. The song bounced 
straight into “Daddy Pop,” which featured a dance routine 
by Prince and The Game Boyz. During the song, Prince song 
titles and album covers were projected onto a screen at the back 
of the stage. 

A long instrumental intro led into “Diamonds And 
Pearls,” which Prince performed at his violet blue piano with 
the words “Damn U” written in silver across the front. An 
abbreviated “Let’s Go Crazy” in a medley with “Kiss” fol- 
lowed. “Jughead,” preceded by a few lines from “Dead On It,” 
gave Prince a chance to disappear off stage for one of several 
costume changes. The video screens showed Prince in the 
dressing room as he rapped a few lines to the song. Meanwhile, 
Mosley, Dickson, and Johnson took over the stage, providing a 
punchy conclusion to the number by doing death-defying dives 
off the stage, accompanied by amplified smashing and crashing 
sounds. 

Prince arrived back onstage for “Purple Rain.” He 
played some guitar licks over a long instrumental intro and 
then proceeded to sing all the verses of the song. The song 
finished with a “live for love” chant that Prince had intro- 
duced on the Nude tour. The natural follower was “Live 4 
Love,” which together with “Purple Rain” was the emotional 
highpoint of the show. Prince declared that “you must live 
for love, for without love you don't live.” Next came “Willing 
And Able,” which had Prince dancing on top of his piano, 
followed by “Nothing Compares 2 U.” The song was per- 
formed by Prince in a duet with Gaines. He then introduced 
the crowd to “Sexy MF,” instructing them to join in on the 
choruses. The video screen showed snippets from the video 
clip of the song. 


EE 


Mayte, Diamond, and Pearl danced onstage 
“Thieves In The Temple.” Prince usually added a fe 
“It” to “Thieves In The Temple,” often improvi: 

acoustic guitar and using passionate screams to V 
short instrumental version of “Strollin” gave 
change clothes again. The theatrics of the producti 


every move with a handycam, shooting close-ups tha 
on the video screen. Prince became more and more 
and animated, moving closer to her video camera an 
licking the lens. A “cage” of pearls came down from | 
covering Prince, before a floating bed with Diamo; 
landed on the stage long enough for Prince to hop al 
They stripped him to his trousers as the bed floate 
stage. 
Announcing “23 positions in a one-night stan 
kicked off “Gett Off,” the choreography of which wat 
to the video clip. Prince wore a headset micropho 
could continue singing while using his hands to pl 
The lyrics and scenes from the shooting of the vi 
shown on the video screens. The song was extended ¥ 
“Houstyle” version. “The Flow” followed, incorpo: i 
Gaines and Mosley. The band left the stage after “Th 
before returning for “Cream.” 
The show concluded with a medley that stai 
“1999,” which went straight into “Baby, I’m A Stat,” | 
by “Push” with raps by Mosley and Gaines, “A Lo 
well as lyrics from “My Name Is Prince” by Prince. 1 
finished with Prince stepping back into the glass 
disappearing as the musicians played a brief portion o 
Mancini’s classic theme “Peter Gunn Theme” (first ti 
Music From Peter Gunn, 1959) set to the same 
from James Brown’s “Get On The Good Foot” (fr 
The Good Foot, 1972) that was used on the Nude tou 
video screens showed a fast odyssey through space, 
message “Live 4 Love” appeared. 


The set list 
The set drew heavily on the Diamonds And Peg 
but the two-hour-plus show was sprinkled with som 
Prince’s most familiar songs of the past, including tl 
tory classics “Kiss,” “Purple Rain,” “Let's Go C 
and “Baby, I’m A Star.” Three songs from the fort 
album were previewed on the Japanese leg: “The Flow 
MB,” and a rap from “My Name Is Prince.” 
The show normally lasted between 110 and 14 
The set list was usually: “Take My Hand, Precious 
“Thunder” / “Daddy Pop” / “Diamonds And Pearl 
Crazy” / “Kiss” / “Dead On It” / “Jughead” / “P 
“Live 4 Love” / “Willing And Able” / “Nothing Com 
U” / “Sexy ME” / “Thieves In The Temple” / “Tt”; 
(instrumental version) / “Insatiable” / “Gett Off” 
and “Houstyle” versions) / “The Flow” / “Cream’ 
“Baby, I’m A Star” / “Push” / “A Love Bizarre” / “N 
Prince” / “Peter Gunn Theme.” 
There were very few changes in the set on the 
tour. Aretha Franklin’s “Chain Of Fools” (from 
1968) was added twice to “Cream.” A few lines 
Done” were also inserted into “Cream” once. 


Dome, Tokyo 

Dome, Tokyo 
Rainbow Hall, Nagoya 
Arena, Yokohama 


And Pearls tour (Australia) 


the opening four shows in Japan, the Diamonds And 
moyed to Australia for 14 dates. With Diamonds 

d the “Cream” single reaching number one on 

lian charts, the interest in Prince’s first-ever Australian 
mmense and this leg sold over 200,000 tickets. The 

and were the same as in Japan although there were 
or set list modifications. Prince returned to the US 
Australian show, taking a three-week break before 
e European leg. 


13 April 1992 
e 3 May 1992 


w set list changes occurred on the Australian leg of 
aines began including parts of Bob Marley's “Lively 
P” (from Natty Dread, 1974), sung over the intro 
ling And Able.” Towards the end of the Australian tour, 
ded Arabian-sounding piece was introduced as an 
hieves In The Temple.” Beginning with the third 

A Night In Tunisia,” a famous jazz number by Dizzy 
and Frank Paparelli, was played as an intro to “Strol- 
U” from the forthcoming Ga replaced “Nothing 
2 U” a few times. Excerpts from Aretha Franklin's 

” (from Z Never Loved A Man The Way I Love 


added to “Cream.” Rose Royce’s big hit “Car Wash” 
Car Wash film soundtrack, 1976) was played once 
alia. “Cream” once included the “My Name Is Prince” 
“Sexy ME” on one occasion incorporated lyrics from 
‘ontinental.” 


Entertainment Centre, Brisbane 
Entertainment Centre, Brisbane 
Flinders Park Tennis Centre, Melbourne 
Flinders Park Tennis Centre, Melbourne 
Flinders Park Tennis Centre, Melbourne 
Flinders Park Tennis Centre, Melbourne 
Flinders Park Tennis Centre, Melbourne 
Entertainment Centre, Sydney 
Entertainment Centre, Sydney 
Entertainment Centre, Sydney 
Entertainment Centre, Sydney 
Entertainment Centre, Sydney 
Entertainment Centre, Sydney 

Cricket Ground, Sydney 


pearances 


1992 Diamonds And Pearls tour (Europe) 
The Diamonds And Pearls tour resumed in Europe, progressing 


through 32 concerts in seven countries with an emphasis on 
The Netherlands, England, Germany, and France, and consist- 
ing of a few dates in Belgium, Ireland, and Scotland. Five of 
the concerts in Europe were held outdoors. The European tour 
sold close to 500,000 tickets, showing that Prince’s popularity 
was at its peak in Europe, where he had gradually amassed a 
growing audience since the mid-‘80s. 

Prince’s protégé Carmen Electra opened with a 20-minute 
act in Europe. Her band was comprised of Jason Cameron 
(guitar), Jack Robin (bass), Greg Sain and Morris Hayes (key- 
board), JP Delaire (saxophone), Jamie Chezz (drums), Kathleen 
Johnson (backing vocals), and Marcus Knight and Louis Sorrell 
(dancing), Kathleen “Kathy” Johnson is Kirk Johnson's sister. 
Morris Hayes would later become an NPG member. However, 
Carmen's opening slot was dropped halfway through the 
European tour, as her rap show didn’t work in the large arenas. 
Carmen's weak voice could hardly be heard when accompanied 
by a live band and the audience response was underwhelming. 
Initially, Prince tried to salvage Carmen's act by putting the 
blame on her musicians, who were all replaced, one by one, by 
NPG members. By the time the decision was made to cancel 
her act, the only remaining initial member of her band was 
keyboard player Hayes. Prince's replacements proved a band- 
aid solution, however, and Carmen’s act was shelved after the 
June 19th London concert. 


Tour statistics 

Number of concerts: 32 

Countries: Germany (11), England (9), The Netherlands (6), 
France (3), Belgium (1), Ireland (1), Scotland (1) 

Start date: 25 May 1992 

End date: 12 July 1992 


The set list 

The band was the same as in Japan and Australia, but 
the repertoire underwent a few revisions during the European 
leg. “Cream” was usually left out of the show, while “Damn U” 
commonly replaced “Nothing Compares 2 U.” A few shows 
into the tour saw the introduction of an acoustic guitar jam 
as part of “Thieves In The Temple.” However, the song was 
occasionally dropped. “Call The Law” and “Bambi” were often 
played towards the end of the tour. A snippet of “Controversy” 
was added once to the “It” guitar segment. 

An instrumental take on part of “The Question Of U,” 
Rose Royce’s “Car Wash” (from the Car Wash film soundtrack, 
1976), and Jimi Hendrix’s “Villanova Junction” (this is a track 
simply listed as “Instrumental Solo” on Woodstock, 1970, the 
album from the 1969 Woodstock festival) were each played 
once in Europe. The main section of “Willing And Able” was 
sometimes removed to make way for “Delirious,” although the 
intro with Gaines’ lines from Bob Marley's “Lively Up Yourself” 
(from Natty Dread, 1974) and the ending of “Willing And 
Able” remained. “Delirious” was occasionally followed by a 
portion of Jerry Leiber’s and Mike Stoller’s “Kansas City” (from 
1952 and covered by hundreds of artists, including James 
Brown, Little Richard, Fats Domino, and Albert King) or a 
brief part of Chuck Berry's 1955 classic “Maybellene,” sung by 
Kirk Johnson. 


The dates 
25 May Flanders Expo, Ghent, Belgium 
27 May Ahoy, Rotterdam, The Netherlands 
28 May Ahoy, Rotterdam, The Netherlands 
30 May — Westfalenhalle, Dortmund, Germany 
31 May Waldbuhne, Berlin, Germany 
2 June Sporthalle, Cologne, Germany 
3 June Festhalle, Frankfurt, Germany 
5 June Olympiahalle, Munich, Germany 
6 June Olympiahalle, Munich, Germany 
8 June Ostseehalle, Kiel, Germany 
9 June Alsterdorfer Sporthalle, Hamburg, Germany 
10 June Alsterdorfer Sporthalle, Hamburg, Germany 
13 June Royal Dublin Showgrounds, Dublin, Ireland 
15June Earl’s Court, London, England 
16June Earls Court, London, England 
17 June Earl’s Court, London, England 
19 June Earl’s Court, London, England 
20 June Earl’s Court, London, England 
21 June Earls Court, London, England 
23 June Earls Court, London, England 
24 June Earl’s Court, London, England 
26 June Maine Road, Manchester, England 
28 June Celtic Park, Glasgow, Scotland 
1 July Hanss-Martin-Schleyer-Halle, 
Stuttgart, Germany 
3 July Moselstadion, Trier, Germany 
4 July MECC, Maastricht, The Netherlands 
6 July Ahoy, Rotterdam, The Netherlands 
7 July Ahoy, Rotterdam, The Netherlands 
8 July Ahoy, Rotterdam, The Netherlands 
10 July Palais Omnisports de Paris-Bercy, Paris, France 
11 July Palais Omnisports de Paris-Bercy, Paris, France 
12 July Palais Omnisports de Paris-Bercy, Paris, France 


1993 Act J tour 
The tour in support of the F album, entitled Act Z, was 


Prince's first US tour in an unprecedented five years. He chose 
to play smaller theatres instead of large arenas, thus assuring 
sell-out houses. The capacity of the venues ranged from 1,200 
to 12,700 seats, although the majority of the concerts were 
held in 4,000 to 6,000-seaters. Prince played 25 regularly 
scheduled concerts and made six unannounced appearances in 
the course of the tour. Showing his growing dissatisfaction with 
Warner Bros., many of the concerts included comments by 
Prince about people telling him that he was writing too much 
music and that his audience couldn't keep up with him. 

The Act I show dramatised the ® album storyline. Mayte 
played an Egyptian princess who ostensibly was attending the 
concert until she was kidnapped and seduced by Prince, who 
brandished his gun microphone to ward off a cadre of Arabian 
goons trying to recover the princess. In a side plot, an annoying 
female reporter was attempting to interview Prince, much to 
his displeasure. While most critics lauded Prince’s showman- 
ship and the musical versatility of The NPG, the show received 
a fair amount of critical flack for the contrived plot, the 
implied racism in the stereotyped portrayal of the evil Arabs, 
and the sexist treatment of the female reporter. Many critics 
argued that the fairytale elements of the show indicated that 
Prince was out of touch with reality. 


“Damn U.” Prince sang the first verse of the song fro 


Tour statistics 

Number of concerts: 25 
Countries: USA (24), Canada (1) 
Start date: 8 March 1993 

End date: 17 April 1993 


The band 

The NPG line-up was the same as on the 
Pearls tour, with the exception of Morris Hayes 
Gaines, and the exclusion of Diamond and Pearl 
liam Graves: Levi Seacer Jr. (guitar); Sonny Thom] 
Morris Hayes and Tommy Barbarella (keyboard); 
Bland (drums); Kirk Johnson (dancing and p 
Mosley (dancing and rapping); Damon Dickson 
Mayte (dancing); The NPG Hornz: Michael B. | 
Gallagher, Kathy Jensen, Dave Jensen, and Steve Si 
(horns). 


The show 

With its elaborate lighting, special effects and no 
high-energy action, the Act Z show was highly spec 
offering the same sort of sensory overload and es 
Diamonds And Pearls show. The stage scenery and ig 
again designed by Roy Bennett. The single-level st 
dramatically different from the Diamonds And Pearls t 
band members were on the extreme sides of a riser, Be 
starry-field background and the Prince symbol lighti 
kept from the Diamonds And Pearls show. In addi 
black curtain embroidered with a gold symbol blo 
view of the stage before the show began. 

A few minutes before the house lights went dow. 
dressed in a black veil and cloak and three men d 
Arabs in hooded robes walked into the audience and 
in four seats that had been reserved for them. When th 
was dark, a booming voice announced, “And now. 
further ado, Prince and The NPG. Before we begin t 
concert, we would like to introduce some very specia 
in the house. Tonight, if you will, please welcome Ki 
Azziz and his lovely daughter, Princess Mayte.” A 
mediately thereafter, Prince proclaimed, “To whom 
concern, you must come to your senses. There are no 
on this earth, only Princes.” He launched into “My N 
Prince” as the curtain fell from the ceiling, revealing 
Wearing a hat with chains that covered his face, and 
ing a cane, Prince casually walked from behind a 
front of the stage. During Mosley’s rap at the end of 
Prince sent Dickson and Johnson out into the aud 
wrestle Mayte away from her father and their bod, 

“Sexy ME” began and Prince quickly de-robed Ma 
bit of “Love 2 The 9’s” followed, before things slov 


then watched the dancers slow dance with Mayte 
other women that appeared onstage. Several seconds í 
music was played after “Damn U” as the Arabs returr 
reveal the Three Chains of Turin to Mayte, She stole | 
from them and ran off to Prince. “You can relax now, 
is in control,” Prince assured her as “The Max” be; 
special photographic lights were brought onstage towa 
end of the song. Prince proceeded to take Polaroid pl 
the dancers with Mayte, and the dancers took some 


| Mayte together. The photos were thrown into the 
souvenirs. 

ce moved over to the piano as “The Max” ended. A 

orter and cameraman from the fictional television 

PG walked towards the piano through the audience. 

Prince if Mayte was a member of The NPG, if she 

gin, and if he knew that Princess Mayte was only 

d. The reporter also wanted to know where Prince 

the past five years. “In yo mama's house,” was Prince's 

fore he started “The Morning Papers.” During the 

jes of a newspaper, The Morning Paper, were distrib- 

he fans in the first couple of rows. It contained stories 

ing the Princess’ kidnapping and the Three Chains O° 


i” was next, followed by “Blue Light.” When the 

as Mayte was sprawled out on the piano, one of 
ibs raised a knife to stab her in an attempt to retrieve the 
s. Prince stopped her murder by citing the familiar 
that kicks off “The Continental.” The song was 
at the end, and Prince invited some members of 
ce onstage to dance. Prince performed a rap from 
Electra’s “Everybody Get On Up,” as the dancers 

ople onstage. The chorus from The Esquires’ “Get 
om Get On Up And Get Away, 1967) and music 
from “Tighten Up,” by Archie Bell and The Drells 
lighten Up, 1967), were also incorporated into “The 
tal.” 
porter returned, attempting to ask Prince more 

His reply was “The Flow,” during which Dickson 

ed to strip the reporter down to her underwear and 

r away. “Johnny” followed, before Prince sat down at a 
a segment that usually included parts of “Eye Wanna 
th U” and “Sweet Baby,” before the whole band joined 
d God Created Woman.” Mayte returned to the 
ing the Three Chains of Turin as an introduction to 
0’ Gold.” During the song, seven Arabs returned and 
asemi-circle in front of Prince, all carrying guns that 
ginted directly at him. Prince answered with a guitar solo, 
d the three chains as his own, and held them high in the 
‘all to see. The stage went dark and Mayte returned to do 
ce to the so-called “Egyptian Intro,” a percussive 
flavoured instrumental. “7” closed the first set. 

nce kicked off the second set with the crowd favourites 
Crazy” and “Kiss,” before doing a couple of B-sides for 
d fans, “Irresistible Bitch” and “She’s Always In My 

he latter closed with a lengthy guitar solo, before going 
tiable” and “Scandalous.” Prince then got even more 
“Gett Off.” They played both the normal and the 

" versions of the song. Mosley rapped on “Goldnigga,” 
s followed by “Purple Rain.” 

er several minutes, the encore began with “Partyman,” 
cs from “Loose!” and occasionally chants of “Partyup” 
uch like the Diamonds And Pearls concerts, the show 
th “1999,” “Baby, I'm A Star,” and “Push” played 

wut interruption. Prince and The NPG left the stage to the 
that closed the Diamonds And Pearls show, Henri 

’s “Peter Gunn Theme” (first released on Music From 

» 1959) played over a sampled loop from James 

“Get On The Good Foot” (from Get On The Good 
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The set list 

Much like the Lovesexy show, the Act I concerts were di- 
vided into two sets. The first was devoted to the album with 
two new songs thrown in: “Peach” and “Johnny.” The second 
set featured primarily older material but also included two new 
songs: “Goldnigga” and “Loose!” (as part of “Partyman”). 

The shows frequently lasted anywhere from 120 to 145 
minutes. Several additions and changes were made to the set 
throughout the tour, but typically the set was the following: 

“My Name Is Prince” / “Sexy MF” / “Love 2 The 9's” / “Damn 
U” / “The Max” / “The Morning Papers” / “Peach” / “Blue 
Light” / “The Continental” / “Everybody Get On Up” / “Get 
On Up” / “Tighten Up” / “The Flow” / “Johnny” / “Eye 
Wanna Melt With U” / “Sweet Baby” / “And God Created 
Woman” / “3 Chains O° Gold” / “Egyptian Intro” / “7” / “Let's 
Go Crazy” / “Kiss” / “Irresistible Bitch” / “She's Always In My 
Hair” / “Insatiable” / “Scandalous” / “Gett Off” (normal and 

“Houstyle” versions) / “Goldnigga” / “Purple Rain” / “Party- 
man” / “Loose!” / “1999” / “Baby, I'm A Star” / “Push” / “Peter 
Gunn Theme.” 

The “Egyptian Intro” is an Arabian-flavoured instrumen- 
tal, which lasted approximately three minutes, functioning 
as an intro to “7.” In addition to the basic set, “Cream” was 
played before “Purple Rain” during the first few shows but 
dropped thereafter. “When You Were Mine” was added to 
the set halfway through the tour and was played in most of 
the remaining shows. “Gett Off” was omitted once, while the 
encore medley of “1999,” “Baby, I’m A Star,” and “Push” wasn’t 
performed during two concerts of the tour. “Peach,” “Blue 
Light,” and “Partyman” were also left out on a few occasions. 

The NPG Goldnigga track “Black MF In The House” was 
played twice, while The Staple Singers’ “I'll Take You There” 
(from Be Altitude: Respect Yourself, 1972) was included once. 
Prince recited some lines from “Race” as part of “Purple Rain” 
during the conclusive concerts of the tour. The penultimate 
show of the tour included a portion of “Alphabet St.” per- 
formed after “When You Were Mine.” The same addition was 
made the following night, which also included “Call The Law” 
as an additional encore. 

Prince's piano segment (centred around “And God Cre- 
ated Woman”) changed as the tour progressed. At the begin- 
ning of the tour, he often preceded “And God Created Woman” 
with a few spoken lines from “Eye Wanna Melt With U” and 

“Sweet Baby.” Later on, he started singing a portion of “Sweet 
Baby” backed by organ and guitar. From time to time, Prince 
also performed parts of “Love 2 The 9’s” in the piano medley. 


The dates 

8 Mar Sunrise Musical Theatre, Fort Lauderdale, FL 
9 Mar Sunrise Musical Theatre, Fort Lauderdale, FL 
11 Mar Fox Theatre, Adanta, GA 

12 Mar Fox Theatre, Atlanta, GA 

15 Mar Patriot Center, Fairfax, SC 

16 Mar Patriot Center, Fairfax, SC 

17 Mar Warner Theatre, Washington DC 

19 Mar The Mosque, Richmond, VA 

21 Mar The Aud, Worcester, MA 

22 Mar The Aud, Worcester, MA 

24Mar Radio City Music Hall, New York, NY 

25 Mar Radio City Music Hall, New York, NY 


26 Mar Radio City Music Hall, New York, NY 

29Mar The Forum, Montreal, Canada 

30 Mar Maple Leaf Gardens, Toronto, Canada 

1 Apr Fox Theatre, Detroit, MI 

2 Apr Fox Theatre, Detroit, MI 

4 Apr Theatre, Chicago, IL 

5 Apr Theatre, Chicago, IL 

6 Apr Theatre, Chicago, IL 

10 Apr Bill Graham Civic Auditorium, San Francisco, CA 
11 Apr Bill Graham Civic Auditorium, San Francisco, CA 
15 Apr Universal Amphitheatre, Los Angeles, CA 

16 Apr Universal Amphitheatre, Los Angeles, CA 

17 Apr Universal Amphitheatre, Los Angeles, CA 


1993 Act IT tour 


The Act II tour of Europe saw Prince, now known as P, re- 


turning to a back to basics formula, focusing more on his music 
than on the theatrics of previous tours. The 27-date, six-week 
tour travelled through 12 countries, including Portugal where 
Prince had never played before. The tour was seen by almost 
750,000 people. Still, it was obvious that Prince was losing 
some popularity due to over-exposure; this was his sixth Euro- 
pean tour in seven years. As such, he played to much smaller 
crowds than in the previous years at many locations. 

Fully aware of the speculations about the pronunciation 
of his new symbol name, Prince made references to his name 
change throughout the tour, denying that his name was Victor 
or any other that anyone might have been suggested. He often 
recited lines from “Whars My Name?” and said, “My name 
is not Victor, but with you on my side I will be victorious.” 
Prince was also very outspoken about his disenchantment with 
Warner Bros. during some of the concerts (usually the ones 
with an English-speaking crowd), entering into long statements 
about how the record company was trying to restrain his musi- 
cal output. He intimated that he wouldn't be making any more 
albums for Warner Bros., but instead would give the music 
directly to his audience. 

With the recent announcement of his retirement from 
studio recording and the name change, the tour was hyped as 
the last chance fans would have to see him perform songs he 
had recorded as “Prince” (which turned out not to be the case, 
as later concerts and tours have proven). To this end, Prince's 
organisation contacted the Controversy fan club and had them 
run a poll to find the songs that fans would most like to hear 
on the tour, Coca-Cola was one of the tour sponsors and com- 
mercials for the drink were screened both before and during the 
concerts. 


Tour statistics 

Number of concerts: 27 

Countries: England (6), Spain (5), Germany (4), France (2), 
The Netherlands (2), Sweden (2), Austria (1), Belgium (1), 
Norway (1), Portugal (1), Scotland (1), Switzerland (1) 
Start date: 26 July 1993 

End date: 7 September 1993 


The band 

The tour featured the same NPG line-up as on the Act 
I tour, save for the exclusion of The Game Boyz trio: Levi 
Seacer Jr. (guitar); Sonny Thompson (bass); Morris Hayes and 


Tommy Barbarella (keyboard); Michael Bland (dru 
(dancing); The NPG Hornz: Michael B. Nelson, B 
lagher, Kathy Jensen, Dave Jensen, and Steve Strand ( 


The show q 


I tour set-up. Once again the production was in the 
of Roy Bennett. Also carried over from previous shi 
the giant symbol, as well as the star background d 
originally used on the Diamonds And Pearls tour. 
new features were also introduced. The first was a si 
tains, which were draped around the stage and dece 
futuristic buildings, recreating the symbol album s 
second was a huge neon ball that was positioned 
the mixing desk. Inside this ball would revolve a ne 
symbol along with the Coca-Cola logo. 


onstage, a seat with an extravagantly dressed figure | 
from the floor near the soundboard, positioned i 
dle of the audience. The figure brandished a cane 
Prince’s trademark cap with chains hiding the fai 


its coat, revealing a pink brassiere underneath. 
was dumbfounded, not knowing whether this was] 
drag or someone else, so perfectly did the figure mi 
actions. Not until the very end of the song when h 
the cap and shook out her hair could the audience 
hadn't been Prince but Mayte, mouthing the word 
Meanwhile, Prince himself calmly sashayed into thi 
usually preceding “Sexy MF” with the words, “As 
dust to dust, I hate to do this, but for you I must 
went into “Love 2 The 9's” before returning to “ 


of “The Beautiful Ones.” The next segment rei 
or less intact from the Act J show: “Let's Go Cra 

“Irresistible Bitch,” and “She’s Always In My Hair.” 
Mayte acted out the role of “bitch” in “Irresistibl 
attended to Prince’s hair in “She’s Always In My 
the next number, an upbeat “Raspberry Beret,” M 
a red beret. In contrast, the mellow “Sometimes It. 
April” was played solo by Prince accompanying 
a guitar. 


of the set: “The Cross,” “Sign O’ The Times,” an 
Rain.” With Prince off stage, the band then launch 
an instrumental medley containing bits and pieces 
“Thunder” (with pre-recorded vocals), “When Do 
jazzy “Nothing Compares 2 U,” “And God Creat 
and “Diamonds And Pearls.” Prince returned to 
a piano segment, usually centred around “Little 
before the whole band joined him for “Strollin’.” 
ous” received an intense treatment, with Prince givi 
vocally and often teasing the audience with his “ 
routine. “Girls And Boys” was a showstopper with 
of audience participation. Mayte performed a s 
accompanied by the “Egyptian Intro” before Prince 
main set with “7.” 


The stage and lighting looked very much like the 


When the curtain fell from the ceiling, 


climbed to the rafters of the venue and began gliding 
the stage as the band kicked off the show with “ 
Prince.” After being lowered to the stage, the fig 


P 


The stage was bathed in blue for an emotion 


A trio of songs marked an intense emotional 


Returning to the stage after a brief pause, 


k closing jam with “1999,” which merged with 
Star,” before going into “America.” Horn riffs 
Ellington's “Take The A-Train” and “It’s Gonna Be 
Night” were also incorporated into the jam. The 

n closed with Prince saying “that’s my name” as a 


ted up. 


II show was basically a greatest hits set, with 
ted fan favourites such as “Irresistible Bitch,” 
ways In My Hair,” thrown in. Ic is likely that the 
ity amongst fans of songs like “The Beautiful Ones” 
nos popular song in Controversy’ poll), “Sign O° The 
he Cross,” and “Sometimes It Snows In April” influ- 
decision to play them on the tour. 
concerts normally lasted from 90 to 120 minutes. 
Act II tour set list was the following: “My Name Is 
"Sexy MF” / “Love 2 The 9’s” / “Sexy MF” / “The 
Ones” / “Lers Go Crazy” / “Kiss” / “Irresistible 
‘She's Always In My Hair” / “Raspberry Beret” / 
imes It Snows In April” / “The Cross” / “Sign O’ The 
/*Purple Rain” / “Thunder” / “When Doves Cry” / 
ng Compares 2 U” / “And God Created Woman” / “Dia- 
nd Pearls” / piano segment / “Little Red Corvette” / 
’/ “Scandalous” / “Girls And Boys” / “Egyptian Intro” / 
9” / “Baby, I'm A Star” / “America.” 
main set (up until “7”) was more or less the same 
iout the tour. “Bambi” replaced “Raspberry Beret” once, 
metimes It Snows In April” was left out six times to- 
the end of the tour. The instrumental medley of several 
t preceded Prince's piano segment evolved during the 
y shows. The first concert included only “Diamonds 
earls,” while the second concert saw the addition of “And 
eated Woman.” Finally, “Thunder,” “When Doves 
nd “Nothing Compares 2 U” were premiered during the 
concert. All subsequent shows included all five pieces. 
being introduced during the second concert, “Little 
orvette” was included in all remaining shows. The other 
ts of the piano segment varied a great deal. “With You” 
mental version), “Condition Of The Heart,” “Under 
herry Moon,” and “The Arms Of Orion” (instrumen- 
ion) were occasionally played. “Venus De Milo” was 
more frequently. 
full-band version of “Delirious,” similar to the Dia- 
And Pearls tour rendition, was played on a few occasions 
the piano segment. “Blue Light” was played as part of 
piano medley during two shows. “Strange Relationship” 
band backing), “Anna Stesia” (the opening chords only), 
piano version), “Sweet Baby,” and some snatches from 
arland’s evergreen “Over The Rainbow” (from the 1939 
izard Of Oz film) were played only once. “I Love U In 
introduced towards the end of the tour and became a 
feature of the piano segment. 
The medley of “1999,” “Baby, I’m A Star,” and “America” 
‘during the tour. A few verses from “D.M.S.R.” were 
d one third into the tour. Portions of “Gett Off (Hou- 
j” and “Pope,” as well as a chant from George Clinton's 
satisfied” (from Hey Man... Smell My Finger, 1993) 
re added on occasion. “Call The Law” was played before 
1999” medley once. The last concert of the tour was the 
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only time “The Sacrifice Of Victor” was played. “Johnny” was 
usually played as a closing number, occasionally being replaced 
by “Peach.” A new closing segment for “Peach,” focusing on a 
grinding guitar riff, was developed during the rehearsals for the 
tour; it was later turned into “Chaos And Disorder,” recorded 
later in the year. 

The first four concerts and two later shows also included 
a second encore of new material. For this encore, Prince chose 
from a selection of six songs: “Come,” “Dark,” “Endorphinma- 
chine,” “House In Order,” “2gether,” and “Race.” 


The dates 

26 July NIA, Birmingham, England 

27 July NIA, Birmingham, England 

29 July Meadowbank Stadium, Edinburgh, Scotland 
31 July Wembley Stadium, London, England 


1 Aug Arena, Sheffield, England 


2 Aug Arena, Sheffield, England 
5 Aug Globe Arena, Stockholm, Sweden 
6 Aug Scandinavium, Gothenburg, Sweden 
7 Aug Spektrum, Oslo, Norway 
9 Aug Brabanthallen, Den Bosch, The Netherlands 
10 Aug Brabanthallen, Den Bosch, The Netherlands 
13 Aug Estadio Ramón de Carranza, Cadiz, Spain 
15 Aug Estadio de Alvalado, Lisbon, Portugal 
17 Aug Auditorio Monte de Gozo, 
Santiago de Compostela, Spain 
19 Aug Hippédromo de las Mestas, Gijón, Spain 
21 Aug Plaza de Toros de las Ventas, Madrid, Spain 
22 Aug Palau Sant Jordi, Barcelona, Spain 
25 Aug Donauinsel, Vienna, Austria 
27 Aug Flughafen Riem, Munich, Germany 
28 Aug Flugplatz Wildenrath, Wegberg, Germany 
29 Aug Stadion Hardturm, Zurich, Switzerland 
31 Aug Palais Omnisports de Paris-Bercy, Paris, France 
1 Sep Palais Omnisports de Paris-Bercy, Paris, France 


3 Sep Flugplatz, Luneburg, Germany 

4 Sep Flanders Expo, Ghent, Belgium 

5 Sep Flughafen Finthen, Mainz, Germany 
7 Sep Wembley Arena, London, England 


1995 “The Ultimate Live Experience” tour 

Prince's 20-date tour of Europe in March 1995 was his seventh 
European tour since 1986 and only took in five countries: 
England, Scotland, Ireland, The Netherlands, and Belgium. 
Ticket sales were slow and many concerts never sold out. 
Prince appeared with “slave” scrawled across his cheek; he 
donned the word for all public appearances until the release of 
Emancipation, November 1996. The tour didn’t have an official 
title, but the concerts were often advertised as “The Ultimate 
Live Experience.” Many fans referred to it as The Gold Experi- 
ence tour as Prince previewed many songs from the as-yet 
unreleased album. 

Many people weren't familiar with the new material 
Prince played and the crowd response wasn't as enthusiastic as 
in earlier years. In fact, many felt cheated by the absence of 
familiarity and several concerts saw audience members leaving 
early; some even requested their money back. While many 
critics applauded Prince’s brave decision to stick to new and 
untested material, most seemed to think that the show lacked 


Indeed, the show received a great deal of criticism and was 


| 
| really strong songs and suffered from too much jamming. 
| 
| probably his least favourably received tour ever in Europe. 


Number of concerts: 20 

Countries: England (13), Ireland (2), The Netherlands (2), 
Scotland (2), Belgium (1) 

Start date: 3 March 1995 

End date: 30 March 1995 


| Tour statistics 
| 


The band 

The tour featured a pared-down NPG line-up: Sonny 
Thompson (bass); Tommy Barbarella and Morris Hayes (key- 
board); Michael Bland (drums); Mayte (dancing). With only 
four musicians besides himself, it was the smallest band Prince 
had ever toured with. 


The show 

The stage set, dubbed the Endorphinmachine, consisted 
of three parts designed to vaguely resemble the male and female 
genitalia with a womb placed in the centre. The set caused a 
great deal of trouble on the tour. It was oddly shaped, with no 
square angles, making it very difficult to pack and transport on 
the road. It was very costly and impractical, so Prince decided 
to leave behind a part of the set in London after the initial 
concerts there. For the venues outside of London, only the 
centre section was set up. 

There were also many technical and mechanical prob- 
lems with the show itself. Prince went through several sound 
engineers on the tour before he took charge himself, mixing the 
sound from the womb of the stage set, where the soundboard 
was positioned. Some of the props, including the conveyor belt 
that brought Prince out from the womb to the centre of the 


stage, malfunctioned from time to time. 
Prior to the concerts, some new videos were shown: “18 
| And Over,” “Zannalee,” “The Same December,” “Empty 
| Room,” “Get Wild,” and “P. Control.” Other videos shown 
| included Carmen Electra’s “Go Go Dancer” and “Fantasia 
| Erotica,” George Clinton's “Paint The White House Black” and 
“Martial Law,” Madhouse’s “Ten” and “Thirteen,” Mavis Staples’ 
“Blood Is Thicker Than Time” and “The Voice,” “Elephant 
Box” with Ingrid Chavez, “The Screams Of Passion” with The 
Family, and “If Eye Love U 2Nite” with Mayte. Advertisements 
for the Get Wild perfume and The Gold Experience album were 
also shown. 
The actual show was previewed by the edited version of 
“Purple Medley” shown on the video screens, ending with the 
epitaph “Prince 1958-1993, May He Rest In Peace.” As Prince 
exclaimed “Prince is dead! Long live the New Power Genera- 
tion!” the gold curtains opened and Prince was propelled 
through the red velvet curtains of the womb on a conveyor 
belt as he started “Endorphinmachine.” During the opening 
number, Barbarella was hoisted high above the stage and flown 
out over the heads of the audience. Graham Central Station's 
“The Jam” (from Ain't No Bout-A-Doubt It, 1975) retained the 
high energy level before “Shhh” calmed things down. The show 
continued with “Days Of Wild” as Prince encouraged the audi- 
ence to wave their “wild sign.” The song normally included a 
portion of Graham Central Station's “Hair” (from the group’s 


ae 


self-titled 1974 debut album). Prince asked the cro 
up and down during “Now,” which flowed into Sly 
Family Stone's “Babies Makin’ Babies” (from Fresh, 
next section focused on funk music, with James B; 
Up (I Feel Like Being A) Sex Machine” (from Sex. 
1970), followed by “Johnny.” 

“The Most Beautiful Girl In The World” receiv 
and enthusiastic reception since it was the first son 
in the audience recognised. At one point, Prince 
number and moved to the raised level of the stage wh 
pretended to make love to his woman. Towards the 
song, he went into a cage elevator to the right of the w 
travelled up to a “bedroom” where Mayte was waiting, T 
he danced with her as the song faded out to the no 
audience. Prince preceded “P. Control” with a stor 
beautiful women control men. Hayes played the cho 
they launched into the song. “If you can't control it, y 
as well let it go,” Prince said before playing “Letitgo.” 

“Pink Cashmere” was turned into a theatrical 
as Mayte was up in the bedroom putting on a pin 
coat, before coming down to the stage for a dance wit 
Before a remixed version of “Loose!” (“(Lemme See’ 
Get Loose!”), a voice said over the speakers, “And 
from our sponsors,” which led to Prince saying, “G 
dance floor, motherfucker.” It was followed by “I 
Me.” Mayte did her sword dance during a newly dey 
Arabian-flavoured instrumental that was different 

“Egyptian Intro” played on the Act Z and Act II tours, 
percussive and focusing more on a repeated sitar-so 
“7” closed the main set of the show. 

The encore segment opened with The NPG track’ 
Wild,” which saw Prince make an appearance as the’ 
Tora Tora, a character developed to hide his identity « 
NPG’s Exodus album. Once the song ended, Tora To 
Prince returned for a medley of songs from The Gold 

“Billy Jack Bitch,” “Eye Hate U,” and “319.” The sho 
with “Gold,” during which Mayte flew over the audi 
dressed as an angel, sprinkling gold glitter on the heads} 


The set list 
The set list contained mostly new or recent mat 
covers. The biggest hit performed on the tour was “T 
Beautiful Girl In The World.” Nothing from Prince's 
albums was played. The concerts usually lasted b 
and 120 minutes. The basic set list was as follows: “i 
machine” / “The Jam” / “Shhh” / “Days Of Wild” / “Ha 
“Now” / “Babies Makin’ Babies” / “Get Up (I Feel Like B 
Sex Machine” / “The Most Beautiful Girl In The Worl 
Control” / “Letitgo” / “Pink Cashmere” / “(Lemme See 
Body) Get Loose!” / “I Love U In Me” / “Peach” / “E 
Intro” / “7” / “Get Wild” / “Billy Jack Bitch” / “Eye 
“319” / “Gold.” 

The opening section of the concert, from “End 
chine” to “Now”/“Babies Makin’ Babies,” remained 
throughout the tour. On a few occasions, Prince add 
chorus of “It Takes Two” by Rob Base & D.J. E-Z Roel 
It Takes Two, 1988) to the “Babies Makin’ Babies” gr 
the “Hair” portion of “Days Of Wild” was omitted a fe 
Prince's “Glam Slam Boogie” was played once, while 
The Gang's hit “Funky Stuff” (from Wild And Peac 


were added several times in the early part of the 


e were a few changes in the mid-section of the set, 

ith “The Most Beautiful Girl In The World.” 

ided to the set eight concerts into the tour, while 

layed over the speakers prior to “I Love U In Me,” 

d halfway through the tour. Joni Mitchell’s “A Case 

layed before “I Love U In Me” a few times. 

‘songs made rare one-off appearances in the mid- 

he set: “The Ride,” “Dolphin,” and “Mary Don’t 

a song made famous by Aretha Franklin (from 

ři » 1972). In addition, the first five concerts of the 
led a medley of Otis Redding’s “I Can't Turn You 

ım Live In Europe, 1967) and Creedence Clearwater 

‘oud Mary” (from Bayou Country, 1969), during 

“Magoo” McGregor, Prince's technician, made an 

as a flying Devil. 


concerts saw the addition of “Race” (sometimes 
instrumental “Girls And Boys” snatches) and “Super Hero” 
rating bits from Billy Preston's “Outa-Space,” from 

| Simple Song, 1971) played in the encore section in 
“Get Wild” and the so-called The Gold Experience 

, consisting of abbreviated versions of “Billy Jack Bitch,” 
ate U,” and “319.” One of the shows featured an entirely 
ent encore section, with “Love... Thy Will Be Done,” 
mbers Brothers’ “Funky” (from New Generation, 

Get Up (I Feel Like Being A) Sex Machine” (from Sex 
1970) and “Johnny” following “Get Wild.” 


Wembley Arena, London, England 
Wembley Arena, London, England 
Wembley Arena, London, England 
Wembley Arena, London, England 
Wembley Arena, London, England 

G-Mex, Manchester, England 

G-Mex, Manchester, England 

SECC, Glasgow, Scotland 

SECC, Glasgow, Scotland 

Arena, Sheffield, England 

Arena, Sheffield, England 

NEC, Birmingham, England 

NEC, Birmingham, England 

Wembley Arena, London, England 
Wembley Arena, London, England 
Brabanthallen, Den Bosch, The Netherlands 
Brabanthallen, Den Bosch, The Netherlands 
Flanders Expo, Ghent, Belgium 

Point Depot, Dublin, Ireland 

Point Depot, Dublin, Ireland 


panese tour 

lly scheduled for the summer of 1995, Prince embarked 
seven-dare Japanese tour in January 1996. It was his fifth 
‘of Japan since 1986. Most of the concerts were held in 


ly large venues, with seating capacities between 7,000 and 
8,000, and they were 80 to 90 per cent full. 

Focusing on the music rather than theatrics, the Japanese 
icerts closely resembled the European tour of March 1995. 
he main difference was the addition of several Prince “cov- 
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ers,” most of which were very well received by the audiences. 
The inclusion of a certain number of Prince songs was actually 
stipulated in the contract with the Japanese concert promoter, 
who wanted to avoid the disappointing audience reaction of 
the European tour. 


Tour statistics 

Number of concerts: 7 
Countries: Japan (7) 

Start date: 8 January 1996 
End date: 20 January 1996 


The band 

The NPG line-up was the same as on 1995 tour: Sonny 
Thompson (bass); Tommy Barbarella and Morris Hayes 
(keyboard); Michael Bland (drums); Mayte (dancing). 


The show 

The overall production, including lighting and special 
effects, closely resembled the 1995 European tour. Only the 
middle part of the Endorphinmachine stage was set up. The 
stage set was very basic, with two golden statues on either side. 
The backdrop displayed the symbol and the entire stage was 
covered by a scrim. 

As the lights went down, the 11-minute “Purple Medley” 
video started. A green laser beam drew the Prince symbol on 
the scrim. The musicians kicked off the show with the “1999” 
lick before going into “Endorphinmachine” as a conveyor belt 
walkway whisked Prince slowly towards the front of the stage. 
The first section of the show was similar to the March 1995 
European tour as “Endorphinmachine” was followed by “Shhh” 
and “Days Of Wild,” with partially new lyrics. Next came 

“Now” incorporating portions of Sly and The Family Stone's 

“Babies Makin’ Babies” (from Fresh, 1973), during which Prince 
exited the stage, leaving the band to jam while Mayte threw 
tambourines into the audience. 

The funk continued with James Brown’s “Get Up (I 
Feel Like Being A) Sex Machine” (from Sex Machine, 1970). 

“The Most Beautiful Girl In The World” was an obvious 
crowd-pleaser. Prince followed it with a slightly re-arranged “P. 
Control” (incorporating a rap from “Get Wild”) and “Letitgo.” 
The loud sound of an alarm clock ringing signalled the start of 

“Starfish And Coffee.” Prince left the stage after the song. 

Prince returned after a short interval to play “The Cross,” 
which began with the sound of thunder. Graham Central 
Station’s “The Jam” (from Aint No Bout-A-Doubt It, 1975) 
was next. The scrim came down for Prince’s rendition of Joan 
Osborne's “One Of Us” (from Relish, 1995), showing dramatic 
views of the earth floating in psychedelic colours. Behind the 
scrim, Mayte joined Prince and sang along with him on the 
chorus. “Do Me, Baby” was classic Prince, with gyrations and 
splits. It was followed by “Sexy ME.” 

Mayte was on a stage riser, posing through the entire 
length of “If I Was Your Girlfriend” until the line “pick out 
your clothes before we go out,” when she held up two different 
outfits for Prince to choose between. Prince performed “Vicki 
Waiting” sitting on a barstool centre stage. Mayte was sitting 
on a chair stage right and had a phone to her ear as the words 

“the phone rings, it’s Vicki calling” were heard. The “Purple 
Medley” was played next, before “7” closed the main set. 


56] 


The encore segment began with “Billy Jack Bitch.” In 
contrast to the brief version played on the European tour, they 
played a longer, 2:30-minute version of the song. Next was 
a medley of abbreviated versions of “Eye Hate U” and “319,” 
with Mayte performing some of her most erotic dance moves. 
As in Europe, the finale of the show was “Gold.” 


The set list 

Much like “The Ultimate Live Experience” show, the 
set list on the Japanese tour focused on new and recent Prince 
material and covers. This time, however, Prince also played 
a few of his more well-known songs from his back catalogue 
although he steered clear of the biggest smash hits, instead 


opting for slightly less obvious songs like “Starfish And Coffee,” 


“The Cross,” “IF I Was Your Girlfriend,” “Vicki Waiting,” “Sexy 
MB” and “7.” 

The concerts lasted between 100 and 120 minutes and 
the set list was usually as follows: “1999” / “Endorphinma- 
chine” / “Shhh” / “Days Of Wild” / “Now” / “Babies Makin’ 
Babies” / “Get Up (I Feel Like Being A) Sex Machine” / “The 
Most Beautiful Girl In The World” / “P. Control” / “Letitgo” / 

“Starfish And Coffee” / “The Cross” / “The Jam” / “One OF 
Us” / “Do Me, Baby” / “Sexy MF” / “If I Was Your Girl- 
friend” / “Vicki Waiting” / “Purple Medley” / “7” / “Billy Jack 
Bitch” / “Eye Hate U” / “319” / “Gold.” 

Much like in Europe, Kool & The Gang’s “Funky Stuff” 
(from Wild And Peaceful, 1973) sometimes replaced “Get Up (I 
Feel Like Being A) Sex Machine.” “Johnny,” “Glam Slam Bo- 
ogie,” “Mary Don’t You Weep” (performed by Aretha Franklin 
on Amazing Grace, 1972), and “Girls And Boys”/“Race” made 
rare appearances in the early part of the set. The first two con- 
certs included “We March” and “Love... Thy Will Be Done” 
after “The Cross.” The first show also featured The Chambers 
Brothers’ “Funky” (from New Generation, 1970) and “The 
Ride” before “The Jam.” The first three concerts included an 
Oriental-sounding “Egyptian Intro” (leading into “7”) that was 
similar to the instrumental played on the 1995 “The Ultimate 
Live Experience” tour although the ’96 version featured a fuller 
arrangement as well as being faster and more driving. 

“Days Of Wild” included the “777-9311” bass line on 
a couple of occasions. The “Babies Makin’ Babies” portion 
of “Now” was omitted one time. Similarly, “The Jam,” “Do 
Me, Baby,” and “7” were left out once, while “One Of Us” and 

“Purple Medley” were excluded twice. The first two concerts 
included a full-length version of “Eye Hate U” instead of the 

“Eye Hate U"/“319” medley. The second show added a brief 
instrumental version of “Eye Hate U” before the medley was 
introduced during the third show. 


The dates 

8 Jan Budokan, Tokyo 

9 Jan Budokan, Tokyo 

11 Jan Osaka-jo Hall, Osaka 

13 Jan Kokusai Center, Fukuoka 
16 Jan Budokan, Tokyo 

17 Jan Budokan, Tokyo 

20 Jan Arena, Yokohama 


1997 Love 4 One Another Charities tour 
After focusing mostly on Minneapolis appearan 
1995, the Love 4 One Another Charities tour gave i 
fans in some of the major US and Canadian cit 
of seeing Prince perform for the first time since il 
four years earlier. The itinerary took in 21 regular: 
four club gigs. Much like the Act J tour, the bi 
certs were held in fairly small-sized venues, 


to 6,000 seats. Most concerts were announced 
but Prince had no trouble selling out the shows. 

The title of the tour was due to the fact that 
the proceeds went to Prince's Love 4 One Anoth 
organisation. Due to heavy scalping, Prince cane 
announced dates. He felt that the illegal activity 
concert tickets at profit compromised the good\ 
by a charitable tour. The tour was planned as 
an extensive Emancipation tour, but the album neve 
expectations and with the closing of EMI-Capito 
record company-sponsored world tour were abot 


Tour statistics 

Number of concerts; 21 
Countries: USA (20), Canada (1) 
Start date: 7 January 1997 

End date: 28 June 1997 


The band 

Prince had overhauled the NPG line-up sii 
ous tour, only retaining keyboard player Morris Hi 
new NPG line-up was comprised of: Kat Dyson 
Scott (guitars); Rhonda Smith (bass); Morris Haye 
Kirk Johnson (drums). Some guest appearances o 
were made by Sugar Blue on harmonica. 4 


The show 
The production was considerably scaled down 
son to most of Prince’s tours of the past. The stage 
very simple, with no props or stage scenery. The 
with a large black curtain with a golden “Po asab 
used on the Act J tour). The middle portion of the 
spot for Prince to make his entrance and exit, each s 
with a couple of stacked speakers. The lighting was spé 
particularly the use of blue and green hues to 
The concerts featured very lively interactio 
crowds and Prince allowed fans to touch him when 
near the edge of the stage, which contributed to the ci 
of a casual atmosphere. He seemed to be energised 
stopped moving, dancing around the stage and 
erected on either side of the stage, jumping fro 
bass to GoldAxxe and piano. Somewhat surpri ingl 
jority of the set consisted of “Prince” songs. Despit 
release of Emancipation, the show contained only 
from the album. 
The show began with The NPG playing son 
“warm-up” music for a minute, building it to a cres 
launching into “Jam Of The Year.” The band groo 
moments before Prince simply sauntered onstage. 1 
featured many prompts by Prince to sing along 
Then followed the James Brown number “Talkin? 
Sayin’ Nothing” (from There It Is, 1972). Much: 


en in the 1994-95 concerts, “Talkin’ Loud and Sayin’ 
is basically performed as an instrumental jam, 
an introduction to the band as each member got a 
o on his or her instrument. 

as the classic “Purple Rain,” which of course 
huge response. Prince usually sang a verse and the 
ore ripping into a lengthy guitar solo. Instead of 
ng fade out at the end, it was immediately segued 
de “17 Days,” which also turned into a jam, this 
Prince to show off some funky rhythm guitar 
ttle interruption, the band went into “Get Yo 
n,” which had Prince playing some of Madhouse's 


tempo of the show slowed down for “The Most 
irl In The World,” another highly-recognised 
atmosphere changed drastically for “Face Down,” 
Prince often introduced as “a song about motherfuckers 
j rule you.” Featuring Prince on the bass, the song 
into quite a show-stopper. Keying a more spiritual 
| of the show, “The Cross” was segued into Joan Os- 
“One Of Us” (from Relish, 1995, and covered by Prince 
ipation). After completing the latter, Prince went 
ange clothes. This gave Scott and Dyson a chance 
the introduction to “Do Me, Baby.” The song itself 
a brief medley (simply a line or two from each) of 
*Scandalous,” “Insatiable,” and “How Come U Don't 
more.” “Sexy MF” followed and Prince used the 
get the audience to sing along. The next song, “If I 
ur Girlfriend,” was also a big crowd favourite. 
ce took a seat at the piano for a slightly rearranged 
of “How Come U Don't Call Me Anymore.” He 
ied his classic routines, teasing the audience and asking, 
ur man have an ass like mine?” His question of “can I 
e with you?” was the cue for a medley of abbreviated 
“Take Me With U” and “Raspberry Beret,” two 
ctowd-pleasers that featured a great deal of audience 
“Mr. Happy” closed the main set on a funky “up” 
is point, several people were brought onstage to 
r and with Prince, and after a while he started adding 
om the unreleased “18 And Over.” He would even get 
nales and females in the audience to take turns singing, 
p I wants to bone ya.” 
ter a costume change, Prince returned to the stage 
n encore section that started with a playful jam centred 
ind “Sleep Around.” He would often throw in a sampled 
from Duke Ellington’s “Take The A-Train” and the 

s from James Brown's “I Feel All Right” (from Ar The 
lo Vol. 2, 1968). “Johnny” was usually played as the closing 
although the later shows of the tour closed with “Mr. 
1°18 And Over.” 


mmewhat surprisingly, the majority of the set consisted 
Prince” songs. Despite the recent release of Emancipa- 

} the show contained only six tracks from the album. The 
lasted between 90 and 120 minutes. The basic set 

was as follows: “Jam Of The Year” / “Talkin’ Loud And 

n Nothing” / “Purple Rain” / “17 Days” / “Get Yo Groove 
“Six” / “The Most Beautiful Girl In The World” / “Face 
own” / “The Cross” / “One Of Us” / “Do Me, Baby” (med- 


e Appearances 


ley) / “Sexy MF” / “If I Was Your Girlfriend” / “How Come U 

Don't Call Me Anymore” / “Take Me With U” / “Raspberry 

Beret” / “Mr. Happy” / “18 And Over” / “Sleep Around” / 
“Take The A-Train” / “I Feel All Right” / “Johnny.” 

In addition to the songs above, “The Ride” was often 
played, while “Somebody's Somebody” made at least one 
appearance. The Santana medley made a few rare appearances 
in the set. A jam featuring a repeated chorus of “Freedom is a 
beautiful thang” was played once. Lyrical excerpts from “Party- 
man” and some snatches from “We Gets Up” were occasionally 
added to the “Sleep Around” jam. A bit of “Girls And Boys” 
was played a few times during the encores. 

The “Do Me, Baby” medley included a bit of “Diamonds 
And Pearls” on a few rare occasions. A part of “Condition Of 
The Heart” was sometimes played at the piano, either before 

“How Come U Don’t Call Me Anymore” or after “Do Me, 
Baby,” while a portion of “Kiss” was played at the piano once. 
Instrumental snippets from other tracks were also incorporated 
into some of the songs from time to time, 

“The Holy River” was introduced halfway through the 
tour and was occasionally played in the latter stages. Towards 
the end of the tour, “Baby, I’m A Star” and “1999” were added 
to the “Sleep Around” jam. Replacing “17 Days,” “Little Red 
Corvette” was played towards the very end of the tour. 


The dates 
7 Jan Tower Theatre, Philadelphia, PA 
8 Jan The Roxy, Boston, MA 


10 Jan DAR Constitution Hall, Washington DC 
11 Jan Roseland Ballroom, New York, NY 
13 Jan State Theatre, Detroit, MI 
18 Jan Boutwell Auditorium, Birmingham, AL 
19 Jan Adanta Live, Atlanta, GA 
16 Feb Neil S. Blaisdell Center, Honolulu, HI 
11 Apr Pantages Theatre, Los Angeles, CA 
19 Apr State University Event Center Arena, 
San José, CA 
20 Apr State University Event Center Arena, 
San José, CA 
28 Apr America West Arena, Phoenix, AZ 
29 Apr RIMAC Center, San Diego, CA 
17 May CSU Convocation Center, Cleveland, OH 
18 May Louisville Gardens, Louisville, KY 
5 June The Warehouse, Toronto, Canada 
6 June Salle Wilfrid-Pelletier, Palais des Arts, Montreal, 
Canada 
21 June The Mark of The Quad Cities, Moline, IL 
22June Deer Creek Music Center, Indianapolis, IN 
27 June Kiel Auditorium, St. Louis, MO 
28 June United Center, Chicago, IL 


1997-98 Jam Of The Year tour 

Having tested the waters with the Love 4 One Another Charities 
tour, Prince set out on the Jam Of The Year tour only a month 
after concluding the former tour. It became Prince’s most 
extensive North American trek since the 1984-85 Purple Rain 
tour, lasting six months and encompassing 65 concerts and an 
unprecedented 26 aftershow performances. The tour reached 
many cities and states where Prince had never appeared before, 
giving him a chance to reconnect with the North American 


fans. The press reviews were amongst the most overwhelm- 
ingly positive that he had received during his 20-year career. 
The bulk of the concerts were held in 1997 (only nine were in 
1998), making this the most concert-intense year of Prince’s 
entire career, with a total of 106 regularly-scheduled and one- 
off shows (the second most concert-intensive year was 2002 
with 89 regularly-scheduled and one-off concerts). 

The Jam Of The Year tour commenced with a month- 
long leg, from July 21st to August 23rd 1997. A three-week 
pause followed before the second leg began on September 
13th, lasting until November 9th 1997. Larry Graham's 
Graham Central Station opened most concerts on the second 
leg of the tour, usually playing a 50 to 60-minute set that 
mixed Graham Central Station and Sly and The Family Stone 
numbers. Chaka Khan opened six shows, beginning in late 
September 1997. After a month-long break, the third leg was 
launched on December 8th 1997, continuing until January 
22nd 1998. 

The Jam Of The Year trek was highly revolutionary in 
terms of the business aspect of touring, setting a standard for 
all of Prince’s subsequent tours. Prince’s employees booked 
the concerts on the fly, scheduling the shows a week or two 
in advance instead of three to six months ahead, which is the 
industry standard. They booked most of the venues by them- 
selves and were responsible for setting up ticket sales through 
Ticketmaster or other authorised agencies, a task normally 
handled by an outside booking agency. Prince’s people often 
handled radio advertising and Prince promoted the concerts in 
many cities by giving brief interviews or responding to ques- 
tions faxed to him. The ticket prices ranged from a top price of 
$65 in most cities to as high as $100 for the best seats in some 
areas. However, realising that he wasn't selling as many tickets 
as he would like, the cheapest tickets were reduced to $19.99 
for all shows beginning in December. 

The tour was phenomenally successful from a business 
standpoint, grossing around $30 million. Playing in venues 
that typically hold 15,000 to 20,000 people, Prince sold a 
tremendous amount of tickets, averaging 10,000 to 12,000 
people per concert. This was particularly remarkable in light of 
the fact that he was out of the media focus as well as the short 
notice given before the concerts coupled with the high ticket 
prices. The tour also raised a great deal of money for Prince's 
Love 4 One Another charity. Towards the end of the year, with 
the onslaught of winter, concert-goers were asked to bring coats 
and other warm clothing to give to local homeless organisa- 
tions. 


Tour statistics 

Number of concerts: 65 
Countries: USA (63), Canada (2) 
Start date: 21 July 1997 

End date: 22 January 1998 


The band. 

The NPG line-up was the same as on the Love 4 One 
Another Charities tour: Kat Dyson and Mike Scott (guitars); 
Rhonda Smith (bass); Morris Hayes (keyboard); Kirk Johnson 
(drums). Singer Marva King and rapper Doug E. Fresh also 
joined Prince’s entourage to take part in several concerts on the 


tour. Dancer Kamilah Wohlford also made several appearances. 


The show 

The Jam Of The Year show was basically thi 
Love 4 One Another Charities show, but the stagii 
tion changed over the months. At first, the differ 
subtle, such as a new multi-coloured psychedelic b 
that often replaced the “4 embossed black cur 
encores. Towards the end of the year, the perform: 
an effective laser light show, a starry background, a 
large globes (resembling planets) that were sus 
rigging and lit from the inside, and the large “ 
from the Diamonds And Pearls tour suspended o 
ence. The lion statues that were once basically 
to breathe smoke and shoot sparks. 


The set list 
With only a few tracks from Emancipation 
sense that Prince was promoting his latest album 
Indeed, the tour became progressively more of a 
revue as several golden oldies were drafted as crowd 
The show and set list evolved considerably as the tot 
gressed, allowing for more spontaneity from Prince a 
NPG from night to night. As the band became moi 
with the material, Prince began adding new songs 
rating longer jams into the show. 
A typical concert lasted anywhere from 90 

150 minutes, usually dependent upon the audience 
Prince's mood, whether or not there was an opening 
restrictions enforced by the venue. Early in the tour, t 
set usually consisted of the following: tape intro / “] 
Year” / “Talkin? Loud And Sayin’ Nothing” / “Purpl 
“Little Red Corvette” / “Get Yo Groove On” / “Six” | 
Beautiful Girl In The World” / “Face Down” / “TI 
“One Of Us” / “Do Me, Baby” (medley) / “Sexy ME 
Was Your Girlfriend” / piano segment / “How Com 
Call Me Anymore” / “Take Me With U” / “Raspber 


“Sleep Around” / “Take The A-Train” / “I Feel All Rig 


“Baby, I’m A Star” / “1999.” 
“The Most Beautiful Girl In The World” oi 

short instrumental portion of “The Glamorous 
by Prince. Like on the Love 4 One Another Charit 
Me, Baby” featured snippets from “Adore,” “Insat 


dalous,” and “How Come U Don't Call Me Anymore,’ 


tionally, “Sleep Around” sometimes included Duke 
“Take The A-Train” riff and snatches from James Bro 
All Right” (from At The Apollo Vol. 2, 1968). 
A three-minute pre-recorded DAT intro was 
during the second week of the tour. Essentially se 
tice to fans that the show was about to begin, it feat 
repeating the phrase, “Please take your seats, this exi 
about to begin” in English, Spanish, French, and Ge 
spersed amongst brief snippets (of screams, sung an 
words, and instrumental portions) from “Controye: 


Off,” “Kiss,” “Alphabet St.”, “When Doves Cry,” “7, 


Go Crazy,” and “1999.” 

The piano medley was also played for the first 
week into the tour and was included during every 
thereafter. Although the piano segment varied in le 
night to night, excerpts from “Girls And Boys,” “D 
And Pearls,” “The Beautiful Ones,” and “Darling Ni 


included with almost every performance. Incorporat 


rf 


name, an impromptu blues-tinged jam sometimes 

ff the medley altogether. On more rare occasions, the 
ment was extended to include portions from “Strange 
ip, Delirious,” “Somebody’s Somebody,” “Kamas- 
nus De Milo,” “Condition Of The Heart,” “Erotic 

d “The Ballad Of Dorothy Parker.” Additionally, 

wes Cry” was played once in the piano medley. 

ie Ride,” prefaced by a portion of Aretha Franklin's 

nt You Weep” (from Amazing Grace, 1972), was 

d after “Face Down” beginning in the second week 

r but it was sometimes included in a segment that 
rince alone on guitar. Initially, this section included 
u Were Mine,” but in future shows it would grow to 
contain a combination of the aforementioned track, 
a cover of Joni Mitchell’s “A Case Of You” (from 

1), and “Alphabet St.”. This solo portion was put to 

r the first leg of the tour (ending November 9th). 

one occasion, “How Come U Don't Call Me Any- 

s replaced by a so-called old-school R&B medley: The 
Singers’ “I'll Take You There,” James Brown’s “I Got 

|” (from Z Got The Feelin’, 1968), The Temptations’ 
You Do The Things You Do” (the group’s first big hit, 
4), and The Isley Brothers’ “Shout” (a moderate hit in 
since covered by hundreds of artists). 

encore went through many changes during the 

n of 1997 and seemingly no two shows were alike in this 
, Occasionally, Prince would recite lines from “Erotic 

d “Girls And Boys” as a preface to the encore. A week 
e tour, Prince introduced an alternative encore, the 
“greatest hits” medley of “Kiss,” “Cream,” “Gett 
“When Doves Cry.” This quartet of songs was rarely 
initially on the tour and “Cream” was actually dropped 
ately after only three performances. The alternative 
usually replaced the regular “Sleep Around,” “Baby, 
tar,” and “1999” encore, but it wasn't uncommon for 
cores to be played. Again, as the tour moved along the 
changed to some combination of these songs. However, 
round” was abandoned altogether towards the end of 
leg of the tour. 

he full-version of “Mr. Happy” was discontinued from 
normal shows following the Love 4 One Another Charities 

n but was resurrected for two shows on the Jam Of The 

jur. Other songs that were played sporadically in encores 
“Johnny,” “Get Wild,” “Partyman,” “18 And Over,” 
“777-9311” bass line, as well as a couple of covers: 
Loose,” a song by Chuck Brown & The Soul Searchers 
Bustin’ Loose, 1979), pioneers of the Go Go music from 
on DC, and Kirk Franklin & Nu Nation's “Stomp” 
God's Property, 1997) set to the music of Parliament's 

t (from Funkentelechy Vs The Placebo Syndrome, 


_ Some set list changes took place for the second leg of the 
“Lers Work” was included for the first time a week into 
ond portion of the tour, when it launched the encore, 

it it subsequently became a permanent set addition following 
Brown’s “Talkin Loud And Sayin’ Nothing” (from There 
(Is, 1972). A full-band rendition of “Delirious” was added 
playlist (following “Let's Work”) towards the end of the 
leg, but it didn’t become a regular set addition until the 
leg of the tour. It closed with a snippet of “Rock ‘N? Roll 
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Is Alive (And It Lives In Minneapolis).” The Newpower Soul 
track “(Eye Like) Funky Music” was introduced into the set 
during the third show of the second leg and was usually played 
thereafter. Several tracks were played once in the piano medley: 
an instrumental portion of “Five Women,” “I Love U In Me,” 
the traditional “It Is No Secret (What God Can Do),” Rufus’ 
“Sweet Thing” (from Rags To Rufus, 1974), and “Alphabet St.” 

Further set list revisions were made for the last leg of the 
tour. Both “Get Yo Groove On” and Joan Osborne's “One Of 
Us” (from Relish, 1995) were dropped from the set, as the show 
became more of a greatest hits revue. They were replaced by “I 
Would Die 4 U” and “I Could Never Take The Place Of Your 
Man,” the first time these two tracks had been played live since 
the Purple Rain and Sign O’ The Times tours, respectively. “I 
Would Die 4 U” closed with bits from “Get Yo Groove On” 
and Santana's “Jin-Go-Lo-Ba,” from Spirits Dancing In The 
Flesh, 1990. The Emancipation track “Dreamin’ About U” was 
introduced a week into the third leg of the tour, replacing the 
usual band introductions for all shows after this point. In early 
1998, Marva King began to actually sing the lyrics to “Dreamin’ 
About U” while the respective members of the NPG performed 
their own solos, 

A rock-oriented encore medley of “Lers Go Crazy,” “She's 
Always In My Hair,” and “U Got The Look” was performed on 
several occasions during the third leg, while three-quarters of 
the old-school R&B medley, “I'll Take You There,” “I Got The 
Feelin’,” and “The Way You Do The Things You Do,” were 
included in the encores a few times. The new Newpower Soul 
track “Mad Sex” was played once. 

Towards the end of 1997 a standard Jam Of The Year 
show consisted of the following: tape intro / “Jam Of The 
Year” / “Talkin’ Loud And Sayin’ Nothing” / “Let's Work” / 

“Delirious” / “Purple Rain” / “Little Red Corvette” / “I Would 
Die 4 U” / “The Most Beautiful Girl In The World” / “Face 
Down” / “I Could Never Take The Place Of Your Man” / “The 
Cross” / “Dreamin About U” / “Do Me, Baby” (medley) / 

“Sexy MF” / “If I Was Your Girlfriend” / piano segment / “Take 
Me With U” / “Raspberry Beret” / “Kiss” / “Gett OF” / 

“When Doves Cry” / “(Eye Like) Funky Music” / “Baby, Pm A 
Star” / “1999.” 


The dates 
21 July Pine Knob Music Center, Clarkston, MI 
23 July Jones Beach Theatre, Wantagh, NY 
25 July Fleet Center, Boston, MA 
26 July Corestates Center, Philadelphia, PA 
1 Aug US Air Arena, Landover, MD 
2 Aug Coliseum, Charlotte, NC 
3 Aug Coca-Cola Lakewood Amphitheatre, Atlanta, GA 
5 Aug Myriad Convention Center, Oklahoma City, OK 
8 Aug Alamodome, San Antonio, TX 
9 Aug Coca-Cola Starplex Amphitheatre, Dallas, TX 
10 Aug The Summit, Houston, TX 
13 Aug Cajundome, Lafayette, LA 
15 Aug Arena, Miami, FL 
18 Aug Hardee’s Walnut Creek Amphitheatre, 
Raleigh, NC 
20 Aug Mississippi Coliseum, Jackson, MS 
22 Aug Arena, Nashville, TN 
23 Aug Pyramid Arena, Memphis, TN 


13 Sep Marine Midland Arena, Buffalo, NY 

14 Sep Oakdale Theatre, Wallingford, CT 

16 Sep PNC Bank Arts Center, Holmdel, NJ 

19 Sep Ervin J. Nutter Center, Dayton, OH 

20 Sep Civic Arena, Pittsburgh, PA 

21 Sep Arena, Baltimore, MD 

24 Sep Canadian Airlines Saddledome, Calgary, Canada 

26 Sep General Motors Place, Vancouver, Canada 

27 Sep Gorge Amphitheatre, George, WA 

28 Sep Rose Garden, Portland, OR 

1 Oct ARCO Arena, Sacramento, CA 

2 Oct Selland Arena, Fresno, CA 

4 Oct E Center, West Valley City, UT 

5 Oct Fiddlers Green Amphitheatre, Denver, CO 

10 Oct Shoreline Amphitheatre, Mountainview, CA 

11 Oct Hollywood Bowl, Los Angeles, CA 

12 Oct Meadows Amphitheatre, Irvine, CA 

24 Oct MGM Grand Garden Arena, Las Vegas, NV 

25 Oct Blockbuster Desert Sky Pavilion, Phoenix, AZ 

28 Oct Tingley Coliseum, Albuquerque, NM 

29 Oct NMSU Pan Am Center, Las Cruces, NM 

31 Oct Civic Center, Mobile, AL 

2 Nov Frank C. Erwin Jr. Special Events Center, 
Austin, TX 

4 Nov Coliseum, Columbia, SC 

5 Nov Rupp Arena, Lexington, KY 

6 Nov Thompson-Boling Arena, Knoxville, TN 

8 Nov Coliseum, Greensboro, NC 

9 Nov The Crown, Cincinnati, OH 

8 Dec Fargodome, Fargo, ND 

10 Dec Target Center, Minneapolis, MN 

11 Dec Target Center, Minneapolis, MN 

13 Dec Five Seasons Center, Cedar Rapids, IA 

14 Dec Civic Auditorium, Omaha, NE 

16 Dec Hilton Coliseum, Ames, IA 

17 Dec Bradley Center, Milwaukee, WI 

18Dec Van Andel Arena, Grand Rapids, MI 

27 Dec The Palace of Auburn Hills, Detroit, MI 

30 Dec Reunion Arena, Dallas, TX 

31 Dec Compaq Center, Houston, TX 

2 Jan UNO Kiefer Lakefront Arena, New Orleans, LA 

3 Jan T.H. Barton Coliseum, Little Rock, AR 

4 Jan Kemper Arena, Kansas City, MO 

5 Jan Roberts Municipal Stadium, Evansville, IN 

8 Jan Fox Theatre, Atlanta, GA 

9 Jan Fox Theatre, Atlanta, GA 

10 Jan Fox Theatre, Atlanta, GA 

13 Jan Ice Palace Arena, Tampa, FL 

22 Jan New Arena, Oakland, CA 

1998 Newpower Soul tour 


Three months after concluding the Jam Of The Year tour, 
Prince embarked on a brief eight-city Newpower Soul tour of 


the East, Midwest and Southern portions of the US. The tour 


focused on cities with a large Prince fan base and areas that 
the Jam Of The Year tour didn’t reach. Most of the venues 


were smaller-sized. However, the planning of the tour seemed 


awkward as The NPG’s Newpower Soul album wasn't released 
until a month after the final date of the tour. 


Larry Graham opened the shows with his own set of Sly 


and The Family Stone classics, Graham Central Station 
rial, and a few songs from the forthcoming Gí 
(released February 2nd 1999). Prince accompanied 
playing guitar, bass, or keyboard. Doug E. Fresh m 
guest appearances on the tour and Chaka Khan pa 
in two shows (New York and Chicago). Prince then 
own set, mixing some of his greatest hits with a few 
the forthcoming Newpower Soul. The shows generated € 
reviews from the media although many fans were d 
that the shows didn’t feature more of Prince. 


Tour statistics 

Number of concerts: 8 
Countries: USA (8) 
Start date: 20 April 1998 
End date: 1 June 1998 


The band 

The NPG line-up was the same as on the Lo 
Another Charities and Jam Of The Year tours with 
tion of Kat Dyson, who had left the band, and the 
Marva King as a permanent band member. The lin 
following: Mike Scott (guitar); Rhonda Smith (bass) 
Hayes (keyboard); Kirk Johnson (drums); Marva 
ing vocals). 


The show 

The stage set was similar to the latter dates of th 
Of The Year tour. Flanked by speakers, stairs led fro 
of the stage to stage-centre. Ramps also led to the 
where all the musicians were positioned. Hayes was 
the left of the speakers, with Scott standing in froni 
the right was Johnson behind his drum set and Sm 
of him. Prince's “Beautiful” piano was positioned to 
left, while a set of keyboards, draped in fur, were p 
the far right of the stage. King occupied the back of 
There were four glass “tulips” next to the speakers an 
statues on each side of the ramps that surrounded 
Large globes were suspended from the rigging and 
inside. The background was dark, resembling a sta 
The lighting included the use of a laser. 


The set list 
The concerts had a loose aftershow structure and 
varied a great deal from concert to concert, with n 
being alike. Still, the bulk of the set was the same 
Of The Year tour, including all the Prince classics: 
Crazy,” “She's Always In My Hair,” “U Got The Lo 
“Gett Off,” “Baby, I’m A Star,” “1999,” “Purple Rain,’ 
Work,” “Delirious,” “Take Me With U,” “Raspberi 
“Sexy MF,” and “If I Was Your Girlfriend.” In addi 
included a few tracks from the Newpower Soul album 
Sex,” “Come On,” “Push It Up,” “Freaks On This Side 
some of his live favourites, such as “The Ride,” “B 
Down,” and James Brown’s “Talkin’ Loud And Sa 
(from There It Is, 1972). 


The dates 
20 Apr Capital Ballroom, Washington DC 
21 Apr Electric Factory, Philadelphia, PA 


Aragon Ballroom, Chicago, IL 

Memorial Auditorium, Chattanooga, TN 
Von Braun Civic Center, Huntsville, AL 
Gateway Center, Collinsville, MO 
Battelle Hall, Columbus, OH 
Convention Center, Indianapolis, IN 


opean tour (I) 
pean summer tour of 1998 in support of The 


wpower Soul visited eight countries, encompassing 
arly scheduled shows and four aftershows. Addition- 
n invitation-only concert was filmed for television broad- 
he tour was his first outside of North America since his 
m Warner Bros. His previous concerts in Europe, 
5, were limited to Great Britain, Ireland, Belgium, and 
erlands, so for many the new tour was the first chance 
nce in concert since the Act Z tour of 1993. 

Soul wasn't a big hit in Europe and the de- 
tickets was modest in most countries despite Prince’s 
absence from the European tour circuit. Some of the 
far from sold out, showing that Prince had lost a 
following since his popularity in Europe peaked in 

y 90s. Still, the reviews were mostly positive, although 
t criticism was that the show contained perhaps a 

) many shortened versions of songs. Some critics also 
lined that the show seemed very low-budget in compari- 
0 Prince’s earlier extravaganzas. 

ty Graham took part in all the shows, playing his own 
panied by The NPG and the two Family Stone horn 
rry Martini and Cynthia Robinson. Graham referred 
this extended group of musicians as The NPGCS (fusing 

PG and the GCS initials for Graham Central Station). 
participated in Graham's set during the first three 
the tour, playing guitar, singing, and doing introduc- 
nstage. In later shows, however, he watched Graham's set 
he sidelines but he still sang, played guitar, and did some 
ictions. Chaka Khan joined the tour in Copenhagen 
rmed a set with her own musicians at every following 
oug E. Fresh performed his own set, accompanied by 
G, during the last two shows of the tour. 


istics 
mber of concerts: 9 
ies: England (2), Belgium (1), Denmark (1), France (1), 
letherlands (1), Spain (1), Sweden (1), Switzerland (1) 
ate; 8 August 1998 
te: 28 August 1998 


NPG line-up was the same as on the Newpower Soul 
Scott (guitar); Rhonda Smith (bass); Morris Hayes 
l); Kirk Johnson (drums); Marva King (backing vo- 
addition, Tony Morris (trombone) from Chaka Khan's 
so played on several shows. 


‘he overall production was similar to the Newpower 

ur of the US, but the show had a stricter format, being 
of a rehearsed performance than a relaxed aftershow. The 
concert opener was “Push It Up,” with Prince rapping 
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and singing in the dark. The lights came up as the band went 
into “Jam Of The Year.” This was followed by James Brown’s 
“Talkin’ Loud And Sayin’ Nothing” and an entire portion that 
remained intact from the last leg of the Jam Of The Year tour: 
“Lets Work,” “Delirious,” “Purple Rain,” “Little Red Corvette,” 
and “I Would Die 4 U.” Then came “I Could Never Take The 
Place Of Your Man,” which also was carried over from the Jam 
Of The Year tour, followed by “The Ride” and “The Cross,” 
which was now re-titled “The Christ.” “The One” was preced- 
ed by an ethereal and dreamy instrumental number, featuring 
wind chimes and high-pitched flute-sounding synth improvisa- 


tions over a harp motif, which is repeated to mesmerising effect. 


Perhaps the closest comparison is some of electronic harpist 
Andreas Vollenweider’s atmospheric music. 

The performances of “Do Me, Baby” and “If I Was Your 
Girlfriend” were reprised from the Jam Of The Year tour, kick- 
ing off a piano segment. As on previous tours, Prince played a 
piano medley comprising portions from several songs, chosen 
from the following repertoire: Kamasutra excerpts, “Venus De 
Milo,” “The Most Beautiful Girl In The World,” “I Love U 
In Me,” “Diamonds And Pearls,” “The Beautiful Ones,” “The 
Ballad Of Dorothy Parker,” “Erotic City,” “If I Was Your 
Girlfriend,” and “Strange Relationship.” Hayes was present for 
the piano portion, adding some subtle synth embellishments 
here and there. 

The piano medley concluded with “Darling Nikki,” 
which needed prompting from the crowd as Prince shook his 
head to make it clear that he didn’t want to play such a “dirty” 
song. He let the audience finish some of the nastier lyrics, 
responding playfully, “I’m gonna tell yo momma about that!” 
Then he said, “I know a better song,” which was “Nothing 
Compares 2 U” for which he was joined by the band. A medley 
of “Take Me With U” and “Raspberry Beret” brought the main 
part of the show to a close. 

The encores focused on funk, usually starting with 

“Come On,” which often included chants from “Freaks On This 
Side” and “Push It Up.” The show usually closed with “Baby, 
Tm A Star” and “1999.” 


The set list 

The repertoire was modified slightly from the latter stages 
of the Jam Of The Year tour and the Newpower Soul concerts 
in the US, Prince added or dropped songs depending on his 
mood and the audience response. His set lasted anywhere from 
80 to 160 minutes. Although every show was different, the 
following songs were normally played: “Push It Up” / “Jam 
Of The Year” / “Talkin’ Loud And Sayin’ Nothing” / “Lers 
Work” / “Delirious” / “Purple Rain” / “Little Red Corvette” / 

“I Would Die 4 U” / “I Could Never Take The Place Of Your 
Man” / “The Ride” / “The Christ” / “The One” / “Do Me, 
Baby” (medley) / “If I Was Your Girlfriend” / piano segment / 

“Nothing Compares 2 U” / “Take Me With U” / “Raspberry 
Beret” / “Come On” / “Baby, I'm A Star” / “1999.” 

The encores sometimes included “(Eye Like) Funky 
Music” and/or “The Go Go's,” an instrumental with a salsa- 
flavoured rhythm that included a synth motif lifted from “Also 
Sprach Zarathustra” (by classical composer Richard Strauss), 
featured in Stanley Kubrick's classic film 2001: A Space Odyssey. 
Three shows also included an encore of Prince classics: “Lers 
Go Crazy,” “She's Always In My Hair,” “U Got The Look,” 


= 


“Kiss,” and “Gett Off” (both the normal version and the faster 
“Houstyle” version). 

As usual, several songs made one-off appearances in the 
set: “Johnny,” “Forever In My Life,” “Bambi,” “When You 
Were Mine,” the Santana medley, and parts from “Mad” and 

“Beautiful Strange.” “Days Of Wild” was played twice, while 
“Love... Thy Will Be Done” and The Chambers Brothers’ 
“Funky” (from New Generation) were played more frequently. 

Chants of “hola, hola, hola” were often added to several 
songs: “The Go Go's” jam, “Funky,” and “Come On.” “Freaks 
On This Side” chants were frequently added to “Come On,” 

“Days Of Wild,” and “(Eye Like) Funky Music,” while “Push 
It Up” chants were added, from time to time, to “Come On” 
and “The Go Go's.” Additionally, the “Also Sprach Zarathustra” 
synth line was sometimes incorporated into “Come On” and 
“Funky” and the “777-9311” bass line into “(Eye Like) Funky 
Music.” 


The dates 
8 Aug Plaza de Toros, Marbella, Spain 


11 Aug Ahoy, Rotterdam, The Netherlands 
13 Aug Vorst Nationaal, Brussels, Belgium 
16 Aug Hovet, Stockholm, Sweden 

18 Aug Valbyhallen, Copenhagen, Denmark 
21 Aug Le Zénith, Paris, France 

23 Aug Hallenstadion, Zurich, Switzerland 
26 Aug Wembley Arena, London, England 
28 Aug Brixton Academy, London, England 


1998 Newpower Soul Festival tour 


Prince returned to the road for another string of concerts in the 


US less than a month after finishing the European tour. The 
new tour was dubbed the Newpower Soul Festival and included 
six regularly scheduled concerts and two aftershows. Ostensibly, 
the dates were to support the forthcoming release of Chaka 
Khan's Come 2 My House album (released September 29th 
1998). Khan, Larry Graham, and Doug E. Fresh took part in 
all the shows. These series of concerts became Prince’s last US 
shows until the Hit N Run tour in 2000 with the exception of a 
few one-off concerts and countless Paisley Park gigs. 


Tour statistics 

Number of concerts: 6 
Countries: USA (6) 

Start date: 23 September 1998 
End date: 24 October 1998 


The band 

The NPG line-up remained the same for the Newpower 
Soul Festival tour: Mike Scott (guitar); Rhonda Smith (bass); 
Morris Hayes (keyboard); Kirk Johnson (drums); Marva King 
(backing vocals). Saxophonist Candy Dulfer guested with the 
band in September to play on several songs in the set. 


The show and set list 

The stage set-up was modified slightly from the European 
tour. A large pair of inflatable legs was suspended at the back 
of the stage to simulate the back of the Newpower Soul cover. A 
huge pe hung at the rear of the stage, was made up of white 
lights that flashed on cue. A new banner hid the overhead 


and several pennants with words such as “joy,” 
“patience,” etc. 
There were also two huge tapestries with 

tos of Prince (the Newpower Soul cover and a 
from the same shoot), suspended from the ceilin 
the stage. A large rectangular box with photos of 
and the words “2000” was hung from the ceiling 
of the arena, 
The set list was almost identical to the Europe 
“Courtin’ Time” was introduced towards the end 
and “Adore” was added to the piano medley on si 
James Brown’s “There Was A Time” (from J Cai 
1968) was played once, as was “The War.” 


The dates 

23 Sep MCI Center, Washington DC 

25 Sep Madison Square Garden, New York, NY 

26 Sep Grand Cayman Ballroom, Trump Mar 
and Casino, Atlantic City, NJ 

17 Oct Pavilion, Concord, CA 

22 Oct CSU Convocation Center, Clevela 

24 Oct Joe Louis Arena, Detroit, MI 

1998 European tour (II) 


Prince’s second European tour of 1998 was dubbed 
Power Soul Music Festival Presents... The Jam Of 
tour focused on Spain and Germany (three conces 
country), with additional dates in Portugal, The Ne 
and Belgium. Nine regularly scheduled concerts 
aftershows were played. 

Larry Graham played an opening set, no 
to 50 minutes but sometimes up to 60 minutes, 
guesting on “Free” as previously (and on other son 
other occasions). Mayte took part in the four ini 
(in Portugal and Spain), performing a dance routin 
instrumental intro to “The One” and dancing ons 
the encores. Saxophonist Candy Dulfer joined the 
for the concerts in The Netherlands, Belgium, and Ge 
adding solos to several songs. 


Tour statistics 
Number of concerts: 9 
Countries: Germany (3), Spain (3), Belgium (1), 
lands (1), Portugal (1) 
Start date: 15 December 1998 
End date: 28 December 1998 


The band 


The NPG line-up was the same as on the previous 


tours: Mike Scott (guitar); Rhonda Smith (bass); 
(keyboard); Kirk Johnson (drums); Marva King (b 


vocals). 


The show and set list 

The production was the same as earlier in the y 
the contents of the show was very similar except fo: 
set list alterations. Joan Osborne's “One Of Us” (from R 
1995) returned to the set, and Elvis Presley's 1957 hit “( 
Me Be Your) Teddy Bear” (usually referred to as simply 


“Courtin’ Time” were added. Several songs were 
once on the tour: “Computer Blue,” an instrumental 
of “The Question Of U,” a portion of “Girls And 

fhe Chambers Brothers’ “Funky” (from New Genera- 
70), “Love... Thy Will Be Done,” “The Ride,” “Do 
by,” and the instrumental “Hypnoparadise” (entirely 

t from the Emancipation-era leftover titled “Hypn- 

i 

nal songs were played from time to time in the 
tion, including Larry Graham's “Release Yourself” 
with some lines from “Alphabet St.” thrown in), Sly 
‘amily Stone’s “Stand!” (from Stand!, 1969), Bobby 
Know You Got Soul” (a 1971 song by the James 
eman), the Santana medley, and Santana's “Oye 

ja (from Abraxas, 1970). 

e concerts included instrumental jamming incorpo- 
its and pieces from Larry Graham's “Groove On’ (from 
hcoming GCS2000 album), James Brown’s “I Feel All 
(from At The Apollo Vol. 2, 1968), Parliament's “Flash 
(fiom Funkentelechy Vs The Placebo Syndrome, 1978), 

y And Pain,” a song by Maze featuring Frankie Beverly 
loy And Pain, 1980). The “Freaks On This Side” and 

e) Funky Music” chants were included during some of 


Pavilhao Atlantico, Lisbon, Portugal 

Sala Multiusos Auditorio, Zaragoza, Spain 

Palau Sant Jordi, Barcelona, Spain 

Palacio de los Deportes de la Comunidad, 

Madrid, Spain 

Festhalle, Frankfurt, Germany 

Prins van Oranjehal, Utrecht, The Netherlands 
Hanns-Martin-Schleyer-Halle, Stuttgart, Germany 
Kölnarena, Cologne, Germany 

Flanders Expo, Ghent, Belgium 


it N Run tour 


N Run tour of the US was the first time since the Act 


1993 that Prince toured using his given name. With 
comprised almost exclusively of Prince's hits, the tour 
iously designed to reconnect his American audience 
ce” after seven years as “F.” Prince explained the 
on golden oldies by saying that he wanted to edu- 
dience about his past, yet it was obvious that the 
of the audiences on the tour were made up of fans 
ad been with him since his ‘80s heyday. Thus, instead 
cting a new, young audience, the tour reached prima- 
ng-time followers who were already highly familiar with 
ince classics. 

je month-long Hit N Run series of concerts took in 20 
(and four aftershows) across the US. Instead of revealing 
itinerary, Prince announced most shows merely days in 
much like he has done since 1997. The bulk of the 
were held in 2,000 to 4,000-seaters and Prince had no 
selling out everywhere despite fairly steep ticket prices. 
N Run tour continued in 2001 and the entire tour 
ncompassed 33 shows. 

The show met with quite positive response from the 


sand fans. A recurrent criticism was that too many songs 
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were played in abbreviated versions as part of long medleys. 
Still, the musicianship of Prince and his new band received 
much praise, although a few reviewers felt Najee’s smooth 
saxophone contributions seemed out of context in Prince’s 


music. 


Tour statistics 

Number of concerts: 20 
Countries: USA (20) 

Start date: 7 November 2000 
End date: 9 December 2000 


The band 

The line-up of The NPG was revised slightly since 
Prince’s 1998 tours. Rhonda Smith remained on bass and Mor- 
ris Hayes on keyboard, but Prince brought in Kip Blackshire as 
a second keyboard player and replaced drummer Kirk Johnson 
with John Blackwell, who became Prince's fifth drummer 
(after Bobby Z., Sheila E., Michael Bland, and Johnson). New 
recruits were also saxophone player Najee and dancer Geneva. 
The Hit N Run tour line-up of The NPG was comprised of: 
Rhonda Smith (bass); Morris Hayes and Kip Blackshire (key- 
board); John Blackwell (drums); Najee (saxophone and flute); 
Geneva (dancing and backing vocals). 


The show 

Continuing the trend from Prince’s 1997-98 tours, the 
Hit N Run show focused on Prince’s music, containing very 
little in the way of theatrics. The concerts were loose and enter- 
taining affairs, full of energy and excellent musicianship. The 
stage was bare, except for a raised platform in the middle that 
was used as a dance area. A black curtain served as a backdrop. 
There was a white video screen in the rear, flashing various 
obtuse designs throughout the show. 

Hayes was positioned to stage-left with Najee on a plat- 
form above and slightly to the right of him. Blackshire was 
stage-right, with Blackwell playing drums on a raised platform 
to the left of him. Smith stood to the left of Prince, who was 
in the middle of the stage. Geneva danced all over the stage. 
When Prince played keyboard, he went over to Blackshire’s 
setup and played there; he didn’t have his own keyboard. 

Prince readily gave the spotlight to his band, particularly 
Najee, who was featured as a soloist on several songs. John 
also got the chance to prove his credentials with a drum solo. 
Taking on the mantle of Cat and Mayte, Geneva proved to be a 
limber dancer, contorting and gyrating to the music with equal 
parts of lust and grace. She was featured in set-piece interpreta- 
tions of some of the songs. 

The show was preceded by a pre-recorded intro contain- 
ing snatches from several Prince songs. It includes the question 
of “what am I gonna do?” from “Poom Poom,” the “don’t 
worry, I won't hurt you” intro from “1999,” some strains from 

“My Name Is Prince,” and ending with the countdown from 
“Live 4 Love.” Prince sauntered onto the stage and a spotlight 
picked out Blackwell behind the drums as he kicked off 
“Uptown” with his drum beat. Geneva played the part of the girl 
in Uptown who asks Prince if he is gay. “Uptown” jumped into 
“Controversy,” which featured similar choreography to Prince’s 
early ‘80s shows, starting with Prince, Geneva, and Blackshire 
with their backs to the audience. After barely a minute of 


“Controversy,” they proceeded with slightly longer versions of 

“Mutiny,” “Cream,” and “Little Red Corvette.” The latter saw 
Geneva playing a stripper to Prince. They proceeded with a 
brief “I Wanna Be Your Lover” and a mostly instrumental take 
on “Sexy Dancer.” 

“Housequake” was a showstopper with a great deal of 
audience interaction and solos by some of the band members. 
The furious tempo was slowed down somewhat as Prince 
took over Blackshire’s keyboard for “The Ballad Of Dorothy 
Parker.” Much like it has been performed since the Sign O’ The 
Times days, “The Ballad Of Dorothy Parker” went into “Four” 
without interruption. “Four” showcased an electric piano solo 
by Prince and a flute solo by Najee. The band continued with 
an instrumental bit from James Brown’s “Talkin’ Loud And 
Sayin’ Nothing” (from There It Is, 1972) while Prince was off- 
stage changing clothes. Following a short instrumental prelude, 
Prince was back playing guitar for a rousing “I Could Never 
Take The Place Of Your Man.” He left the stage as Najee took 
over with a jazzy saxophone interlude that included snippets 
from George Gershwin's “Summertime” (from his folk opera 
Porgy And Bess). 

Prince returned to the stage for a mini-set of ballads and 
slower numbers: “Do Me, Baby,” “Scandalous,” “Diamonds 
And Pearls,” “The Beautiful Ones,” and “Nothing Compares 2 
U.” He left the stage again, returning for a closing segment that 
focused on the Purple Rain era, launched by “Lers Go Crazy.” 

“Take Me With U” and “Raspberry Beret” were performed 
in much the same way they have been since the Love 4 One 
Another Charities tour in 1997. In contrast, “Darling Nikki” 
was re-arranged, featuring a radically different drum beat, and 
much longer than the abbreviated version that was played 
on the 1998 tours. The performance of the song was suitably 
lascivious, with Geneva gyrating in a school-girl uniform and 
her hair in ponytails. 

“Darling Nikki” closed with the backwards message 
played from the Purple Rain album. Then came a very short 
(less than a minute) “When Doves Cry,” which went into an 
instrumental rendition of “Computer Blue,” starting with 
the “Father's Song” segment, with Najee playing the melody 
on saxophone. This was followed by an ethereal and dreamy 
instrumental that was previously used as an introduction to 

“The One” (in the 1998 concerts). Now it functioned as an 
interlude and a musical backdrop for a few sung lines from 
“I Would Die 4 U” and “Baby, I’m A Star.” Najee was again 
spotlighted on a slow and relaxing “God (Love Theme From 
Purple Rain).” Prince closed the main set with a lengthy 
“Purple Rain.” 

The encores varied in length, comprising three to six 
songs, chosen from The Staple Singers’ “When Will We B 
Paid?” (from We'll Get Over, 1970, and covered by Prince 
on a single as well as on the unreleased High album), “She's 
Always In My Hair,” “U Got The Look,” “Kiss,” “Gett Off,” 

“Come On,” and “Pop Life.” Audience members were invited 
to dance onstage during the encores, usually on “Come On” 
but sometimes also on “Kiss” and “Gett Off.” Sometimes as 
many as 40 people got onstage. Prince was very cordial with 
the fans and seemed to thoroughly enjoy himself, occasionally 
handing over the microphone to a fan that wanted to rap or 
sing along. It was the perfect way to end the informal and 
relaxed show. 


The set list 
The focus of the Hit N Run show was on Pi 
Songs from three Prince albums made up roughly 
set: Purple Rain, Sign O° The Times, and Diamo, 
Only one post-Diamonds And Pearls song was p 
On” from Newpower Soul, an NPG album, whi 
no “$” songs were played, obviously a conscious’ 
Prince. Unlike most of his tours since 1995, the shos 
almost devoid of cover material. v 
The concerts normally lasted between 115 
minutes, comprising around 30 songs. The Di 
was shortened (95 minutes) due to technical prol 
the fact that the venue had an 11 pm curfew, A 
in the early part of the tour was the following: i 
intro / tape intro / “Uptown” / “Controversy” / 
“Cream” / “Little Red Corvette” / “I Wanna Be 
“Sexy Dancer” / “Housequake” / “The Ballad O; 
Parker” / “Four” / “Talkin’ Loud And Sayin’ Noth 
strumental version) / “I Could Never Take The 
Man” / “Summertime” / “Do Me, Baby” / “Scand: 
“Diamonds And Pearls” / “The Beautiful Ones” / 
Compares 2 U” / “Lers Go Crazy” / “Take Me W 
“Raspberry Beret” / “Darling Nikki” / “When Di 
“Computer Blue” (instrumental version) / “The O; 
Would Die 4 U” / “Baby, I’m A Star” / "God (Li 
From Purple Rain)” / “Purple Rain” / “When Wi 
Paid?” / “She’s Always In My Hair” / “U Got Tl 
“Kiss” / “Gett Off” / “Come On.” 

The set list underwent very few revisions on u 
In fact, the main set, from the pre-recorded intro (| 
by “Uptown”) until “Purple Rain,” remained the sé 
beginning to the end of the tour. The instrumenta 
Najee was played in the first half of the tour, An ii 
interlude preceding “I Could Never Take The Place O 
Man” and another interlude following “Nothing 
U” were added a few concerts into the tour, becoming 
nent fixtures from then on. 

The only part of the show that varied a grea 
the encore section. The first half of the tour fean 
encore section, usually comprised of five to seven 
second half of the tour, the encores often consisted ı 
four songs. “Come On,” “Kiss,” and “Gett Off” v 
most frequently. “She’s Always In My Hair,” “U 
Look,” and “Pop Life” were played less regularly. 
the Santana medley and “Come And Dance With 
Blackshire singing lead, made rare one-off appeara 
encore section. “When Will We B Paid?” was drop 
five initial concerts. 4 

Prince sometimes preceded “Let's Go Crazy” 

“She's Always In My Hair” with guitar snatches 
Jimi Hendrix’s “Voodoo Child (Slight Return)” 
Ladyland, 1968) and Hendrix’s “Villanova Junction 
is a track simply listed as “Instrumental Solo” on W 
1970). A guitar riff from James Brown’s “The Pay 
The Payback, 1973) was occasionally inserted in 
and “Pop Life.” Portions of “My Name Is Prince” 
Of Wild” were added to “Kiss” once. The “Hola, F 
chant was added to some songs a few times. Sevi 
snippets and chants from other songs were added w 
E. Fresh and George Clinton guested onstage. 


The Palladium, Worcester, MA 
Landmark Theatre, Richmond, VA 
Patriot Center, Fairfax, VA 

Academy of Music, Philadelphia, PA 
CSU Convocation Center, Cleveland, OH 
State Theatre, Detroit, MI 

Riviera Theatre, Chicago, IL 
Auditorium, Milwaukee, WI 

Van Andel Arena, Grand Rapids, MI 
Music Hall, Cincinnati, OH 

The Tabernacle, Atlanta, GA 

The Pyramid, Memphis, TN 
Municipal Auditorium, Nashville, TN 
Independence Arena, Charlotte, NC 
Savvis Center, St. Louis, MO 

UH Hofheinz Pavilion, Houston, TX 
Convention Center Arena, Dallas, TX 
Ruby Skye, San Francisco, CA 

State University Event Center Arena, 
San José, CA 

The Aladdin Theatre for the Performing Arts, 


it the road again after a four-month break with a 

| instalment of the Hit N Run tour. This series of US 

ted three weeks, taking in 13 regular concerts and two 
s, as well as one “beforeshow,” when Prince replaced 
ing acts Milenia and Fonky Bald Heads with a set of 

m before performing the regular show. The concerts were 
nues with seating capacities ranging from 1,500 to 


omprised of four sisters, Milenia performed choreo- 

d dance routines. They sang four songs to backing tapes 
ort 20-minute set. While clearly excellent singers, the 
impression was that they didn't have enough stage 

ence and first-rate material. Fonky Bald Heads included 
others rapper DVS, DJ Dudley D., and former NPG 
Kirk Johnson and Mike Scott. Prince would usually 
onstage during one number. Their 40-minute set of hard- 
funk was very well received. 


tatistics 

of concerts: 13 
tries: USA (13) 
ate: 14 April 2001 
: 6 May 2001 


e NPG line-up was the same as on the Hit N Run 

Î tour: Rhonda Smith (bass); Morris Hayes and Kip Black- 
(keyboard); John Blackwell (drums); Najee (saxophone 
flute); Geneva (dancing and backing vocals). Mike Scott of 
Bald Heads joined to play rhythm guitar during many 
the shows. 


eshow and set list 
The show was almost identical to the 2000 configura- 
‘of the Hit N Run tour although the concerts were shorter, 
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normally lasting between 90 and 120 minutes. The set list 
was slightly modified with the introduction of “The Work, 

Pr. 1,” which was played at every show. “U Make My Sun 
Shine” was another frequent addition. A representative set 

list contained the following: tape intro (same as on the 2000 
tour) / “Uptown” / “Controversy” / “Mutiny” / “The Work, 
Pr. 1” / “Cream” / “Little Red Corvette” / “I Wanna Be Your 
Lover” / “Sexy Dancer” / “Housequake” / “The Ballad OF 
Dorothy Parker” / “Four” / “Talkin Loud And Sayin’ Nothing” 
(instrumental version) / “U Make My Sun Shine” / “I Could 
Never Take The Place Of Your Man” / “Summertime” / “Do 
Me, Baby” / “Scandalous” / “Diamonds And Pearls” / “The 
Beautiful Ones” / “Nothing Compares 2 U” / “Lets Go 
Crazy” / “Take Me With U” / “Raspberry Beret” / “Darling 
Nikki” / “When Doves Cry” / “Computer Blue” (instrumental 
version) / “The One” intro / “I Would Die 4 U” / “Baby, I'm 
A Star” / “God (Love Theme From Purple Rain)” / “Purple 
Rain.” 

“The Greatest Romance Ever Sold” and a cover of Donny 
Hathaway's “Someday We'll All Be Free” (from Extension Of A 
Man, 1973) were played a few times. “The Ride” and “Johnny” 
made rare one-off appearances in the set list. Several shows 
closed with “Purple Rain,” but from time to time, Prince also 
added “U Got The Look,” “Kiss,” and “Gett Off.” “Come On” 


was also played as an encore a few times. 


The dates 

14 Apr Civic Center, Adanta, GA 

15 Apr Civic Center, Atlanta, GA 

17 Apr The NorVa, Norfolk, VA 

18 Apr Lyric Opera House, Baltimore, MD 

19 Apr First Union Arena at Casey Plaza, 
Wilkes-Barre, PA 

21 Apr Altell Arena, North Little Rock, AR 

22 Apr Auditorium Arena, Kansas City, MO 

24 Apr DU-Ritchie Center Magness Arena, 
Denver, CO 

25 Apr The “E” Center Sprint PCS Theatre, 
Salt Lake City, UT 

27 Apr Cox Arena, San Diego, CA 

28 Apr Arena, Oakland, CA 

5 May Palladium, Hollywood, CA 

6 May Memorial Auditorium, 


Sacramento, CA 


2001 A Celebration tour 
The Celebration tour was essentially a continuation of the Hits 


N Run tour. Over 20 dates, including Prince’s first shows in 
Alaska, were scheduled until early August, but the tour was 
cancelled after only six concerts (and an appearance at the 
Montreal International Jazz Festival). No official explanation 
was given at the time although it was widely speculated at the 
time that Prince considered the tour an endorsement of Warner 
Bros.’ The Very Best Of Prince and he didn't want to give the 
impression that he was supporting the release. It later became 
known that an important reason for Prince’s cancellation was 
that his father was seriously ill and Prince wanted to spend 
time with as he was dying. Fonky Bald Heads opened some 
of the shows for Prince with a 25 to 30-minute set. Prince 
occasionally guested onstage with the band. 


Tour statistics 

Number of concerts: 6 
Countries: USA (6) 
Start date: 15 June 2001 
End date: 28 June 2001 


The band 
The NPG line-up was the same as on the Hit N Run 


tours with the exception of guitarist Mike Scott, who became a 


permanent band member on the A Celebration tour instead of 
merely guesting occasionally. The band line-up was the follow- 
ing: Mike Scott (guitar); Rhonda Smith (bass); Morris Hayes 
and Kip Blackshire (keyboard); John Blackwell (drums); Najee 
(saxophone and flute); Geneva (dancing and backing vocals). 
Milenia guested on several songs, including “U Make My Sun 


Shine.” Kirk Johnson sometimes guested to play percussion on 


“Sexy Dancer.” 


The show and set list 
The A Celebration show was very similar to the two edi- 
tions of the Hit N Run tour, placing the emphasis on Prince's 
music and musicianship rather than theatrics. The shows were 
usually around two hours, Retaining the bulk of the 2001 
Hit N Run tour set, the repertoire of songs was augmented by 
two new segments of songs, including some less well-known 
numbers like “Still Would Stand All Time” and “Free,” as well 
as fan favourites such as “Bambi,” “Starfish And Coffee,” and 
“Sometimes It Snows In April.” Prince also introduced a age 
song, “Eye Love U, But Eye Don’t Trust U Anymore” from 
Rave Un2 The Joy Fantastic. 


One of the new segments combined guitar-driven rockers 


“Bambi,” “When You Were Mine” and “3 Chains O’ Gold” 
(preceded by an instrumental portion of “And God Created 
Woman”) with ballads “Still Would Stand All Time” (preceded 
by a bit of “Anna Stesia”) and “Adore” (with a snippet of “The 
Question Of U” as an outro). The other new segment was a 
piano set comprised of full-length versions of “Free,” “Starfish 
And Coffee,” “Eye Love U, But Eye Don't Trust U Anymore,” 
and “How Come U Don't Call Me Anymore.” Prince also 


started “Delirious” at the piano before the band joined in. This 


was followed by “If I Was Your Girlfriend” with full band 
accompaniment. 


Other notable set list changes were the removal of the in- 


strumental version of James Brown’s “Talkin’ Loud And Sayin’ 
Nothing” (from There It Is, 1972), previously played after 


Madhouse’s “Four,” and the replacement of “Darling Nikki” by 


an abbreviated version of “Joy In Repetition” although Prince 


kept short portions of “Darling Nikki” as an intro and outro to 


the song. Also new was a bluesy segment following “U Make 

My Sun Shine,” which saw Prince in an “Electric Man’-styled 

conversation with his microphone about his “angel so divine.” 
The A Celebration tour set was comprised of six different 


segments containing fairly fixed sequences of songs. Each show 


featured a combination of four or five of the sections, with 


two to four additional songs as encores. Like on the Hit N Run 


tours, the songs played as encores were nearly always chosen 
from “Purple Rain,” “Come On,” “U Got The Look,” “Kiss,” 
and “Gett Off.” One of the segments was identical to the 


opening salvo of the 2001 Hit N Run show: “Uptown” / “Con- 


troversy” / “Mutiny” / “The Work, Pt. 1” / “Cream.” Another 


A Celebration segment was the same as the second p 
songs from the Hit N Run shows: “Little Red Co 
Wanna Be Your Lover” / “Sexy Dancer” / “Housequ 
Ballad Of Dorothy Parker” / “Four.” A third segn 
the “ballad portion” of the 2001 Hit N Run show: 
My Sun Shine” / “I Could Never Take The Place OF 
Man” / “Summertime” / “Do Me, Baby” / “Sca 
“Diamonds And Pearls” / “The Beautiful Ones” / 
Compares 2 U.” Yet another A Celebration seg 7 
the “Purple Rain portion” of the Hit N Run show b 
In Repetition” replacing “Darling Nikki”: “Lets 
“Take Me With U” / “Raspberry Beret” / “Darling 
intro) / “Joy In Repetition” / “Darling Nikki” (bi 
“When Doves Cry” / Father's Song” / “Computer| 
strumental version) / “The One” (intro music) / 
4 U” (words only) / “Baby, I’m A Star” (words onl} 
(Love Theme From Purple Rain).” One of the seg 
new since the Hit N Run tours: “When You Were. 
“Bambi” / “And God Created Woman” (brief instrum 
sion) / “3 Chains O’ Gold” / “Anna Stesia” (brief in 


version) / “Still Would Stand All Time” / “Adore” / 


tion Of U” (brief instrumental version). The A 
show also introduced a piano segment: “Free” / “ 
Coffee” / “Sometimes It Snows In April” / “Eye 
Eye Don’t Trust U Anymore” / “How Come U Di 
Anymore” / “Delirious” / “If I Was Your Girlftien 
the songs, “Gett Off” and “Come On,” occasion: 


chants from “(Eye Like) Funky Music” or a portiol of. 


by Milenia, possibly “Turn It Over” (from their 2 
Out Story), with the girls providing vocals. 


The dates 
15 June 
16 June 
21 June 
23 June 
27 June 
28 June 


2002 One Nite Alone... tour (USA) 


Xcel Energy Center, St. Paul, MN 
Xcel Energy Center, St. Paul, MN 
Nationwide Arena, Columbus, OH 
Joe Louis Arena, Detroit, MI 
Civic Auditorium, Omaha, NE 
Marcus Amphitheatre, Milwaukee, 
fest] 


Abandoning the hits-oriented concept of the Hit N Ru 
Celebration tours, the One Nite Alone... show was 
Prince undertook a tour with the expressed purp 
ing on the music and favouring some of his more musi 
adventurous music instead of the old favourites. 
promoted as “stripped-down,” lacking “bungee cord 
technics or back-up dancers.” A show null and void 
Rain, “Little Red Corvette,” and “Kiss,” but glued | 
new material from The Rainbow Children, an album t 
people outside of his hardcore following never even h 
seemed like a somewhat risky undertaking for Prine 
the misgivings, the One Nite Alone... show generate 
dous response amongst the critics and fans, with 
ing the band as one of his finest ever. 

The One Nite Alone... tour may not have attra 
newcomers, but it solidified Prince's relationship wi 
ardent fans throughout the world. NPG Music Club m 
received special treatment as they attended sound 
had the best seats in the house for both concerts an 


the soundchecks, Prince was open and cordial, 
answering questions from the fans. The critical 

also very positive, indicating that Prince's critical 
ad improved a great deal since the mid-‘90s. His 
focus the show on his musicianship rather theatrics 
nship, was lauded by most critics. Some complained 
ice of some of his greatest hits and the lack of 
y-explicit material, but on the whole the critics 

ed that Prince has matured and developed as an 


ur opened with a US leg, covering 26 shows 
imarily on the bigger cities. This was followed by a 
Canadian leg in May and June, and a series of shows 
nophobia” celebration (not “officially” part of the 

... tour). Prince then took the tour to Europe 
in October and November. The tour closed with a 
rformance in Las Vegas in mid-December 2002. The 
encompassed 64 concerts, which made it the fifth 
jive of Prince's career, behind the Purple Rain tour 

|, the 1999 tour (90 shows), the Lovesexy tour (78 

J, and the Jam Of The Year tour (65 shows). 


f concerts: 26 
USA (26) 

1 March 2002 
30 April 2002 


NPG had undergone some revisions since the Hit 

A Celebration tours of the preceding years. Prince 
bass player Rhonda Smith and drummer John Black- 
d brought in a new keyboard player, Renato Neto, to 
‘Morris Hayes and Kip Blackshire. Guitarist Mike Scott 
ancer Geneva left the band. Saxophone player Najee was 
by Maceo Parker but he actually stood in for Parker 

me of the US shows. The band was comprised of: 

eto (keyboard); Rhonda Smith (bass); John Blackwell 
); Greg Boyer (trombone); Maceo Parker (saxophone). 
ne player Candy Dulfer joined the tour in Kansas City, 
. For the remainder of the US tour, either Parker or 
tor both played saxophone. One show (Louisville) was 
played without any of the horn players being present. 


set design was basic but with lighting and fabric that 
h feeling. The stage was draped in velvet curtains 
potlights streaming light upwards in purples, red, and 
while large pillows were on each end of the stage where a 
held burning incense. Additionally, there were three 
n screens, which served as backdrops. 

ith was to the far left of the stage. Neto played key- 
(slightly behind Smith. His keyboard was adorned with a 
grill in front. Blackwell’s drum kit was at centre stage 


ight of the horn section was Prince’s keyboard, with a 
les Benz car grill in the front. Prince, of course, was back 
yrth between guitar and keyboard. 

show opened with Blackwell playing a drum solo 
drawn curtains, while Parker came out into the audi- 


ence, working his way onto the stage while playing saxophone. 
The curtains opened to reveal the stage, with Prince appearing 
onstage playing guitar. A long version of “Rainbow Children” 
launched the show. The spoken words from the song were spo- 
ken live on the microphone by Prince. The flow of the music 
was continuous and almost hypnotic. “Muse 2 The Pharaoh” 
was next, demonstrating how well The Rainbow Children 
album worked when performed live. 

“Prepare to be searched,” said Prince as he began “Xeno- 
phobia.” It was accompanied on projector screens, showing 
images of people getting searched at airport security check- 
points. It was clearly being intended as a commentary on racial 
profiling, emphasizing that the theme of the first set was The 
Rainbow Children, with its spiritual and political connotations. 
The combination of sight and sound worked very well, with 

“Xenophobia” often lasting over 10 minutes. 

The set continued with Joni Mitchell’s “A Case Of U” 
(from Blue, 1971, and covered by Prince on One Nite Alone...) 
and “Mellow,” which concluded with an instrumental inter- 
lude, before going into the funky “1+1+1 Is 3.” It was segued 
into The Ohio Players’ “Love Rollercoaster” (from Honey, 
1975), which was instrumental except for the sung chorus 
chant. Showcasing an excellent vocal delivery by Prince, “The 
Other Side Of The Pillow” raised cheers from fans of The 
Truth. 

Prince sat down at the keyboard for “Strange Relation- 
ship,” an obvious crowd-pleaser. It evolved into The JB's “Pass 
The Peas” (from Food For Thought, 1972), with Parker taking 
the lead. A video was played that listed radio stations in various 
cities that were now owned by corporations. Prince comment- 
ed how we don't own, nor do we program the radio stations. 
He said these companies only play the songs that make them 
the most money, which is why every radio station sounds the 
same. Indicating the kind of music Prince wanted to hear on 
the radio, he proceeded with a trio of covers that he had never 
performed on tours previously, Sly and The Family Stone’s 

“Sing A Simple Song” (from Stand!, 1969), The Delfonics’ “La, 
La, La Means Eye Love U” (from La La Means I Love You, 
1968, covered by Prince on Emancipation) and Erykah Badu's 

“Didn't Cha Know” (from Mamas Gun, 2000), on which Smith 
sang lead. 

Prince continued with another bona fide classic, “When 
You Were Mine,” which was given a full treatment, including 
bridge and chorus, While “When You Were Mine” got many 
in the audience on their feet, the next song, “Avalanche” had 
the audience back in their seats, scratching their heads. As the 
projection screens showed quotes by Abraham Lincoln (refer- 
enced in Lerone Bennett's Forced Into Glory: Abraham Lincoln's 
White Dream), Prince walked up to the standing microphone 
at stage centre and solemnly sang, “He was not or never had 
been in favour of setting our people free. If it wasn’t for the 

Thirteenth Amendment, we would have been born in slavery. 
He was not or never had been in favour of letting us vote, so 
you see, Abraham Lincoln was a racist. Who said you cannot 
escape from history?” He sounded as if he was sad to have to 
educate the audience as to the truth about this national hero. 
The sorrow and pain embodied in the song left most of the 
audience speechless. As Prince closed the song, “Like the snow 
coming down the mountain and landed on Wounded Knee, 
nobody, nobody, nobody wants to take the weight, the re-spon- 


“Blackburn,” “Lynch,” and “Rhodes,” etc, to illustrate the point 


“The Other Side Of The Pillow” / “Strange Relationship” / “Pass 


“Avalanche” / “Family Name” / “Take Me With U” / “Raspberry 


594 


si-bi-li-ty,” he walked off the stage. 

Prince returned to the stage to continue the “education” 
of his audience by launching into “Family Name.” He asked 
a few people in the front rows what their names were. Upon 
hearing them, he asked if he “could change their names for 
the night.” He proceeded to change the names to “Outlaw,” 


of the song, which he led ferociously on guitar. The projection 
screens featured posters advertising slave auctions and other 
documents referencing American slavery. 

Prince wrapped up the set on a lighter note, with two 
roof raisers, “Take Me With U” and “Raspberry Beret,” both 
performed in full versions. An instrumental segment from 


Stevie Wonder’s “Another Star” (from Songs In The Key Of Life, 


1976) led into the Santana medley, which closed the main set. 
After a 10-minute break, Prince took to the keyboard for the 
first encore, which consisted primarily of a solo performance 
of Prince on vocals and keyboard. Unlike past piano segments, 
this one lasted approximately 30 minutes long and featured 
much longer (if not complete) songs. 

The contents of the piano segment changed nightly, but 
some of the more common inclusions were “Adore,” “Noth- 
ing Compares 2 U,” and “Eye Love U, But Eye Don’t Trust U 
Anymore.” “Free,” “Starfish And Coffee,” and “Sometimes It 
Snows In April” were usually played in sequence. To appease 
the older fans, Prince did throw in “Purple Rain” on occasion, 


but it was just a piano solo performance, not the regular guitar 


version of the past. 


After beginning “How Come U Don't Call Me Anymore” 


by himself at the piano, the whole band joined Prince and 
Blackwell tore up the drums for the rest of the song. Prince 
made his way out from behind the keyboard to the centre of 
the stage to continue the song. He asked the question, “Why 


can’t you call,” while incorporating a whole rap into the rest of 
the number. The show closed with an emotional “Anna Stesia.” 
The crowd was really into it, singing along to the “God is love, 


love is God” chant. After briefly leaving the stage, Prince came 
back for a second encore of “Anna Stesia,” now featuring a 
drum loop from “The Greatest Romance Ever Sold.” Prince 
sometimes added lyrics from “Rainbow Children.” The audi- 


ence gave a roaring applause as the show ended, with the house 


lights coming up. 


The set list 


TheOne Nite Alone... set list was an interesting mix of the 


old and the new, with some well-chosen cover songs sprinkled 
into the mix. The show basically consisted of five elements: 


The Rainbow Children material; cover versions of other artists’ 


songs; Prince songs from his back catalogue; a piano segment; 
new, as-yet unreleased Prince songs. Two new songs were 
integral parts of the set, “Avalanche” (from One Nite Alone...) 


and “Xenophobia” (intended for Xenophobia but dropped when 


it was released on the One Nite Alone... Live! album). 

A typical set list in the early stages of the tour contained: 
intro / “Rainbow Children” / “Muse 2 The Pharaoh” / “Xeno- 
phobia” / “Mellow” / “1+1+1 Is 3” / “Love Rollercoaster” / 


The Peas” / “Sing A Simple Song” / “La, La, La Means Eye 
Love U” / “Didn't Cha Know” / “When You Were Mine” / 


Beret” / “Another Star” / Santana medley / piano 
“Anna Stesia.” 
The piano segment grew in length as the tour 
At the outset of the tour it usually included five to 
but it was soon extended to 10 to 15 songs. Prince 
his entire back catalogue: “I Wanna Be Your Lover’; “I 
Baby”; “Free”; “How Come U Don’t Call Me Anym 
ple Rain’; “The Beautiful Ones”; “Condition OFT 
“Nothing Compares 2 U”; “Do U Lie?”; “Girls And] 
“Venus De Milo”; “Under The Cherry Moon”; “So: 
Tt Snows In April”; “Starfish And Coffee”; “Adore”; 
Repetition”; “Diamonds And Pearls”; “The Most B 
In The World”; “Eye Love U, But Eye Don't Trust| 
Additionally, the piano segment occasionally includ 
Nite Alone...” from the as-yet unreleased One Nite, 


album. 


In addition to the five regularly performed The 
Children tracks (“Rainbow Children,” “Muse 2 The! 
“Mellow,” “1+1+1 Is 3,” and “Family Name”), “The 
Now” and “Last December” made some rare appeara 
ham Central Station's “It’s Alright” and “The Jam” 
Ain't No Bout-A-Doubt It, 1975) were added when 
guested at two shows. “Bustin Loose” by Chuck Bro 
Soul Searchers (from Bustin’ Loose, 1979) made one 
(a chant from the song was also added a few times). “ 
Bizarre” and a bluesy improvisation were added when 
guested during one of the Los Angeles shows. A cove 


Mitchell’s “Twisted” (from Court And Spark, 1974) v 


once, replacing “The Other Side Of The Pillow.” 


The dates 
1 Mar 

2 Mar 

3 Mar 

5 Mar 

6 Mar 

7 Mar 

9 Mar 

10 Mar 


11 Mar 


30 Mar (am) Warner Theatre, Washington DC 


30 Mar 
31 Mar 
3 Apr 


4 Apr 


6 Apr 

9 Apr 

12 Apr 
14 Apr 
15 Apr 
16 Apr 
19 Apr 
20 Apr 
24 Apr 
26 Apr 
29 Apr 
30 Apr 


Heritage Theatre, Saginaw, MI 
Theatre, Chicago, IL 

Theatre, Chicago, IL 

Ohio Theatre, Columbus, OH 

Opera House, Detroit, MI 

Shea’s Performance Arts Center, Buffal 
Palace Theatre, Louisville, KY 
Playhouse Square Center Palace Theat 
land, OH 

Murat Center, Indianapolis, IN 


Warner Theatre, Washington DC 
Warner Theatre, Washington DC 
Symphony Hall, Woodruff Arts Center, 
Atlanta, GA 
Symphony Hall, Woodruff Arts Center, 
Atlanta, GA 

Youkey Theatre, Lakeland Center, 
Avery Fisher Hall, Lincoln Center, New 
Midland Theatre, Kansas City, MO 
Verizon Wireless Theatre, Houston, TX 
Saenger Theatre, New Orleans, LA 
Music Hall at Fair Park, Dallas, TX 
Kodak Theatre, Los Angeles, CA 
Kodak Theatre, Los Angeles, CA 
Paramount Theatre, Oakland, CA 
Dodge Theatre, Phoenix, AZ 
Paramount Theatre, Seattle, WA 
Arlene Schnitzer Concert Hall, Portlan 


Nite Alone... tour (Canada) 


‘ook a month-long break following the US One Nite 
tour before resuming the tour in Canada. Having 

ly played only a few scattered concerts in Canada 

ows on five tours), it was his first fully-fledged tour 

he tour lasted three weeks and took in nine concerts in 
ties, starting on the west coast of Canada and moving 

ds towards the Great Lakes area and the final shows in 


of concerts: 9 
ies: Canada (9) 
te: 28 May 2002 


‘The backbone of the band remained the same. Maceo 

ker played saxophone at six shows. Not having played with 
nce 1995, saxophone player Eric Leeds replaced Parker 
ree shows on the Canadian leg of the tour. Greg Boyer was 
for the first show, but played the remaining. The line-up 
following: Renato Neto (keyboard); Rhonda Smith 
john Blackwell (drums); Greg Boyer (trombone); Maceo 
r Eric Leeds (saxophone). 


show and set list 

The show was the same as in the US although far more 

as added compared to the early stages of the tour. 
commissioned some video effects (similar to the Glam 
tclub effects) to coincide with the songs in the set. 
ough this could have been a distraction from the stage, it 
tastefully accomplished and added to the concert rather 
tracting from it. 

je repertoire underwent minimal changes for the Cana- 
However, two songs were added, a funky instrumental 
oken words entitled “Prince And The Band” and a 


Orpheum Theatre, Vancouver 

Northern Alberta Jubilee Auditorium, Edmonton 
Southern Alberta Jubilee Auditorium, Calgary 
Saskatchewan Centre of the Arts, Regina 

Walker Theatre, Winnipeg 

Hamilton Place Theatre, Hamilton 

Massey Hall, Toronto 

National Arts Center, Ottawa 

Centre Molson Theatre, Montreal 


e Nite Alone... tour (Europe) 


a three-month tour break, Prince embarked on a 
pean leg of the One Nite Alone... tour, his first European 
ice two 1998 tours in support of The NPG’s Newpower 
‘he tour covered 20 shows in 11 countries, including 
here Prince had not played since 1990 due to legal 
ications. The tour also saw Prince’s first shows in Norway 
93 and the first in Ireland since 1995. As in the US 
Janada, the tour focused on smaller-sized venues, mostly 


theatres, with excellent acoustics. Tickets sold out very quickly. 

The focus of the show shifted somewhat in Europe as 
Prince backed off a bit from The Rainbow Children and the 
more recent material in favour of a slightly broader presenta- 
tion of his vast body of work. He introduced several Prince 
classics such as “Pop Life” and “Housequake,” but also less 
predictable material like “All The Critics Love U In New York” 
(“New York” of the title was normally replaced by the name of 
the city or country hosting that night’s show), “Gotta Broken 
Heart Again,” “Strollin’,” “Power Fantastic”, and, perhaps most 
notably, the unreleased hardcore fan favourite “Empty Room.” 
The reception was overwhelming, as the show pleased both 
critics and fans. 


Tour statistics 

Number of concerts: 20 

Countries: England (5), Germany (4), Denmark (2), The 
Netherlands (2), Belgium (1), France (1), Ireland (1), Italy (1), 
Norway (1), Sweden (1), Switzerland (1) 

Start date: 3 October 2002 

End date: 2 November 2002 


The band 

The band remained intact from the previous legs of the 
One Nite Alone... tour. Saxophone player Candy Dulfer par- 
ticipated in the entire tour, while Maceo Parker and Eric Leeds 
alternated, alternated, each playing roughly half the European 
tour. The line-up was the following: Renato Neto (keyboard); 
Rhonda Smith (bass); John Blackwell (drums); Greg Boyer 
(trombone). Candy Dulfer (saxophone), Maceo Parker or Eric 
Leeds (saxophone). DJ Dudley D. did some scratching dur- 
ing the bulk of the shows. In addition, Kirk Johnson played 
percussion during four shows and Sheila E. played percussion 
during two shows. 


The show and set list 

The overall show remained the same as previously but the 
structure of the set list loosened up a great deal, allowing for 
more spontaneity, with the result that each show was differ- 
ent. Thus, it is very difficult to describe a typical set because it 
changed nightly. The repertoire was substantially overhauled. 
Some of the songs that had been an integral part of the show 
were removed or played with much less regularity than previ- 
ously. The Rainbow Children tracks “Muse 2 The Pharaoh,” 


“Mellow,” and “Family Name” were played during roughly half 


of the shows. This was also the case with “Xenophobia,” while 


“Avalanche” only made one appearance. On the other hand, 


Prince made “The Work, Pt. 1” and “The Everlasting Now” 
permanent inclusions; the former was not played at all on the 
US/Canadian legs, while the latter was included on a few rare 
occasions in the US and Canada. 

As in the US and Canada, “Rainbow Children” opened 
the show, but three European concerts saw a completely dif- 
ferent beginning. One show was launched with Prince at the 
piano for “Delirious,” a second concert with a mini-set with 
Prince accompanying himself on acoustic guitar, and a third 
with a piano segment. Following these unusual openings, the 
set returned to “Rainbow Children” and the normal sequence 
of songs. 

“Muse 2 The Pharaoh” followed on from “Rainbow 


Children” like in the US and Canada, but Prince sometimes 
dropped the song in favour of “Pop Life,” occasionally playing 
both “Muse 2 The Pharaoh” and “Pop Life.” The early segment 
of the show, from “Muse 2 The Pharaoh” or “Pop Life” until 
the trio of songs “Mellow,” “1+1+1 Is 3,” and The Ohio Play- 
ers’ “Love Rollercoaster” (Honey, 1975) was quite loose, featur- 
ing between two and five songs chosen from “The Work, Pt. 1,” 

“Extraordinary,” “Xenophobia,” “Money Don't Matter 2 Night,” 
Joni Mitchell’s “A Case Of U” (from Blue, 1971), and “Purple 
Rain.” 

The subsequent segment included several numbers not 
played in the US and Canada: “Housequake,” “D.M.S.R.,” 
James Brown’s “Get Up (I Feel Like Being A) Sex Machine” 
(from Sex Machine, 1970), “The Ride,” “Strollin’,” which 
merged with the new song “U Want Me,” “Gotta Broken 
Heart Again,” and “The Other Side Of The Pillow.” The show 
then returned to the format of the US/Canadian legs with 

“Strange Relationship,” The JB’s “Pass The Peas” (from Food For 
Thought, 1972), and “When You Were Mine.” 

The next segment was new since the US and Canadian 
legs. Prince chose from five of his own songs, “Bambi,” “Some- 
thing In The Water (Does Not Compute),” “Sign O’ The 
Times,” “The Question Of U,” “The One,” and three covers, 
Alicia Keys’ “Fallin” (from Songs In A Minor, 2001), Led Zep- 
pelin’s “Whole Lotta Love” (from Led Zeppelin IT, 1969), and 
Paul Desmond's ‘60s jazz standard “Take Five” (made famous 
by the Dave Brubeck Quartet of which sax player Desmond 
was a member). This portion of the show featured between one 
and seven of the eight songs, with “Sign O’ The Times” being 
the most frequent selection. The ending of the main set was 
the same as previously: “Family Name,” “Take Me With U,” 

“Raspberry Beret,” and “The Everlasting Now.” 

The piano segment usually included between five and 
10 songs. Most commonly played were “Adore,” “Diamonds 
And Pearls,” “The Beautiful Ones,” “Nothing Compares 2 U,” 

“The Ladder,” and “How Come U Don’t Call Me Anymore.” 
Prince left out the piano medley once in Europe. 
The piano repertoire was expanded with 10 tracks since 
the US and Canadian shows: “Delirious” and “Automatic,” 
“The Ladder,” “The Ballad Of Dorothy Parker,” “Shake!”, 
“Power Fantastic,” “U're Gonna C Me,” “Empty Room,” the 
new “Eye Love U Baby, Like U Have Never Known” (tentative 
title), and a cover of Jerry Lee Lewis’ 1957 classic “Whole Lotta 
Shakin’.” At the same time, eight songs performed in the US 
and Canada were dropped altogether from the piano medley. 

The European tour introduced an acoustic guitar set, 
which opened one concert and replaced the piano segment 
during another show. The guitar set included “Alphabet St.”, 

“Elephants And Flowers,” “7,” “Pink Cashmere,” “One Kiss At 
A Time,” “Don't Play Me,” “The Truth,” “A Case Of U,” and 
the unreleased “Telemarketers Blues,” which Prince introduced 
during the “Xenophobia” celebration concerts. 

The encore segment was also changed a great deal from 
the previous shows. In Europe, it featured one to five songs, 
with “Days Of Wild,” “Anna Stesia,” “All The Critics Love U 
In New York,” “A Love Bizarre,” and “Alphabet St.” being the 
most frequent inclusions, The latter song occasionally evolved 
into a jam with the theme song from the US ‘60s television 
series The Beverly Hillbillies (the song is actually called “The 
Ballad Of Jed Clampett” and was composed by country 


musicians Lester Flatt and Earl Scruggs). Less com 

“Peach,” “Joy In Repetition,” “America,” “Prince A 
Band,” and Parliament's “Flash Light” (from 
The Placebo Syndrome, 1978). 


The dates 

3 Oct Carling Hammersmith Apollo, Londe 

4 Oct Carling Hammersmith Apollo, Londe 

5 Oct Carling Hammersmith Apollo, London, 

7 Oct Carling Apollo, Manchester, England x 

8 Oct Carling Apollo, Manchester, England 

10 Oct Point Depot, Dublin, Ireland 

13 Oct Festhalle, Frankfurt, Germany 

15 Oct Ahoy, Rotterdam, The Netherlands 

16 Oct CCH Hall 1, Hamburg, Germany 

18 Oct Sportpaleis, Antwerp, Belgium 

19 Oct ICC, Berlin, Germany 

21 Oct Konserthuset, Oslo, Norway 

22 Oct Annexet, Stockholm, Sweden 

24 Oct Kongres & Kultur Center, Aalborg Hall, 
Aalborg, Denmark 

25 Oct Falkoner Salen, Copenhagen, Denma 

27 Oct König-Pilsener Arena, Oberhausen, 

28 Oct Le Zénith, Paris, France 

30 Oct Hallenstadion, Zurich, Switzerland 

31 Oct Palatucker, Milan, Italy 

2 Nov Ahoy, Rotterdam, The Netherlands 


2002 One Nite Alone... tour (Japan) 
Prince closed the One Nite Alone... tour with nine ce 


Japan, his first shows there since 1996. The tour 
the most extensive tour of Japan that he had und 
ing previously played four shows in 1986, eight in 19 
1990, four in 1992, seven in 1996. "i 


Tour statistics 

Number of concerts: 9 
Countries: Japan (9) 

Start date: 15 November 2002 
End date: 29 November 2002 


The band, show, and set list 

The show and band remained the same as in E 
although Candy Dulfer didn’t participate and Eric L 
only present for the last five shows. There were only 
list modifications made for the Japanese tour. As i 
the piano segment usually included between five and 
but one concert in Japan featured only one song 
Japanese show two songs in the piano medley. Most 
played were “Adore,” “Diamonds And Pearls,” “The 
Ones,” “Nothing Compares 2 U,” “The Ladder,” anı 
Come U Don't Call Me Anymore.” Prince left out th 
segment four times in Japan. 

Two Japanese shows included Prince's take on | 
Costa's “Push And Pull” (from the Blow soundtracl 
Everybody Got Their Something, both from 2001). One sho 
in Japan included the Santana medley after “When You 
Mine,” while another Japanese concert skipped “Wh 
Were Mine” in favour of a unique segment: Graham 
Station's “Hair” / “777-9311” / “The Stick” / Graham © 


ions “Water” (from Ain't No ‘bout-A-Doubt It, 1975) | 
ommodores’ “Brick House” (from Zoom, 1977). The 
in Japan were similar to Europe, with the exception 
ition of “Last December,” which closed three shows 
pened the encore portion once. “A Love Bizarre,” “All 
tics Love U In New York,” “Alphabet St.,” and “Last 
” were the most frequent encore selections. 


Kokusai Forum Hall A, Tokyo 
Act City Hall, Hamamatsu 
Budokan, Tokyo 

Budokan, Tokyo 

Koseinenkin Hall, Sapporo 
ZEPP, Sendai 

Sun Palace, Fukuoka 

Castle Hall, Osaka 

Century Hall, Nagoya 


€ unexpectedly, Prince embarked on a new greatest 
oriented tour in October of 2003. The tour, dubbed 
“World Tour 2003 / 2004,” was described by Prince as a 

ce run designed to prepare his band “for larger American 
international tours planned for the near future.” The eight 
tts were held in Hong Kong, Australia, and Hawaii to 
them “far away from the press and the cameras,” Prince 

da Hawaiian newspaper. 

Vith no new album to promote, many speculated 

eth tour was primarily about money. However, Prince 
“Tm not doing it because I need the cash,” adding that he 
yhad more money in his bank account than he needed. 
the 2002 One Nite Alone... tour, the new show focused 
much on Prince's greatest hits and his most well-known 
Like several times since 1995, it was even announced 

is was going to be the last time the hits would be per- 
live and that Prince would retire them after this tour. 


tatistics 

of concerts: 8 

ies: Australia (5) Hong Kong (1), USA (2) 
e: 17 October 2003 

: 19 December 2003 


band 
e backbone of the band remained the same as on the 
Nite Alone... tour, although two new keyboard players 


” Howard. The line-up was the following: Renato Neto 
d); RAD (keyboard); Chance Howard (keyboard); 
Smith (bass); John Blackwell (drums); Greg Boyer 
ombone); Maceo Parker (saxophone). Candy Dulfer (saxo- 

) guested at the two Hawaiian shows. Eric Leeds and DJ 
D didn’t participate in any of the shows. 


e show 
with most of Prince’s tours since 1997, the stage set 


orked well with the show. Prince, in the centre, was 
y Rhonda Smith on the far left side and RAD, who 


pearances 


led, Rose-Ann Dimalanta, known as RAD, and Stanley 


ry basic and unadorned. The lighting was fairly elaborate 


was on slightly elevated platform, on the right side of the stage. 
The horns were also on stage level, on the left, although they 
also performed more to the back of a platform to the left of the 
drum kit. Renato Neto was on higher level, on the left side of 
the stage, while Chance Howard was behind RAD, to the right 
on a high platform. The letters NPG adorned the front of three 
keyboard set-ups. The drum kit was placed slightly off-centre 
to the right. There were two raised platforms on the far left and 
right of the stage that Prince would frequently move to. 

A slow, jazzy piano solo by RAD kicked off the show as 
the other band members, except for the horn section, found 
their places onstage. Prince's “dearly beloved...” interrupted 
RAD’s piano-playing to launch “Lers Go Crazy,” which was 
done in a fairly complete rendition, similar to the version 
played often in the late eighties. The celebratory mood of 

“Let’s Go Crazy” continued with three more songs from Purple 
Rain: “I Would Die 4 U,” played complete with only the last 
verse missing, “When Doves Cry” in an abbreviated version, 
but with a completely new arrangement, and “Baby, I'm A 
Star,” for which the middle verse was dropped (the intro to 
it contained a bit of “1999”). The horn section joined the 
proceedings during “Baby, I’m A Star.” 

The frenzied opening tempo slowed down for the ballad 

“Shhh.” It was followed by a full-length rendition of “D.M.S.R.” 
Snippets of “The Glamorous Life” and “A Love Bizarre” served 
as an interlude to a full-blown take on “I Feel For You,” The 


emphasis on funk continued with “Controversy,” which was 
usually stretched quite a bit, sometimes including chants from 
“(Eye Like) Funky Music.” 

Introduced by a piano interlude by Renato Neto, the 

next segment focused on slower songs: “The Beautiful Ones,” 

“Nothing Compares 2 U,” and “Insatiable.” “The Beautiful 
Ones” featured a solo by Maceo Parker, which gave Prince time 
to run offstage to change his outfit. The second verse of “Noth- 
ing Compares 2 U” was dropped. During “Insatiable” Prince 
stood under a surrounding curtain of pearls, the same prop 
used on the 1992 Diamonds And Pearls tour. 

In contrast with how it was performed on the European 
and Japanese dates of the One Nite Alone... tour, “Sign O’ The 
Times” was done without the guitar, but still remaining quite 
close the album version. “The Question Of U,” segued into 

“The One,” which in turn included a chorus of Alicia Keys’ 
“Fallin’,” much as it was played on the One Nite Alone... tour, 
albeit “Fallin” was now sung by RAD. 

The pace intensified for a lengthy take on “Let's Work,” 
followed by “U Got The Look,” which was shortened to only a 
verse and a chorus. Then came the new Musicology track “Life 
O’ The Party” (which is more or less a remake of James Brown's 

“Hot Pants”), for which RAD joined in on vocals, and a cover of 

“Soul Man,” which spotlighted Chance Howard on lead vocal. 
The funk continued with the crowd-pleaser “Kiss,” which 
omitted the second verse but featured a stunning new arrange- 
ment with Prince on guitar. “Take Me With U” and “Everlast- 
ing Now,” played quite similar to the way they were performed 
in 2002, closed the main set, which lasted a little under two 
hours. 

During all but the first two shows of the tour, a piano- 
based encore was played. It usually started off with “Adore,” 
followed by songs like “I Wanna Be Your Lover,” “Diamonds 
And Pearls,” “One Kiss at A Time,” and “Forever In My Life.” 


A second part of the encore featured a jam-like “Alphabet St.” 
and “All The Critics Love U In New York,” where New York 

from the title was replaced by the name of the city where the 
show was held. “Days Of Wild” was played at three shows. 

All but one shows had a final encore of “Purple Rain,” 
which was played in a full-length rendition, even with the 
(sampled) string part of the coda played completely till the end, 
much like on the Purple Rain tout. 


The set list 

With no new or recent album to promote, the selection 
of songs leaned heavily on hits. However, in contrast with 
earlier hits-oriented tours where hits were typically played in 
medley form, most songs were played in full-length renditions. 
Many of the songs were revamped and played in completely 
new arrangements compared to previous live performances. 

No less than seven songs from Prince’ breakthrough 
album Purple Rain were featured: “Let’s Go Crazy,” “I Would 
Die 4 U,” “When Doves Cry,” “Baby I'm A Star,” “The 
Beautiful Ones”, “Take Me With U” and “Purple Rain.” Some 
choices were rather surprising, including “Shhh.” Others were 
favourites from previous tours, such as “The Question Of U” 
and “Let’s Work.” The set also included two Prince songs more 
famous in the renditions by other artists: “I Feel For You” and 

“Nothing Compares 2 U.” 

A couple of covers were also performed in the regular 
set, most prominently “Soul Man,” a song written by David 
Porter and Isaac Hayes, but turned into a hit by Sam & Dave, 
released on their album Soul Men from 1967. The lead vocal on 
this was handled by Chance Howard. Sung by RAD, “Fallin?” 
by Alicia Keys on her 2001 album Songs In A Minor was played 
as part of “The One.” “Life O’ The Party” was a new song from 
the forthcoming Musicology. The ending of “Life O° The Party” 
included a bit of Maceo Parker's “Uptown Up” (from his Funk 
Overload, 1998). 

An encore in all but the first two shows featured a piano 
medley that was partly overhauled from the One Nite Alone... 
tour. It included such songs as “Adore,” “Diamonds And 
Pearls,” “Forever In My Life,” and a new track from Musicology, 

“On The Couch,” which was performed three times. 


A cover of Joni Mitchell’s “A Case Of You” (from her Blue, 


1971, also on Prince’s One Nite Alone... album, as “A Case OF 

U”) was played once. A small snippet of “Outa Space” origi- 

nally performed by Billy Preston (from J Wrote A Simple Song, 

1971) was part of “All The Critics Love U In New York.” A 

chant of “bow-wow-wow-yippie-yo-yippie-yeah” from George 

Clinton's “Atomic Dog” (single, 1983) was included in the 
“Go-Go's” instrumental (played only once). 

The Sly and The Family Stone 1970 single “Thank You 
(Falettinme Be Mice Elf Agin)” and “Thank You For Talkin’ 
To Me, Africa” (from Theres a Riot Goin’ On, 1971), as well as 

“The Jam” (Graham Central Station: Aint No ‘Bout-A-Doubt It, 
1975), were played with Larry Graham guesting in Sydney at 
two shows. 

A typical set list was comprised of: “Let’s Go Crazy” / “I 
Would Die 4 U” / “When Doves Cry” / “Baby, I'm A Star” / 
“Shhh” / “D.M.S.R.” / “I Feel For You” / “Controversy” / “The 
Beautiful Ones” / “Nothing Compares 2 U” / “Insatiable” / 

“Sign O’ The Times” / “The Question OFU” / “The One” / 
“Lers Work” / “U Got The Look” / “Life O’ The Party” / “Soul 
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Man” / “Kiss” / “Take Me With U” / “Everlasting Now.” 
Songs featured in the encores included “Sometimes I 
Snows In April,” “Adore,” “I Wanna Be Your Lover,” “Ds 
Baby,” “Strange Relationship,” “On The Couch,” “Diam 
And Pearls,” “One Kiss At A Time,” “Forever In My Life, 
“Anna Stesia,” “Little Red Corvette,” “Raspberry Beret,” “ 
Come U Don't Call Me Anymore,” “The Most Beauti i 
In The World,” “A Case Of U,” “Alphabet St.”, “All 
Love U In New York,” “The Jam,” “Thank You (Falettinn 
Mice Elf Agin),” “Days OF Wild,” and “Purple Rain” 


The dates 

17 Oct Tamar Site (Victoria Harbor), Hong Kong 

21 Oct Rod Laver Arena, Melbourne, Australia 

22 Oct Rod Laver Arena, Melbourne, Australia 

24 Oct Sydney Entertainment Centre, Sydney, Austral 

25 Oct Sydney Entertainment Centre, Sydney, Austra 

27 Oct Brisbane Entertainment Centre, Brisbane, 
Australia 

16 Dec Blaisdell Arena, Honolulu, HI 

19 Dec Maui Arts & Cultural Center A&B Amphithean 


Kahului, HI 


ff concerts 


ection covers concerts that were not considered to be part 
icular tour, including aftershows, special benefit shows, 
nounced gigs. Private jam sessions (behind closed 
with guests at Paisley Park are ignored. Where applica- 
ef descriptions or clarifications are given. The concerts 


d chronologically, year-by-year. The number of concerts 
formed each year is listed in brackets beside the year. 
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1979 (4) 


1986 (6) 


5 Jan 
7 Jan 


Aug 


Aug 


1980 (1) 


Capri Theatre, Minneapolis, MN 

Capri Theatre, Minneapolis, MN 
[showcase for Warner Bros.] 

Leeds Instrument Rentals, Los Angeles, CA 
[showcase for Warner Bros.) 

Leeds Instrument Rentals, Los Angeles, CA 
[showcase for Warner Bros.] 


Mid-Jan 


1981 (4) 


Rainbow Music Hall, Denver, CO [warm-up 
concert for 1980 tour] 


6 June 
5 Oct 
9 Oct 


11 Oct 


1982 (1) 


St. Paul [jam at Dez Dickerson’s wedding party] 
Sam's, Minneapolis, MN [billed as Controversy] 
Memorial Coliseum, Los Angeles, CA [opening 
act for The Rolling Stones] 

Memorial Coliseum, Los Angeles, CA 

[opening act for The Rolling Stones] 


8 Mar 


1983 (5) 


First Avenue, Minneapolis, MN 


16 Mar (am) 
16 May 


16 May 


29 June 
3 Aug 


1984 (7) 


Registry Hotel, Bloomington, MN 

Carlton Celebrity Room, Bloomington, MN 
[Minnesota Music Awards] 

First Avenue, Minneapolis, MN 

Prom Center, St. Paul, MN [Black Music Awards} 
First Avenue, Minneapolis, MN 

(benefit for the Minnesota Dance Theatre] 


21 May 


7 June 
26 July 


14 Aug 
23 Sep 


25 Oct 
29 Nov 


1985 (6) 


Carlton Celebrity Room, Bloomington, MN 
[Minnesota Music Awards] 

First Avenue, Minneapolis, MN 
The Palace, Los Angeles, CA 
[Purple Rain premiere party] 

First Avenue, Minneapolis, MN 
Bogart’s, Cincinnati, OH 

[billed as Red Hot & Blue] 

7th Street Entry, Minneapolis, MN 
Gallaudet College, Washington DC 
{invitation-only concert] 


16 Jan 

25 Feb 

20 Mar 

28 Mar (am) 


7 June 
27 Oct 


Texas Southern University, Houston, TX 
[invitation-only concert] 

Civic Auditorium, Santa Monica, CA 
[invitation-only concert] 

Lehman College Center for the Performing Arts, 
New York, NY [invitation-only concert] 
Marriott Inn, Worcester, MA [hotel jam] 

Prom Center, St. Paul, MN 

Théatre de Verdure, Nice, France 

[jam after shooting “America”] 


early 1986 7th Steet Entry, Minneapolis, AN 4 
[Prince and Sheila E. jam] 


20 May Carlton Celebrity Room, Bloomii 
[Minnesota Music Awards] 

1 July Holiday Inn, Sheridan, WY 
[Under The Cherry Moon premiei 


13 Aug (am) Busby’s, London, England 
14 Aug (am) Kensington Roof Garden, Londo 


24 Aug Le New Morning, Paris, France 
1987 (12) 

21 Mar First Avenue, Minneapolis, MN 
28 Apr Daily News, Stockholm, Sweden 
2 May Melody, Stockholm, Sweden 


13 May (am) Lorensberg, Gothenburg, Sweden 
15 May (am) Quasimodo, West Berlin, West 
28 May U4, Vienna, Austria 

15 June (am) Le New Morning, Paris, France 


16 June Palais Omnisports de Paris-Bercy, | 
[jam after shooting “U Got The Look’) 

5 Sep Rupert's, Minneapolis, MN 

12 Sep Country Club, Reseda, CA 

5 Dec Fine Line, Minneapolis, MN 

31 Dec Paisley Park, Chanhassen, MN 

1988 (10) 

7 May Paisley Park, Chanhassen, MN [jam 


ing “Glam Slam”] 
9 July (am) Les Bains Douches, Paris, France 
26 July (am) Camden Palace, London, England 
19 Aug (am) Het Paard van Troje, The Hague, 

The Netherlands j 
31 Aug (am) Grosse Freiheit 36, Hamburg, West G 
15 Sep (am) Paisley Park, Chanhassen, MN 
3 Oct (am) Roseland Ballroom, New York, NY 
21 Oct (am) Citi, Boston, MA 
7 Nov (am) The Palace, Los Angeles, CA 
11 Nov (am) Warfield Theatre, San Francisco, CA 


1990 (2) 
30 Apr Rupert's, Minneapolis, MN 
[benefit for Chick Huntsberry’s family) 
6 May Civic Center, St. Paul, MN 7 
1991 (9) 
6 Jan (am) Glam Slam, Minneapolis, MN 
6 Jan Glam Slam, Minneapolis, MN 
3 June Warner Bros. Headquarters, Burbank, CA 
3 June China Club, Los Angeles, CA 
19 July Metrodome, Minneapolis, MN 
[Special Olympics] 
16 Aug Hyatt Regency, Chicago, IL [WEA conve 
19 Aug The Ritz, New York, NY [MTV party] 
23 Aug Hilton & Towers Ballroom, Atlanta, GA 
[Jack The Rapper Family Affair] 
5 Sep (am) 20/20 Club, Century City, CA 


Glam Slam, Minneapolis, MN 
Glam Slam, Minneapolis, MN 
Glam Slam, Minneapolis, MN 
Glam Slam, Yokohama, Japan 


4 Transformers, Brisbane, Australia 
Apr (am) The Palace, Melbourne, Australia 

June (am) Park-Café, Munich, Germany 

2 July (am) Les Bains Douches, Paris, France 

Paisley Park, Chanhassen, MN 
[filmed for The Ryde Dyvine] 


Glam Slam, Minneapolis, MN 

Glam Slam, Los Angeles, CA 

Turtle’s Rhythm & Views, Atlanta, GA 
far (am) Club USA, New York, NY 

7 Mar Apollo Theatre, New York, NY [benefit for 
underprivileged Afro-American youths] 
r (am) Cabaret Metro, Chicago, IL 

(am) DNA Lounge, San Francisco, CA 

pr (am) Glam Slam, Los Angeles, CA 

Paisley Park, Chanhassen, MN 

[filmed for The Undertaker) 

8 June (am) Paisley Park, Chanhassen, MN 

(am) Paisley Park, Chanhassen, MN 

ly (am) Paisley Park, Chanhassen, MN 

ly (am) Paisley Park, Chanhassen, MN 

2 July Paisley Park, Chanhassen, MN 

[benefit for KMOJ radio station] 

am) The Forum, London, England 

‘Aug (am) Park Lane, Gothenburg, Sweden 

g (am) Estàndard, Barcelona, Spain 


ug (am) Technisches Museum, Vienna, Austria 
8 Aug (am) Terminal 2, Munich, Germany 

0 Aug (am) Kaufleuten, Zurich, Switzerland 

Rex Club, Paris, France 

The Mirano, Brussels, Belgium 

BBC Broadcasting House, London, England 
[recorded for BBC Radio One show] 
Bagley’s Warehouse, London, England 
[filmed for The Sacrifice Of Victor] 
Paisley Park, Chanhassen, MN 

Paisley Park, Chanhassen, MN 

y Paisley Park, Chanhassen, MN 

Nov (am) Paisley Park, Chanhassen, MN 

(am) Paisley Park, Chanhassen, MN 


Feb (am) Paisley Park, Chanhassen, MN 
[filmed for The Beautiful Experience] 
Mar (am) Paisley Park, Chanhassen, MN 

7 Apr (am) Glam Slam, Minneapolis, MN 

pr (am) Glam Slam, Minneapolis, MN 

pr (am) Glam Slam, Minneapolis, MN 

pr (am) Glam Slam, Minneapolis, MN 

\pr (am) Glam Slam, Minneapolis, MN 

iy (am) Stars and Bars, Monte Carlo, Monaco 
ay (am) Stars and Bars, Monte Carlo, Monaco 
May (am) Le Bataclan, Paris, France 
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10 May (am) Glam Slam, Minneapolis, MN 

14 May (am) Glam Slam, Minneapolis, MN 

24 May Glam Slam, Minneapolis, MN 

26 May (am) Paisley Park, Chanhassen, MN 

28 May (am) Glam Slam, Minneapolis, MN 

29 May (am) Glam Slam, Minneapolis, MN 

8 June (am) Glam Slam, Miami, FL 
[broadcast live via satellite to Glam Slam in 
Los Angeles and Minneapolis] 

9 June (am) Glam Slam, Miami, FL 

10 June (am) Glam Slam, Miami, FL 

20 June (am) Glam Slam, Los Angeles, CA 

21 June (am) House of Blues, Los Angeles, CA 

26 June Glam Slam, Los Angeles, CA 

27 June Glam Slam, Los Angeles, CA [benefit for the 
Sabriya Castle of Fun Foundation, matinee] 

27 June Glam Slam, Los Angeles, CA (benefit for the 
Sabriya Castle of Fun Foundation} 

14 July (am) Palladium, New York, NY 

14 July Palladium, New York, NY [benefit for 
the Arthur Mitchell Harlem Dance Theatre] 

14 July Palladium, New York, NY 

25 July Glam Slam, Minneapolis, MN 
[benefit for the National Kidney Foundation] 

26 July Glam Slam, Minneapolis, MN 
[benefit for the National Kidney Foundation] 

11 Nov Paisley Park, Chanhassen, MN 

12 Nov Paisley Park, Chanhassen, MN 

25 Nov (am) Tranenpalast, Berlin, Germany 

12 Dec Roseland Ballroom, New York, NY [benefit for 
the Rivington House Village Center for Care] 


1995 (37) 
14 Jan Paisley Park, Chanhassen, MN 
15 Jan (am) Paisley Park, Chanhassen, MN 
[benefit for Mayor Sharon Sayles Belton] 
22 Jan (am) Paisley Park, Chanhassen, MN 
31 Jan (am) Glam Slam, Los Angeles, CA 
9 Mar (am) Astoria Theatre, London, England 
15 Mar (am) The Garage, Glasgow, Scotland 
22 Mar (am) Emporium, London, England 
23 Mar (am) Emporium, London, England 
26 Mar (am) Paradiso, Amsterdam, The Netherlands 
27 Mar (am) Paradiso, Amsterdam, The Netherlands 
28 Mar Vorst Nationaal, Brussels, Belgium 
31 Mar (am) The Pod, Dublin, Ireland 
5 Apr Channel 4 Studios, London, England 
[filmed for The White Room) 
12 May (am) Glam Slam, Los Angeles, CA 
[5 Foot 10-Pak Glam Slam show] 
13 May (am) Glam Slam, Los Angeles, CA 
2 June (am) Paisley Park, Chanhassen, MN 
3 June (am) Paisley Park, Chanhassen, MN 
8 June (am) Glam Slam, Miami, FL 
9 June (am) Glam Slam, Miami, FL 
18 June (am) Paisley Park, Chanhassen, MN 
5 Aug Paisley Park, Chanhassen, MN 
12 Aug Paisley Park, Chanhassen, MN 
19 Aug Paisley Park, Chanhassen, MN 
27 Aug (am) Paisley Park, Chanhassen, MN 


30 Aug (am) Paisley Park, Chanhassen, MN 


2 Sep Paisley Park, Chanhassen, MN 
9 Sep (am) Paisley Park, Chanhassen, MN 
9 Sep Paisley Park, Chanhassen, MN 


16 Sep Paisley Park, Chanhassen, MN 
18 Sep Paisley Park, Chanhassen, MN 
20 Sep (am) Paisley Park, Chanhassen, MN 
10 Oct Paisley Park, Chanhassen, MN 
22 Oct (am) Paisley Park, Chanhassen, MN 
23 Oct Paisley Park, Chanhassen, MN 
28 Oct Paisley Park, Chanhassen, MN 


[filmed for Love 4 One Another] 
11 Nov Paisley Park, Chanhassen, MN 
9 Dec Paisley Park, Chanhassen, MN 


1996 (13) 


16 Feb Eurasia, Honolulu HI 
17 Feb Neil S. Blaisdell Center, Honolulu, HI 
18 Feb Neil S. Blaisdell Center, Honolulu, HI 
19 Feb Neil S. Blaisdell Center, Honolulu, HI 
26 Oct (am) Paisley Park, Chanhassen, MN 
26 Oct Paisley Park, Chanhassen, MN 
27 Oct (am) Paisley Park, Chanhassen, MN 
12 Nov Paisley Park, Chanhassen, MN 

[“ Emancipation Special” show, broadcast live] 
13 Nov (am) Paisley Park, Chanhassen, MN 
16 Nov (am) Paisley Park, Chanhassen, MN 
21 Nov (am) Park West, Chicago, IL 
28 Dec (am) Paisley Park, Chanhassen, MN 
28 Dec Paisley Park, Chanhassen, MN 


1997 (29) 


19 Jan (am) 5 Points Music Hall, Birmingham, AL 

21 Apr (am) DNA Lounge, San Francisco, CA 

29 Apr (am) Electric Ballroom, Tempe, AZ 

30 Apr (am) Cane’s Bar and Grill, San Diego, CA 

29 June (am) Excalibur, Chicago, IL 

24 July (am) Tramps, New York, NY 

26 July (am) The Roxy, Boston, MA 

27 July (am) Egypt On The Waterfront, 
Philadelphia, PA 

2 Aug (am) 9:30 Club, Washington DC 

4 Aug (am) Club Esso, Atlanta, GA 

6 Aug (am) In Cahoots, Oklahoma City, OK 

9 Aug (am) Café Hollywood, San Antonio, TX 

10 Aug (am) Mirage, Dallas, TX 

11 Aug (am) The Roxy, Houston, TX 

14 Aug (am) Old Plaza Theatre, Lafayette, LA 

16 Aug (am) Glam Slam, Miami, FL 

19 Aug (am) Plum Crazy, Raleigh, NC 

21 Aug (am) The Dock, Jackson, MS 

23 Aug (am) Music City Mix Factory, Nashville, TN 

24 Aug (am) New Daisy Theatre, Memphis, TN 

7 Sep (am) Paisley Park, Chanhassen, MN 

10 Sep Paisley Park, Chanhassen, MN 
[benefit for Mayor Sharon Sayles Belton] 

6 Oct (am) The Church, Denver, CO 

17 Oct Intermezzo, Detroit, MI 

25 Oct (am) Utopia, Las Vegas, NV 

30 Oct (am) Club West, Las Cruces, NM 


11 Dec (am) Paisley Park, Chanhassen, MN 
12 Dec (am) Paisley Park, Chanhassen, MN k 
18 Dec (am) Kickers, Milwaukee, WI 


1998 (32) z 
1l Jan (am) The Roxy, Houston, TX [ 
14 Jan (am) Millennium 2000, Tampa, FL 
23 Jan (am) Townsend Club, San Francisco, CA 
7 Feb (am) Paisley Park, Chanhassen, MN 
14 Feb (am) Paisley Park, Chanhassen, MN 
15 Feb (am) Paisley Park, Chanhassen, MN 
21 Feb (am) Paisley Park, Chanhassen, MN 
28 Feb (am) Paisley Park, Chanhassen, MN 
7 Mar (am) Paisley Park, Chanhassen, MN 
14 Mar (am) Paisley Park, Chanhassen, MN 
21 Mar (am) Paisley Park, Chanhassen, MN 
28 Mar (am) Paisley Park, Chanhassen, MN 
4 Apr (am) Paisley Park, Chanhassen, MN 
11 Apr (am) Irving Plaza, New York, NY 
18 Apr (am) Paisley Park, Chanhassen, MN 
2 May (am) Paisley Park, Chanhassen, MN 
20 June (am) Paisley Park, Chanhassen, MN 
11 July (am) Paisley Park, Chanhassen, MN 
18 July (am) Paisley Park, Chanhassen, MN 
25 July Key Club, Los Angeles, CA 
12 Aug (am) Nighttown, Rotterdam, The Nether 
19 Aug (am) Vega, Copenhagen, Denmark 
24 Aug (am) Kaufleuten, Zurich, Switzerland 
27 Aug (am) Hippodrome, London, England 
28 Aug (am) Café de Paris, London, England 
[filmed for Beautiful Strange) 
26 Sep (am) Tramps, New York, NY 
18 Oct (am) Slim’s, San Francisco, CA 
4 Nov (am) Paisley Park, Chanhassen, MN 
14 Nov (am) Paisley Park, Chanhassen, MN 
16 Dec (am) Lux, Lisbon, Portugal 
24 Dec (am) Tivoli, Utrecht, The Netherlands 
28 Dec (am) Live Music Halle, Cologne, Germany 


1999 (2s) 
2 Jan Studio 54, MGM Grand Studios, Las Ve 
17 Apr (am) Paisley Park, Chanhassen, MN [ 
24 Apr (am) Paisley Park, Chanhassen, MN 
8 May (am) Paisley Park, Chanhassen, MN 
15 May (am) Paisley Park, Chanhassen, MN 
22 May (am) Paisley Park, Chanhassen, MN 
29 May MGM Grand Garden Arena, Las Vegas, 
31 May (am) Studio 54, MGM Grand Studios, Las V 
19 June (am) Paisley Park, Chanhassen, MN 
26 June (am) Paisley Park, Chanhassen, MN 
1 July Bunker's, Minneapolis, MN 
3 July (am) Paisley Park, Chanhassen, MN 
10 July (am) Paisley Park, Chanhassen, MN 
20 July (am) Life Club, New York, NY 
4 Sep (am) Paisley Park, Chanhassen, MN 
6 Sep Warehouse district, Minneapolis, MN 199 
Music Mill City Festival] 
26 Sep (am) Paisley Park, Chanhassen, MN 
9 Oct Fontainebleau Hilton Hotel, Miami 
[Rave Un2 The Joy Fantastic listening pa 


Oct (am) Paisley Park, Chanhassen, MN 

(am) Paisley Park, Chanhassen, MN 

v (am) Paisley Park, Chanhassen, MN 

Mermaid Theatre, London, England 

Rave Un2 The Joy Fantastic listening party] 
7 Nov (am) Le Bataclan, Paris, France 

Í Nov (am) Sala Aqualung, Madrid, Spain 
Paisley Park, Chanhassen, MN 
filmed for Rave Un2 The Year 2000) 


(7) 


(am)Paisley 

Park, Chanhassen, MN 

(am) Paisley Park, Chanhassen, MN 

first show as “Prince” since 1993] 
Paisley Park, Chanhassen, MN 

Northrop Auditorium, Minneapolis, MN 
“Prince: A Celebration” finale] 

(am) Paisley Park, Chanhassen, MN 

(am) Paisley Park, Chanhassen, MN 

ly (am) Paisley Park, Chanhassen, MN 

ly (am) Paisley Park, Chanhassen, MN 

ly (am) Paisley Park, Chanhassen, MN 

(am) Paisley Park, Chanhassen, MN 

p (am) Paisley Park, Chanhassen, MN 

1 Oct (am) Paisley Park, Chanhassen, MN 

(am) Paisley Park, Chanhassen, MN 

v (am) The Metro, Chicago, IL 

v (am) The Orbit, Grand Rapids, MI 

v (am) Eleven50, Atlanta, GA 

Dec (am) Studio 54, MGM Grand Studios, Las Vegas, NV 


6) 


far (am) Paisley Park, Chanhassen, MN 

[NPG Music Club launch] 

ar Park West, Chicago, IL [NPG Music Club 
launch] 

Apr (am) Brick’s, Salt Lake City, UT 

r (am) The Fillmore, San Francisco, CA 

June (am) Paisley Park, Chanhassen, MN 

(“The Rainbow Children” celebration] 

Salle Wilfrid-Pelletier, Palais des Arts, Montreal, 


Canada [Montreal International Jazz Festival] 


2 (25) 


am) Paisley Park, Chanhassen, MN 
ar (am) The Tralf, Buffalo, NY 
far (am) Birdy’s Bar and Grill, Indianapolis, IN 
pr(am) Eleven50, Atlanta, GA 
pr(am) The World, New York, NY 
Apr (am) The Red Jacket, Dallas, TX 
r (am) The Highlands, Los Angeles, CA 
\pr (am) House of Blues, Los Angeles, CA 
ay(am) Roseland, Portland, OR 
(am) Le Rendezvous, Winnipeg, Canada 
june (am) Ottawa, Canada [venue unknown] 
june Paisley Park, Chanhassen, MN 
[“Xenophobia” celebration] 
3 June (am) Paisley Park, Chanhassen, MN 
[“Xenophobia” celebration] 
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23 June Paisley Park, Chanhassen, MN 
{“Xenophobia” celebration 

24 June Paisley Park, Chanhassen, MN 
{“Xenophobia” celebration 

25 June Paisley Park, Chanhassen, MN 
[“Xenophobia” celebration 

26 June Paisley Park, Chanhassen, MN 
[“Xenophobia” celebration 

28 June (am) Paisley Park, Chanhassen, MN 
[“Xenophobia” celebration. 


6 Oct (am) The New Marquee, London, England 
11 Oct (am) Spirit, Dublin, Ireland 
26 Oct (am) Vega, Copenhagen, Denmark 
29 Oct (am) Le Bataclan, Paris, France 
3 Nov (am) Nighttown, Rotterdam, The Netherlands 
15 Dec Aladdin Theatre for the Performing Arts, 
Las Vegas, NV 
{filmed for Live At The Aladdin Las Vegas) 
16 Dec (am) Studio 54, MGM Grand Studios, Las Vegas, NV 


2003 (8) 


18 Aug B.B. King’s, Los Angeles, CA 

18 Oct (am) The Edge, Hong Kong 

21 Oct (am) Bennetts Lane, Melbourne, Australia 
23 Oct (am) The Metro, Melbourne, Australia 

26 Oct (am) The Basement, Sydney, Australia 

28 Oct (am) The Indie Temple, Brisbane, Australia 
17 Dec (am) Volcanoes Night Club, Honolulu, HI 
20 Dec (am) Hapa’s Night Club, Kahului (Maui), HI 


Concert Guest Appearances 


Prince’s onstage guest appearances with other artists are listed 
in this section. Prince’s occasional guest sports with his opening 
acts are not included. Brief descriptions or clarifications are 


given where applicable. 


1996 


The Time: Roxy Theatre, Los Angeles, CA 


8 Aug Dr. Mambo'’s Combo: Fine Line, 
Minneapolis, MN 


Mazarati: St. Paul, MN [Winter Carnival’s Fun 
Fair 
Sheila E.: Universal Amphitheatre, 

Los Angeles, CA 

Sheila E.: Warfield Theatre, San Francisco, CA 
The Bangles: Warfield Theatre, San Francisco, CA 
Sheila E.: Civic Center, St. Paul, MN 

The Bangles: The Palace, Los Angeles, CA 


Dr. Mambo’s Combo: Fine Line, Minneapolis, 
MN 


Dr. Mambo’s Combo: Bunker's, Minneapolis, MN 
Dr. Mambo’s Combo: Bunker's, Minneapolis, MN 
Patti LaBelle: Orpheum Theatre, 

Minneapolis, MN 


Dr. Mambo’s Combo: Fine Line, Minneapolis, 
MN 


The Steeles: Glam Slam, Minneapolis, MN 
lov Unknown blues band: Le Loft, Miami, FL 


The ‘house band’: Le Loft, Miami, FL 


Stanley Jordan: Minneapolis, MN 
TKO Orchestra: Glam Slam, Minneapolis, MN 
TKO Orchestra: Glam Slam, Minneapolis, MN 


Santana: Sunrise Musical Theatre, 
Fort Lauderdale, FL 
Dr. Mambo’s Combo: Bunker's, Minneapolis, MN 
T.C. Jammers: Paisley Park, Chanhassen, MN 
(am) The house band: Chaz & Wilson Grill, 
New York, NY 
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11 Dec Gloria Estefan: Lunt-Fontanne Theatre, 
James Brown: Beverly Theatre, Los Angeles, CA New York, NY 

1998 
The Time: Prom Center, St. Paul, MN [Black 13 July Dr. Mambo’s Combo: Bunker's, Minneapolis, MN 
Music Awards] 
Sheila E.: Agora, Cleveland, OH 1999 
Sheila E.: The Ritz, New York, NY 1 Jan The Time: Studio 54, MGM Grand Studios, 
Sheila E.: First Avenue, Minneapolis, MN Las Vegas, NV 

20 June Santana: Northrop Auditorium, Minneapolis, MN 


3 July Sheryl Crow: Bunker's, Minneapolis, MN 
8 July Chaka Khan: Orpheum Theatre, 
Minneapolis, MN 


22 Aug Chaka Khan: Madison Square Garden, 
New York, NY 

23 Aug Sheryl Crow: Centre Molson Theatre, Toronto, 
Canada [Lilith Fair] 

25 Aug Lenny Kravitz: Target Center, Minneapolis, MN 

24 Sep Lenny Kravitz: Coral Sky Amphitheatre, West 
Palm Beach, FL 

17 Dec The Time: Paisley Park, Chanhassen, MN 
[filmed for Rave Un2 The Year 2000) 

2000 

21 Jan TLC: Madison Square Garden, New York, NY 


7 Feb Macy Gray: Orbit Room, Toronto, Canada 
[Macy Gray afterparty] 

5 June The Legendary Combo: Bunker's, 

Minneapolis, MN 

8 June (am) Macy Gray: Paisley Park, Chanhassen, MN 

23 June Maceo Parker: Beacon Theatre, New York, NY 

28 June Fonky Baldheads: Paisley Park, Chanhassen, MN 

30 June (am) Maceo Parker: Paisley Park, Chanhassen, MN 


1 July (am) Milenia: Paisley Park, Chanhassen, MN 


2001 


12June The Time: Paisley Park, Chanhassen, MN 
(“The Rainbow Children” celebration] 
13 June (am) Maceo Parker: Paisley Park, Chanhassen, MN 


(“The Rainbow Children” celebration] 


13 June Erykah Badu: Paisley Park, Chanhassen, MN 
(“The Rainbow Children” celebration] 
14 June Common: Paisley Park, Chanhassen, MN 
(“The Rainbow Children” celebration] 
Late Dec Natural Vibrations: Kihei’s Bada Bing!, Maui, HI 
2002 
23 Jan Conversation Piece: Jazzmine’s, Minneapolis, MN 
20 Mar Conversation Piece: Jazzmine’s, Minneapolis, MN 


6 July Jerome Godboo Project (featuring Prakash John): 
Blues On Bellair, Toronto, Canada 


2003 


5 May Sheila E. and the Escovedo family: Platinum Live 


Club, Studio City, CA 


Television Appearances 


This section includes all known television appearances by 
Prince, including performances, interviews, and award 
receptions/presentations. It also includes one-off television 
specials devoted to Prince that feature unique Prince footage 
as well as films (documentaries, performances, dramatic films) 
produced by Prince or with his active input. All performances 
of songs are live unless otherwise is noted. The dates are the 
broadcast dates. Recording dates, where known and applicable, 
are given in brackets. 

Brief concert and film reports are ignored. Award shows 
are only included if Prince received or presented awards (or 
performed). Live performances are included only if they were 
staged specifically for television broadcast, i.e. broadcasts of 
and television programmes featuring only “normal” concert 
footage are not included. This is the reason why the broadcasts 
of regular shows like Syracuse 1985 and Dortmund 1988, for 
example, are excluded, whereas concerts staged for television 
broadcast like The Ryde Dyvine and Rave Un2 The Year 2000 
concerts are included. The television station VH-1 renamed 
itself VH1 some time in the mid-‘90s, but all references to the 
channel are as VH1. 


teat Me So Bad?”. The Midnight Special was normally 
after midnight (Saturday mornings), so technically 
broadcast was on January 12th 1980 (am). (8 mins) 


y 1980: American Bandstand (USA) 


i synchs “I Wanna Be Your Lover” and “Why You 
Treat Me So Bad?”. Also includes his infamous inter- 


vith Dick Clark. (9 mins) 


y 1981: Saturday Night Live (USA) 


nce plays “Partyup” live. (4 mins) 


nuary 1983 (14 December 1983): Solid Gold (USA) 
ip-synchs “1999.” (4 mins) 


fay 1983 (4 April 1983): Solid Gold (USA) 


ce lip-synchs “Little Red Corvette.” (3 mins) 


1984: MTV Live! Purple Rain Party (USA) 


terviews with many stars and some clips from the 
je, but no comments from Prince. (30 mins) 


January 1985: American Music Awards (USA) 


and The Revolution perform “Purple Rain” and accept 
awards, Also includes Sheila E.’s performance of “The 
morous Life.” (19 mins) 


y 1985: The BPI Awards (England) 


23 April 1987: Minnesota Music Awards (USA) 


Prince accepts Single Of The Year award with a pre-recorded 
speech. (1 min) 


11 September 1987: MTV Video Music Awards (USA) 


Prince plays “Sign O’ The Times” and “Play In The Sunshine.” 
(10 mins) 


24 September 1989: 
Saturday Night Live 15th Anniversary Special (USA) 


Prince performs “Electric Chair” on the 15th anniversary 
special of Saturday Night Live. (5 mins) 


27 September 1989: Prince: Musical Portrait (USA) 


A documentary made by Albert Magnoli. It has footage of 
Prince during soundchecks, rehearsals, and in the studio. 
Includes interviews with Eric Clapton, Miles Davis, and Little 
Richard. (9 mins) 


22 January 1990 : American Music Awards (USA) 


Prince accepts Special Achievement Award. (7 mins) 


14 August 1991 (19 July 1991): Victory & Valor (USA) 


Prince performs “Diamonds And Pearls” at the Special Olym- 
pics in Minneapolis. (6 mins) 


5 September 1991: MTV Video Music Awards (USA) 


Prince performs “Gett Off.” (7 mins) 


9 September 1991 (4 September 1991): 
The Arsenio Hall Show (USA) 


ccepts Best International Artist award. (1 min) 


1985: The Grammy Awards (USA) 


a accepts awards and caps the night with “Baby, I’m A 
(6 mins) 


h 1985: The Academy Awards (USA) 


) 


ovember 1985 (27 October 1985): 


e accepts an Academy Award for Best Original Song Score. 


[V Presents Prince (USA) 
P is interviewed in Nice, France, during the filming of 
The Cherry Moon. (30 mins) 


7 Ja wary 1986: American Music Awards (USA) 


Prince performs “Lers Go Crazy,” “Kiss,” “Cream,” “Purple 
Rain,” “Daddy Pop,” and “Call The Law.” Hall chats with 
Patti LaBelle about Prince. (45 mins) 


13 December 1991: Prince Rogers Nelson (England) 


This hour-long documentary was first aired in England in 
BBC's Omnibus series. It includes footage of Prince from early 
concerts, after-concert gigs with Miles Davis and Ron Wood, 
in the studio, directing the band in rehearsal, and backstage. 
There are also interviews with Levi Seacer Jr., Sheila E., and 
various music critics. (60 mins) 


26 January 1992: Super Bowl Today (USA) 


Includes a special video of “Willing And Able.” (5 mins) 


29 February 1992: Friday Night Videos (USA) 


presents award to Huey Lewis and The News. (2 mins) 


y 1986: Minnesota Music Awards (USA) 


ace accepts Charter Membership in the Minnesota Music 
ademy and makes a speech. (4 mins) 


July 1986: MTV Premiere Party 
es Under The Cherry Moon (USA) 


ncludes interviews with the stars of the film and a few com- 
nents from Prince himself. Mazarati performs “100 MPH” 

nd Prince performs “Raspberry Beret,” “Delirious,” “Contro- 
ersy,” and “Mutiny.” (60 mins) 


e Appearances 


A Prince special hosted by Diamond, Pearl, and The Game 
Boyz. Includes footage from Tokyo, August 31st 1990 and the 
Special Olympics performance, July 19th 1991. (45 mins) 


10 March 1992: Soul Train Music Awards (USA) 


Prince accepts Heritage Award. Includes a musical tribute by 
Stephanie Mills, Rosie Gaines, and Patti LaBelle. (15 mins) 


13 September 1992: The Prince Of Paisley Park (USA) 


This US television special was aired on the A&E series Rave. It 
is essentially the Prince Rogers Nelson documentary listed above 
with some slightly different footage, including new interviews 

with Alan Leeds and Benny Medina. (50 mins) 


22 October 1992: Hot Rocks Salute To Prince (USA) 


This hour-long special aired on the Playboy Channel and 
includes promos by Prince, Vanity 6, Apollonia 6, and Carmen 
Electra. It features a previously unseen “porno mix” of “My 
Name Is Prince” with added footage. (60 mins) 


18 December 1992: Act I (USA) 


This 40-minute film by Prince was broadcast in ABC’s Jn 
Concert series. The film mixes fictional elements with interview 
footage and video clips of songs from the * album. The 
documentary cleared up some of the mystery surrounding the 
story behind the ® album. Most of the footage was later used 
in the 3 Chains O’ Gold home video. (40 mins) 


19 December 1992: The Ryde Dyvine (USA) 


This is the second part of ABC's two-part special, entitled The 

Ryde Dyvine. It is hosted by Troy Beyer and features live per- 

formances by The Crayons, Carmen Electra, George Clinton, 

Rosie Gaines, and Mavis Staples. Prince performs “Sexy MF,” 
“Love 2 The 9’s,” “Damn U,” “Eye Wanna Melt With U,” and 
“The Sacrifice Of Victor.” (50 mins) 


23 February 1993: The Arsenio Hall Show (USA) 


Prince performs “My Name Is Prince,” “The Morning Papers,” 
“Blue Light,” and “The Max.” Also includes Hall’s interviews 
with Sinbad and Brad Daugherty. (45 mins) 


6 March 1993: Friday Night Videos (USA) 


A preview of the Act I tour with footage of “My Name Is 
Prince” from Glam Slam, Los Angeles, February 26th 1993. 
The Act I tour dates are shown at the end. (4 mins) 


27 April 1993: Video LP (USA) 


7 May 1994: 
Celebrate The Soul Of American Music Awards 
Prince accepts Living Legend Award with a speech. 
tribute and clips of him in the audience. (11 mins) 


7 May 1994 (9 April 1994): Soul Train (USA) __ 
Prince performs (lip-synching) the “Mustang Mix” ol 
Most Beautiful Girl In The World,” “Now,” “Ackn 
Me,” and “Love Sign.” (45 mins) 


31 May 1994 (4 May 1994): World Music Awards (U 
Prince and Mayte perform (lip-synching) “The Most E 
ful Girl In The World” and Prince accepts Gold Key A 


Includes many shots of him sitting in the audience. (I 


26 June 1994: VHi Honors (USA) 
Prince performs “Interactive” and “Endorphinmach 


accepts an award. (10 mins) 


12 July 1994: The Today Show (USA) į 
Prince and Nona Gaye perform “Love Sign” and Bryant ( 


bel briefly interviews Nona. (7 mins) 


24 November 1994: 
MTV European Music Awards (Europ 
Prince plays “Peach.” (6 mins) 


13 December 1994: 
Late Show With David Letterman (USA) 
Prince performs “Dolphin.” (5 mins) 


30 January 1995 (live broadcast): 
American Music Awards (USA) 


This BET show features the debut of the theme song Prince 
wrote for the show, an instrumental version of "Pheromone.” 
Also includes interviews with The NPG band members and a 
live performance of “Daddy Pop” from Earl’s Court, London, 
June 24th 1992. 


22 January 1994: The Sacrifice Of Victor (Europe) 


MTV Europe broadcast the film made of the concert on 
September 8th 1993 (am) at Bagley’s Warehouse, London. 
The Sacrifice Of Victor is essentially a straightforward concert 
film, but it also includes interviews with some fans. A version 
broadcast in Japan has some slightly different footage and is 
missing the interviews. The film was later turned into a home 
video. (45 mins) 


3 April 1994: The Beautiful Experience (England) 


Prince's 70-minute film The Beautiful Experience premiered on 
the British Sky One television channel (followed by broadcasts 
in many other countries). The film mixes live footage from the 
February 13th 1994 Paisley Park concert with video clips of 
several new songs such as “Papa,” “Come,” “Race,” “Pherom- 
one,” “Loose!”, and “Beautiful.” (70 mins) 


5 May 1994: Nulle Part Ailleurs (France) 


Prince plays “Endorphinmachine” live on Canal+, French 


television. (5 mins) 


Prince performs (lip-synching) a medley of “Billy Jack] 
“Eye Hate U,” and “319,” and accepts Award of Merit. 
appears in the all-star “We Are The World” performa 
mins) 


20 February 1995: The Brit Awards (England) 
Prince accepts Best International Male Artist Award. 


12 March 1995 (5 March 1995): The Sunday Show (I 


British television programme featuring a summary ol 


career and a brief interview by Veronica Webb with P 
“disguised” as Tora Tora. (8 mins) 


16 March 1995 (15 March 1995): Top Of The Pops 
The NPG with Prince perform “Get Wild.” (3 mins) — 


1 April 1995: The Sunday Show: 

+ Formerly Known As Prince (England) 

This is a Sunday Show special entitled + Formerly Known 

Prince. Includes “Get Wild” (both the video and p: 

March 5th 1995 Wembley soundcheck), the “Dolphir 
“Days Of Wild,” and “The Jam” from one of the Wembl 

shows, as well as a soundcheck version of “Billy Jack Bit 


The show also included some unused footage from The 
Show interview, first broadcast 12 March 1995. (20 mi 


995 (5 April 1995): The White Room (England) 


7 February 1997: The Chris Rock Show (USA) 


) 


nber 1995: VH1 Fashion And Music Awards (USA) 


NPG with Prince play “Count The Days” and “Get Wild.” 


Prince performs “Face Down” on Chris Rock’s new HBO show. 


(5 mins) 


24 February 1997: The Brit Awards (England) 


performs (lip-synching) “P. Control (House Mix).” (8 


: uary 1996: Video Break (USA) 


Prince lip-synchs “Emancipation.” (4 mins) 


27 February 1997 (8 February 1997): 
The 28th NAACP Image Awards (USA) 


e takes over VH1 and airs the following promo videos: 
olphin,” “The Good Life” (The NPG), “Count The Days” 
[he NPG), and “If Eye Love U 2night” (Mayte). (25 mins) 


uary 1996: Love 4 One Another (USA) 


Prince performs (lip-synching) “Emancipation” and accepts 
Key Of Life Award from Stevie Wonder. (13 mins) 


28 February 1997 (26 February 1997): 
Top Of The Pops (England) 


Icast by VH1, Love 4 One Another is a film by Prince 

a girl coming to Paisley Park to find her soul mate, 

. The film caused quite a stir amongst Prince's fans, 

were disappointed in the implicit criticism of his fans as 
ive “fanatics.” (45 mins) 


ily 1996 (2 July 1996): 
Show With David Letterman (USA) 


Prince performs “The Holy River.” (4 mins) 


u April 1997 (10 April 1997): VH1 Honors (USA) 
Prince performs “The Holy River,” “Take Me With U,” and 


“Raspberry Beret,” (9 mins) 


25 April 1997 (19 April 1997): 
Entertainment Tonight (USA) 


ace plays “Dinner With Delores.” (4 mins) 


Interview, part one of two. (4 mins) 


3 May 1997 (19 April 1997): Entertainment Tonight (USA) 


iew in Japan. Also includes footage of Prince arriving at 


rt and at a press conference. (12 mins) 


mber 1996 (4 and 20 November 1996): 
h (USA) 


Winfrey's interview with Prince was filmed at Paisley 

n November 4th 1996. Also includes live performances 
hicago television studio of “Do Me Baby,” “If I Was Your 
iend,” and “Sleep Around” from November 20th 1996. 


9 December 1996: The Today Show (USA) 


Part two of the interview. (2 mins) 


4 May 1997 (February 1997): Muppets Tonight! (Spain) 
The first broadcast of Prince’s appearance on the Muppets 


Tonight! show was on Canal+, Spain (broadcasts in other 
countries followed later). He performs in skits with the Mup- 
pets and lip-synchs “Starfish And Coffee,” “She Gave Her 
Angels,” and “Lers Go Crazy,” along with snippets of other 
songs. (25 mins) 


9 May 1997 (6 May 1997): Rock And Roll 
Hall Of Fame Induction Ceremony (USA) 


Prince inducts Parliament-Funkadelic into the Rock And Roll 
Hall Of Fame. (4 mins) 


22 May 1997 (4 April 1997): 
The 10th Annual Essence Awards (USA) 


ant Gumbel interviews Prince. (12 mins) 


1997: The Today Show (USA) 


Prince presents an award. (8 mins) 


29 July 1997: Showbiz Today (USA) 


makes a surprise appearance on Bryant Gumbel’s last 
y on the show and performs “Take Me With U,” “Raspberry 
” and a short tune he wrote for the event. (3 mins) 


January 1997: The Rosie O’Donnell Show (USA) 


performs “Somebody's Somebody” and “The Holy 
” He also chats with O’Donnell for a few minutes. (11 


February 1997 (12 January 1997): VHr To One (USA) 


s Rock interviews Prince at the Roseland in New York. 


The Appearances 


Interview on CNN, part one of two. (3 mins) 


30 July 1997: Showbiz Today (USA) 


Part two of CNN’s interview. (3 mins) 


9 December 1997 (8 December 1997): 
Minnesota Nine News (USA) 


Robyne Robinson interviews Prince in Fargo (December 
8th) on KMSP-TV in Minneapolis (the programme was later 
retitled Nine News At 9). (15 mins) 


21 May 1998: (10 April 1998) A The Essence Awards (USA) 


Prince accepts an award and performs “The Christ,” a revised 
version of “The Cross” with Larry Graham and Chaka Khan 
helping out on vocals. (15 mins) 


aE 


29 May 1998: The Today Show (USA) 


9 September 1999: The MTV Video Music Awards 


Prince performs “Free,” “Sweet Thing,” and “Release Yourself” 
with Larry Graham and Chaka Khan. Between songs, the host 
interviewed the trio. After the broadcast, the trio treated the 
assembled audience to another 50-minute set. (11 mins) 


8 June 1998: Vibe (USA) 


Prince, Larry Graham, and Chaka Khan are interviewed and 
perform “Lets Work,” “Delirious,” “Free,” “Sweet Thing,” 
“Just B My Lady,” “Spoon,” and “The One.” (45 mins) 


1 July 1998: Good Morning America (USA) 


Prince is interviewed. (11 mins) 


24 July 1998: The Tonight Show (USA) 


Prince performs “Come On.” (9 mins) 


28 July 1998 (24 July 1998): Showbiz Today (USA) 


Brief interview broadcast by CNN. (3 mins) 


20 October 1998 (28 August 1998): O-Zone (England) 


Prince presents an award to TLC. Also has clips of Pr 


ting in the audience. (2 mins) 


5 November 1999 (17 October 1999): 
MTV News 1515 (USA) 
Prince is interviewed by Kurt Loder at Paisley Park. 


17 November 1999: Nulle Part Ailleurs (France) 
Prince performs “Baby Knows” and “Alphabet St.” o1 
(13 mins) 


19 November 1999 (18 November 1999): 
Top Of The Pops (England) 


Prince performs “Baby Knows.” (4 mins) 


19 November 1999: TFI Friday (England) 


Performance of “Baby Knows.” (5 mins) 


20 November 1999 (18 November 1999): 
Top Of The Pops+ (England) 


British BBC2 television special that mixes an interview with 
Prince with documentary footage and some clips from the 
“Come On” video. (20 mins) 


24 October 1998: Beautiful Strange (England) 


As part of a six-hour Channel 4 (England) television special 
devoted to Prince, titled An Evening of Music, Chat, and Live 
Performance with the Artist Formerly Known as Prince, Prince is 
interviewed by Mel B. of The Spice Girls (conducted at Paisley 
Park). The television special also includes 30 minutes from 
Café de Paris, London, August 28th 1998 (am). This television 
special was later released as a home video, available through 
1-800 NEW FUNK. (70 mins) 


27 October 1998: 
BET Tonight — Talk Back With Tavis Smiley (USA) 


Prince, Larry Graham, and Chaka Khan are interviewed by 
Tavis Smiley. (65 mins) 


31 October 1998 (21 October 1998): 
GQ Man Of The Year Awards (USA) 


The performance of “Baby Knows” from Top Of The ip 
a brief interview with Prince. (5 mins) 


20 November 1999: Apocalypse Tube (England) 
Brief interview with Prince and performance of “Bab 
and “The Greatest Romance Ever Sold.” (8 mins) 


25 November 1999: Harald Schmidt Show 


Performance of “Baby Knows.” (6 mins) 


26 November 1999 (16 November 1999): 
Tout Lara Fabien (France) 

Performance of “The Greatest Romance Ever Sold” and a 
interview with Prince, (8 mins) 


4 December 1999 (17 November 1999): 
The Hit Machine (France) d 
Performance of “The Greatest Romance Ever Sold.” 


5 December 1999 (27 November 1999): 
Glucksspirale (Germany) 


Prince presents Chris Rock with an award. (5 mins) 


14 December 1998: Portuguese news programme (Portugal) 


Prince was interviewed on a Portuguese news programme. The 
brief conversation took place at his hotel in Lisbon, Portugal. 
The programme title is not known. (duration unknown) 


21 December 1998 (11 December 1998): 
Blitzlicht (Germany) 


German channel Sat. 1 showed a short interview with Prince, 


filmed in Madrid, as part of their daily programme Blitzlicht. 
(3 mins) 


30 July 1999 (19 July 1999): 
Yahoo! Internet Life Awards (USA) 
Prince accepts an award and introduces Public Enemy. (5 mins) 


Performance of “The Greatest Romance Ever Sold.” (6 


5 December 1999 (27 November 1999): 
Musik Szene (Germany) 
Interview with Prince and a reprise of the Glucksspira 


formance of “The Greatest Romance Ever Sold.” (5 


8 December 1999: The Today Show (USA) 


Prince is interviewed live. (8 mins) 


9 December 1999 : Total Request Live (USA) 
Prince answers questions from the host and fans on 


show. He also premieres the video for “The Greatest Ro 
Ever Sold.” (21 mins) 


9 December 1999: Access Hollywood (USA) 


Brief interview with Prince. (2 mins) 


ecember 1999:Larry King Live (USA) 


22 January 2000: ARTE Music Planet Special (Germany) 


ice is interviewed live by Larry King for his high-profile 
show. (45 mins) 


cember 1999 (25 November 1999): 
Spezial- The Artist (Germany) 
locumentary that includes interview clips with Prince. (57 


s) 


į December 1999: Rankin File (USA) 


German documentary, much of which is taken from the 1991 
BBC Omnibus special, but updated with new footage. (57 


mins) 


4 February 2000 (19 November 1999): 
TFI Friday (England) 


Performance of “Prettyman.” (5 mins) 


4 March 2000: Soul Train Music Awards (USA) 


ce is interviewed briefly on this VH1 programme. (2 mins) 


December 1999: The View (USA) 
iew with Prince. (7 mins) 


December 1999 (25 November 1999): 
Forward: The Artist — Das Interview (Germany) 
Interview with Prince. (12 mins) 


December 1999: WorldBeat (USA) 


ew with Prince on a CNN programme. (6 mins) 


December 1999 (28 November 1999): 
ow Op Reis (The Netherlands) 
ce performs “The Greatest Romance Ever Sold” and is 


rviewed along with Larry Graham. (24 mins) 


December 1999: E! Daily News (USA) 
f interview with Prince on the E! channel. (duration 
own) 


29 December 1999 (21 December 1999): 
Early Show (USA) 


Prince performs “Baby Knows” at Paisley Park and chats with 
the host, Bryant Gumbel. (19 mins) 


31 December 1999: Rave Un2 The Year 2000 (USA) 


Chuck D. of Public Enemy introduces Prince and he accepts 
the award for Male Artist of the Decade. (5 mins) 


24 May 2000: Nine News At 10 (USA) 
A telephone call from Prince is aired on KMSP-T'V, Minneapo- 
lis. (duration unknown) 


1 June 2000: Nine News At 9 (USA) 
Prince is interviewed on KMSP-TV, Minneapolis. The segment 


was reprised on Nine News At 10. (15 mins) 


10 June 2000 (18 March 2000): Genesis Awards (USA) 
Prince accepts an award. Broadcast on the Animal Planet. (3 


mins) 


25 July 2000 (24 July 2000): 
Yahoo! Internet Life Awards (USA) 
Prince didn’t attend but accepted an award with a one-minute 


videotaped “thank you” message, which was sung to the back- 
ing track of “My Medallion.” (2 mins) 


g August 2000 (22 November 1999): Séptimo (Spain) 


Live performance taped in a Madrid television studio. The 


40-minute concert was part of a longer show that included 
comments about Prince from several Spanish artists. (75 mins) 


3 May 2001: The Tonight Show With Jay Leno (USA) 


nce’s Paisley Park concert on December 18th 1999 and 

The Time’s concert the day before were edited to become a 

hour television special broadcast by iN Demand, a pay-per- 
station. It was later released as a home video and DVD 

ith three extra tracks. (television broadcast: 120 mins) 


january 2000 (18 November 1999): 
Of The Pops (Germany) 


Prince plays “The Work, Pt. 1.” He is also interviewed briefly. 
(11 mins) 


4 May 2001: The Tonight Show With Jay Leno (USA) 
Prince plays “The Ballad Of Dorothy Parker” and is inter- 


viewed. (11 mins) 


13 December 2002: The Tonight Show With Jay Leno (USA) 


ce performs “The Greatest Romance Ever Sold” on a 
cated version of the British television show Top Of The 
; The same performance has also been aired in The Neth- 


nds. (4 mins) 


january 2000 (28 November 1999): 

t Op Zaterdag (The Netherlands) 
Interview with Prince conducted by members of the Belgian 
d Soulwax. The interview was broadcast by TMF (The 
therlands) as part of a “Prince Weekend.” Portions of the 


terview have also been shown as part of other TMF pro- 
imes, including Déjà Vu. (30 mins) 


L MIGHT: The Appearances 


Prince wraps up the One Nite Alone... tour (he played two 
more shows in Las Vegas) with another performance on Jay 
Leno’s show, playing “The Everlasting Now.” (5 mins) 


23 October 2003 (22 October 2003): 

Channel 9 Today (Australia) 

Prince is interviewed while on his Australian tour by Channel 9 
Today host Richard Wilkins. (8 mins) 


Radio Appearances 


This section includes all known appearances by Prince on 

the radio. Broadcasts of “normal” concerts are not included. 
Although Prince has given very few on-air radio interviews over 
the years, more than likely a few are missing from the 1978-81 
years. The dates are broadcast dates. Recording dates, where 
known and applicable, are given in brackets. 


11 March 1981 (live broadcast): Detroit radio st: 
Prince is interviewed live on a Detroit radio station 
two sets at the Royal Oak Music Theatre. 


7 June 1986 (live broadcast): WHYT, Detroit 
While in Detroit for his birthday show, Prince p! 
pected call to Charles Johnson, also known as the 
Mojo, a DJ at WHYT in Detroit. They spoke for 15 


16 November 1996 (1 or 2 November 1996): 
Tokyo radio show 

A radio show with Prince interview segments (the | 
portion lasts circa 8 minutes). 


25 September 1998 (live broadcast): WBLS, New yi 
Prince calls New York radio station WBLS for a br 


interview. 


ess Conferences 


his section includes information about all press conferences 


listening party and press conference (I) 


and EMI host a combined listening party/press confer- 
at Paisley Park for around 150 music industry and media 
le from all over the US. Prince gave them a tour of the 
dio complex before sitting down in the control room in one 
fthe studios to play select cuts from Emancipation. He then 
nswered questions from the guests. After disappearing for 15 


November 1996 (am): 
ipation press conference (II) 


holds a 25-minute press conference at Paisley Park fol- 
g the “Emancipation concert.” Around 100 reporters were 


ince and his “idol,” the boxer Muhammad Ali, hold a press 
nce in Los Angeles to announce plans for an October 


enefit concert in Los Angeles. Money raised from the 
was going to be donated to organisations around the 
rld that promote religious and cultural tolerance. The 
ject was later cancelled, however. 


: Jam Of The Year tour press conference 


ce holds a press conference at the Broadway Millennium 
in New York to announce details of the Jam Of The Year 
rld tour, as well as plans for building a new school in Min- 
neapolis, funded by the Love 4 One Another charity. 


9 April 1998: Latina press conference 


Prince and Mayte take part in a press conference and party 


thrown by the Latina magazine in New York. Mayte was the 
cover story and featured interview in the April 1998 issue of 
the publication. 


7 August 1998: European tour press conference 


Prince holds a 35-minute press conference in Marbella, Spain, 
to announce details about his European tour, which was 
launched the next day. 


11 December 1998: Marriage annulment press conference 


Prince announces that he and wife Mayte are annulling their 
marriage at a press conference in Madrid, Spain. He read a 
statement that said that they would renew their vows in an un- 
conventional ceremony, free of legal contracts, February 14th 
1999. Prince ostensibly based the decision to annul the mar- 
riage on his new belief that all contracts, including marriage 
vows, are morally wrong. The entire statement was published 
on the Love 4 One Another website on January Ist 1999. 


16 May 2000: Name change press conference 
A press conference is held in New York to announce that Prince 


is reverting to his given name “Prince” after being known as 


“#” since June 7th 1993. The reason given for the decision was 
that his contract with Warner Chappell Music publishing had 
expired on December 31st 1999. 


7 June 2001: 
“The Rainbow Children” celebration press conference 
Prince holds a 90-minute press conference at Paisley Park to 


announce “The Rainbow Children” celebration and talk about 
his new album, The Rainbow Children. “Tm working inde- 
pendently now, and when you're not in the mainstream, you 
have to let people know what you're doing from time to time,” 
Prince explained. He said that he wanted “to put the focus 
back on the music.” 


